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NOTICE G£N]£RALE 

SCR 

LA VIE FUN LIBERTIN, 

HUIT TABLEAUX P£I»TS PAR HOGARTH. 



Celle serie fut peinte avant TaDnee 1 7^6 , ^poque a laquelle 
Hogarth en publia Jes gravures. 

Les senses que le peintre nous y fait voir ne se repetent 
que trop souvent dans la vie ordinaire d*ou cetfe histoire 
est prise. L'esprit vif et satirique d'Hogarlh trouvail assez de 
malieres dans les foHes et la dissipatio]% de ses coutempo- 
rains ; rarement il 6*ecartait d'un champ aussi fertile et tou- 
jours nouTeau , pour s'adonner a des visions poetiques ou 
)K>ur s'egarer avec des beros imaginaires. 

lei le principal personnage en scene est un certain Thomas 
Bakewell , Dsquire, qui , par la mort d*un vieil avare , devienl 
tout a coup posse)9seur de grandes richesses inatteudues. Me- 
prisant ses anciens amis , il fom^ de nouvelles liaisons avec 
lesquelles il donne dans tons les yices du jour. Sa fortune en 
souifpe; pour reparer le mauyais efal de ses finances, il est 
oblige d'avoir recours au triste ex[)edie9t depouser une 
Tieille femme qui est riche : mais ces uouvelles ressources 
disparaissent hientdt aujeu. La fransilion diine maison de 
jeu a une prison est naturelle; m^me n'y a-t-il gueres qu'un 
pas a faire. Cest dans celle nouvelle demeure que Thomas 
Rakewell sent toute Fhorreur de sa position; son esprit en 
est accable, et une mort prematuree vieht finir a Bedlam 
(maison des fous a Lohdres), la carricre -vicieuse de ce raal- 
heureux. 



Ces tableaux conlribuerent beaucoop a etablir la reoom- 
mee du (leintre ; ils marquent uoe intime conoaissance de la 
nature. Ik sont peiats d*Dn pinceau ferme el rapide; pleins 
de cet esprit que les Anglais apiiellent humour^ ils abondent 
aussi en traits satiriques , et parfois Ton j rencontre des epi- 
sodes les plus touchants. 

Hogarth trouva qu*il est plus facile d'ezecnler des tableaux 
que de les ^endre ; ceux-ci lui resterent entre les mains jus- 
qu'au mois de janTier 174^, lorsqu*ils furent Tendus a Teu- 
<^^re avec onze autres. Les dix-neuf ensemble ne rappor- 
terent que L. 41 y, 7 cbelins ( 10, 683 fr. environ ) ; les huit 
tableaux de la Vie d*un Libertin ajaut ete yendus 11 guinees 
(environ 671 fr. ) cbacnn. Mais Tauteur s*elait deja remunere 
par la vente des gravures .> sa fortune fut ainsi augmentee 
en m^e temps que sa reputation. Les planches sont d*un 
travail grossier mais spirituel , manquant de ton et d*effet ; 
elles onl cependant Favantage que les tetes sont du burin 
mdme d*Uogarth. On j trouve le grand defaut d'etre en sens 
inverse des tableaux; dans nos gravures nous avons eu soin 
de les retablir dans le sens des originaux. 

Apres avoir apparleuu a Francis Beckford, Esquire, ces 
tableaux passerent entre les mains du colonel Fullarton : ils 
sont niaioteDant la propriete de John Soane, Esquire, pro* 
fesseur d' architecture a rAcademie Rojale,'qui les paja 
670 guinees ( 1 4>32o fr. environ). 



GETJERAL NOTICE 

OF 

HOGARTH*S PICTURES OF TttE RAKE'S PROGRESS 



Tins snies was painted previously to the year 1 7 55, whea 
Hogarth's engravings of these subjects were pDblished. 

The story k taken from common life and the incidental 
scenes are such as occur too often. Hogarth's keen and vigor* 
ous comprehension found abundant matter in the follies and 
dissipation of his contemporaries; and seldian wandered 
fnnn that rich and novel harvest, to deal with poetical vi* 
.^sions, or obsolete personages. 

The hero of this work , Thomas Rakewell Esquire , by the 
death of an old miser becomes suddenly possessed of great 
and unexpected riches ; his mind changes with his fortune , 
and , spurning the friends and connexions of his youth , he 
patronizes and participates in all the fashionable vices and 
profligacy of the day. At length, to repair his shattered finan* 
ces he is driven to the expedient of marrying a rich old wo- 
man : but the additional wealth thus acquired soon disappears 
at the Gaming Table. From the Gaming Table lo the Gaol , 
is a natural and easy transition ; and the horrors of his situa- 
tion javerpowering his intellects, he closes his brief and 
vicibus career as a lunatic in Bedlam. 

The pictures powerfully contributed to establish the fame 
of their painter, they evince a close and sagacious study of 
nature , and are painted with a firm and ready pencil : they 
abound with strokes of humour, and of satire, and occasion- 
ally exhibit passages of the most touching pathos. 



Hogarth found it easier fo execute these pictures than to 
dispose of them, and they remained on his hands till Janu- 
ary, 1745, when, with eleven others, they were sold by- 
auction. The nineteen pictures obtained only four hundred 
and twenty seven pounds, seven shillings : the set of the 
Kake*s Progress producing twenty-two guineas each. But the 
sale of the' Prints had previously made amends for this defi- 
ciency, by augmenting his income and extending his fanM; 
they are coarse but spirited performances, and although 
generally faulty as to tone and effect^ yet have the advantage 
of the faces being Hogarth js own work : they have the more 
awkward defect of being in a contrary sense to the pictures , 
and we have tlierefore been careful to restore to thenv their 
proper arrangement. 

After being in the possession of Francis Beckford Esquire, 
these pictures passed to that of Ck>Ionel Fullarton ; they are 
now the property of John Soane Esquire , Professor of Archi- 
tecture to the Royal Academy, who purchased them for Five 
hundred and seventy guineas. 




fir- \KTn. 



K^-[ LI.*'! -^ n. . X f»KC.\LCI!':. ~- i 



4 . ' « • ■ II r ;-'«'n«' ir- ■••)• . «■•..• .1' <Ie * .'if ':t*i)l i oi -.'it: 
^»-' i .-'"Tj^mu/ on A/r-sf ;..-uj. (rM|uiu" «j'ir .'j.ti^t* dc •".• « 



I- e iDul-a-fjut • . { 



V i!?.- i>«-» 



HOGARTH. 

RESULT ATS DE LA DEBAUCHE, — 1. 

La premiere scene de ce petit drame se^passe dans Fappar- 
tement d'un avare, dont la mort recente met son heritier a 
la tete de grandes richesses. La depravation de ce jeune 
homme se fait bientot connaitre. Tandis que le lailleur lui 
prend mesure^de ses habits de deuil, ilinjurie avecun grand 
sang-froid une jeune femme, en lui offrant deF argent comme 
une compensation pour ses esperances et son avenir detniits ; 
et tandis qu'il blesse ainsi un coeur par ses mepris, it est 
Tole lui-m^me en arriere par un coquin qui abuse de sa con- 
jQance. Les accessoires sont presque aussi utiles au sujet que 
les personnages m^mes; le chat, maigri par le jeune, monte 
8ur un coffre rempli de sacs d* argent et de billets ; ici le 
plafond est defonce , c*etait la cache tte d'un tresor ; a c6te , 
le tourne-brocbe est relegue dans une petite armoire comme 
inutile; la , la couverture d'une Bible a ete arrachee pour en 
faire une semelle de Soulier, etc. Tons ces objets denotent 
les miserables effels de Favarice, si bien mise ici en contraste 
par un vice tout-a-fait oppose : une prodigalite sans borne. 
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H06ASTH. 

THE RAKE'S PROGRESS, N«. I. 

Thb ficenc of the first picture is laid in an apartment of 
a deceased miser, hj whose death his heir, the hero of this 
impressive drama, becomes ^uddenlj possessed of ^at 
affluence. The young man's depravity of heart is immediately 
developed. Ere the Tailor has taken measure for his mour- 
ning suit he inflicts the greatest possible injury on a young 
female hy a «oId-blooded offer of money as a compensation 
for the destruction of all her hopes and prospects , and the 
violation of his own most solemn pledges; and, while thus 
incurably wounding a heart that is devoted to him, he is 
plundered even at his elbow hj a scoundrel who enjoys his 
confidence. The accessories in this composition are nearly as 
important as the principal figures : the half-starved cat, the 
chests filled with bags of money and bonds , the crowded 
closed, the kitchen jack and spit hoisted into a cuploard 
as useless, the bible deprived of its cover to sole a shoe , etc., 
forcibly exemplify the miserable effects of grasping avarice, 
so powerfully contrasted in the following pictures by its 
opposite vice , thoughtless prodigality. 
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PROCTOR. 



PUNITION DES ACCUSATEURS DE DANIEL. 

YoiGi le yerset ,qui a fourni k Tartiste le sujet de son 
tableau : 



« En meme temps le roi commanda qu'on fit venir ceuz qui avaient accuse 
Daniel, et ils farent jetes dans la fosse aux lions avec leurs femmes et leurs 
enfans :• et, avant qn'ils fussent venus jusqu'au pave de la fosse, les lions les 
prirent entre leurs dents , et leur briserent tous les os. > 

Daiiiel, c. VI., V. a4« 

Deja nous avons fait justice du talent de cet artiste, comme 
seulpleur, en rendant compte d'lxion et de PiriAous; on ne 
verra pas sans un grand interet cetle yigoureuse composition 
due a son pinceau , et dont le clair-obscur est habiiement 
distribue. Gomme ce tableau n'est pas termine , et qu'ii 
ressemble assez a un camaieii, on ue pent guere juger de la 
force de Tauteur comme coloriste ; cependant, d'apres les 
opinions opposees de NoIIekens et Northcote louchant le 
merite de Proctor et dont Smith parle dans M vie de Nolle' 
kens, 11 parai trait que la finesse habituelle de ses observa- 
tions et la rectitude de son jugement ne I'eussent pas place 
au dernier rang. 

II nous reste a mentionner I'extr^me obligeance de sir 
Abraham Hume Bart., proprietaire de ce tableau, qui ^ bien 
Youlu permettre qu'il fut grare pour la premiere fois dans 
cette collection. 

2 pieds 6 lignes sur i pied 6 pouces r. 
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PROCTOR. 



DESTRUCTION OF DANIEL'S ENEMIES. 

This annexed subject is deriyed from the following porlioo 
of holy writ : 

x 

« And the King commanded, and they brought those men which had accu- 
sed Daniel , and they cast them into the den of lions , them , their children, and 
their wives; and the lion* had the mastery of them, and brake all their boiie» 
in pieces or ever they came at the bottom of the den. 

Daiiibl, C. VI, V. a4. .» 

This vigorous composition will Le viewed with increased 
interest as i^e production of Proctor , whose al^ilities in ano* 
ther department of art have already been noticed in des- 
cribing his figures of Ixion and Pirithous. It is sketched with 
a bold and rapid pencil , and has an appropriate and forcible 
arrangement of light and shade ; but being left unfinished , 
and its appearance n6arlj that of a monochrome , little can. 
be safely concluded therefrom as to the artist's powers as a 
colourist. It is however , probable , that of the opposite opi- 
nions of Nollekens and Norlhcole touching the merits of 
Proctor, recorded by Smith in his « Life and times of Nol-* 
lekens , > that the shrewd painters habitual closeness of 
observation, and accuracy of judgment, had not misled 
him in this particular instance. 

We have again the pleasing duty to record the condes- 
cension of Sir Abraham Hume Bart, the proprietor of this 
picture, who obligingly permitted it to be engraved for the 
first time in « The English School of Painting and Sculpture. » 

Size 2 feet a inches, by i foot 8 inches. 
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WILKIE. 

LE DOIGT COUPE. 

Ge tableau bien cobdu iai expose k rAcftdemie royal e de 
Londrea , ea 1809. Gomme les autres produclioni de ce pein- 
tre , cel)e*ci est p!eine de nalurel, et rappelle bien ]e style 
qu'il a adopte. L'expressioii des personnages est des plus 
Traies. L'apatbie de I'ag^e de la vieille femme, Finquifilude 
matemeJIe a la Tue de la blessure, la curiosite de la jeuue 
fille y la douleur et Teffroi qui regnent dans la persouiie du 
petit maladroit dont le doigt saigoe, tout cela est parfait 
dans son genre. Le clair-obscur est bien jete et le coloris est 
Trai et barmonieux. 

Ge tableau ^ppartient a William Henry Wbitbread, Es- 
cpiire. U a ^te bien grave par A. Raimbacb. On en a fait 
ausfii plosieurt grayures de differens formats en France. 
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WILKIE. 

THE CUT FINGER. 

This well-known production was exhibited at the Rojal 
Academy , in 1809. It is amon^ the most successful efiforts 
of its highlj popular painter, and combines all the varied 
excellencies of his st^rle. lis expression is^ perhaps, unsur- 
passed; the apathy of age in the elder female , the maternal 
solicitude abstracting the knife , the simpathizing curiosity 
of the girl, and the pain and fright in the countenance and 
figure of the unlucky urchin whose finger bleeds for its 
owner's awkwardness , are perfect in their kind : the light 
and shade is natural and well adapted', the colouring faithful 
and harmonious. It is the property of WiiliaiA Henry Whit- 
bread Esq. and has been admirably engraved hy A. Raim- 
bach , whose print has been copied on the Continent in va- 
rious sizes and kinds of engraving. 
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REYNOLDS. 

VENUS RBPRIMANDANT L* AMOUR, 

Vends ^roadant T Amour de ce qu*il apprend rariilimeti- 
que , science au-dessous de lui et qui ne meritait pas de fi^cer 
son attention , est un des beaux tableaux de Reynolds* Sa 
pensee est ici biei| rendue , le dessin en est bon , le coloris 
barmonieux possede tout le briilant qui earacterise le stjie 
de ce peintre. 

Le comte de Charlemont acheta I'originaL qui parut a Yex" 
position de F Academic rojal^ k Londres, en 1771 * 100 guL- 
nees ( 2,626 fr. ) ; sir 3rook Bpotbbj , paja une somme egale 
pour la copie. 

Ce tableau a ete plusieurs fois grave par Bartolozzi , Rey- 
nolds, etc. 
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REYNOLDS. 

TENUS CHIDING CUPID. 

f 

The picture of Venus chiding Cupid for learning arithme- 
tie , for suffering aught sordid or mercenary to engage for a 
moment the attention of Love, is one of sir Joshua's most 
approved productions. It is conceived ai|d executed with a 
peculiar harmony of thought and action , is carefully drawn, 
and possesses all the brilliancy and richness of colouring 
which characterizes his fascinating style. The Earl of Char- 
lemont bought the original picture , which appeared in the 
Royal Academy exhibition 1771, for 100 Guineas, and Sir 
Brook Boothby paid a similar sum for a duplicate. It has 
beeni repeatedly engraved , by Bartolozzi , Reynolds, etc. 
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SMIftKE. 



ann:e page and slender. 

Tai« composition illustrates the first scene in The Merrj 
Wives of Windsor which passes before Page's House ; Mas- 
ter Abraham Slender is summoned to join the dinner party 
within hj Mistress Anne Page. 

Akhk. Wiirt please your worship to come in , Sir ? 

SLiifDim. No, I thank you, forsooth, heartily ; I am very well. 

Anke. The dinner attends you, Sir. 

^LxnsER. I am not a-hungry, 1 thank you, forsooth. 

Ania. I may not go in without your worship : they will not sit, till you 

come. 
Slkkdsa. rfaith. I'll eat nothing : I thank you as much as though I did. 
Amhx. I pray you. Sir, walk in. 
SLxnoxa. I had rather walk here, I thank you. 

The painter has entered into the humour of the poet and 
successfully transferred it to his canvass. Slender appears 
on it as the solemn emptjr coxcomb who had resolved « ne- 
ver to be drunk again while he lived but in honest civil 
godly company, » « a 8oftly-«prighted man with a cane- 
coloured beard, who holds up his head as it were, and 
struts in his gait » conscious of his ancestry , his armorial 
bearings , and his three hundred pounds a year. Anne Page , 
« pretty and honest and gentle^ » listens to his absurd apo- 
logies with a roguish glance of the eye not inconsistent with 
her courteous entreaties. 

This picture was painted for the Shakspeare Gallery , and 
engraved for the larger series of illustrations by J. P. Simon. 
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NOLLEKENS. 

WILLIAM PITT. 

GtTTE statue est placee dans la salle du s^nat, a Gam- 
l>ridge. NoIlekeDS la fit d'apres un masque qu*il prit de cet 
Lomme d'etat apres sa mort, il se servit aussi comme mo- 
deles du portrait de Pitt par Hoppner , apparteDant au 
comte de Mulgrave, et d*autres portraits. Ce celebre ma^is- 
trat est velu de la roLe de professeur des arts, costume qui 
cache ayantageusement ses y^lemeus et sa maigreur. A. Gun- 
niugham , dans I'histoire de NoIIekens , a critique Texpres- 
£ion thealrale de cette Ogure ; et Mistress Siddons^ dont le 
gout etait seconds par la connaissance qu'elle avait de la 
sculpture, conseilla a NoIIekens de faire disparaitre de la 
draperie une infinite de petils plis qui nuisaieut; mais elle 
ne put Vj decider. II est juste de dire que les arts ne firent 
pas plus a William Pitt, quecelui-ci ne fit pour les arts. 

Les membres de I'universite de Gambridge formerent une 
souscription pour Tachat de cette statue. NoIIekens en re^ut 
3ooo guinces ( 78,760 fr.), et 1000 autres ( 26, 260) pour le 
pi^estal. James Heath en a fait une bonne grayure seulement 
pour les souscripteurs ; Baldrej Fa aussi grayee. 
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NOLLEK.EKS. 

WILLIAM PITT. 

Th;* statue is placed in the Senate House at Cambridge % 
it was executed from a mask taken hj Nollekens from the 
Statesman's features after his decease , and bj tbe assistance 
of Hoppner's portrait of Pitt , belonging to the Earl of Mul- 
grave, and reference to other pictures. He is clad in the 
gown of master of arts, a costume which advantageouslj' 
conceals much of the dress and gaunt person of the celebra- 
ted minister. The theatrical action and expression of this 
figure has been censured hj A. Cunningham in his life of 
Nollekens ; and M". Siddons, whose exquisite taste was aided 
hy considerable proficienc;y in the modeller's art, charged 
the sculptor with cutting-up parts of the drapery by a mul- 
tiplicity of small folds, but she failed to convince him of his 
error ; and it may be observed that art has not done much 
more for tbe minister than the minister did for art. 

The expence of this statue was defrayed by subscriptions 
from members of the university ; Nollekens received 3ooo Gui- 
neas for the figure, and looo guineas more for its pedestal; 
it has been elaborately engraved by James Heath for Uie ex- 
clusive use of subscribers to the statue , and also hy Baldrey. 
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HOGARTH. 

RESULTATS DE LA D^BAUCHE, — II. 

On Tott ici M.Rakewell (rheritier) a son lever; il est eotoare 
d'une foule de personnes qui reDtrainent a toutes sortes de 
folles depenses. Assiege par des aventuriers necessiteux et 
des speculateurs de tous genres « depuis le compositeur d*o«> 
peras jusqu au boxeur et au groom, chacun est pret a alle- 
ger ce dissipateur du poids de sa fortune. Son jugement ce- 
pendant nc correspond guere a son opulence ; car, tandis 
qu'un jockey et ua roaitre d'armes sont admis en sa pre- 
sence, un poete, qui sans doute a compose pour lui une ode 
pindarique, ou au moins une dedicace, est oblige d'attendre 
au milieu des tailleurs et des fermiers ; son gout d'ailleurs 
est assez marque, en vojant Je tableau d'un jugement de 
Paris entre deux coqs. II parle a un ferrailleur soudoje , 
dont Tepee est prete, dit-il, a prouyer son courage. Les fi-» 
gures principales soot les portraits de personnages conuus 
du temps d'Hogarth; on suppose que le musicien, par de- 
vantjdevait etre Handel; le maitre d'armes, un Frangais 
nomme Dubois; et celui qui tient un plat, le vieux Bridg* 
man, jardinier. 



223. 



HOGARTff. 

THE RAKE'S PROGRESS, N^ 11. 

Tnis composition introduces us 1o the levee of M''. Rakewell 
and we find bim involved in every species of fashionable 
expence and extravagance ; an universal patron , surrounded 
hy needy adventurers and speculators of all descriptions, 
from the composer of an opera , to a pugilist and groom , 
all ready to relieve the spendthrift of the burthen of super- 
fluous wealth. His taste and discrimination however do not 
correspond with his opulence, for while the jockey and 
prize fighter are admitted to his presence, a poet, who has 
doubtless prepared a pindaric ode or a dedication at least , is 
compelled to wait at a humble distance among tailors and 
milleners : this matter is farther illustrated by a painting of 
the judgment of Paris between portraits of two game cocks. 
The great man is engaged in conversation with a bravo whose 
sword is ready to cover his patron's lack of courage; all the 
principal figures are characters of note in their day, the 
musician is supposed to be Handel , the fencing master is a 
Frenchman named Dubois, and the figure holding a plan is 
old Bridgman , a landscape gardener- 
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T. BAHKER. 

UN BERGER Et DEUX BOUEIMIENNES. 

Oil reconnait aisement , dans les figures de cefte 6omp<)si- 
tioD, le caractere distinctif qui frappe a la -vue de cette trtbtt 
appelee, seJon le pajrs, Gipsies^ Egyptitnnes , Bohemiennes et 
ZingarL Un jeune berger vient de rencontrer une famille de 
ce peuple, qui comme de coutume veiit absolumeat lui dire 
sa bonne ayeDtare; mai^ il a eu Tadresse de faire un refui 
sans mauyaiae bumeur' a leurs discours trompeurs , et sans 
plus rester pres de ces dangereuses femmes il se dispose a 
reunir son troupeau. 

Ge tableau fut expose dans la galerie de Flnatitulion bri- 
tannique, au printemps de i^si ; il fut achete par sir John 
Leicester, lord de Tabley, pourajouter a sa belle collection 
de tableaux anglais. 
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T. BAftK.BR. 

SHEPHERD BOY AND GIPSIES. 

The striking characteristics of the wandering tribes called 
respectiyelj Gipsies, Egyptians, Bohemiens, and Zingari^ 
will be easily recognized in this composition. A joung Shep- 
herd has casually fell in with a gang of that peculiar people, 
who beset him with their customary offers to tell his fortune ; 
be appears however to haye sufficient prudence to give a 
good humoured refusal to their tempting speeches , and , de- 
clining farther parley with such dangerous acquaintances , 
disposes himself to look after his fleecy chai^. 

This picture was exhibited in the Gallery of the British 
Institution in the spring of iSsi, and was bought by Sir 
John Leicester, Lord de Tabley, to augment his raluable^col- 
lection of paintings by Bristish Artists. 
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FRAJJCIS I AND HIS SISTER. 
?KAN90IS I ET SA SOEUK . 



BCMIINGTON. 

FRANCOIS P'. ET SA SflEUR. 

L' AFFECTION qu'avait Francois I pour sa sceur Marguerite, 
reine de Navarre, est bien connue et on a souveut parle du 
plaisir qu'il trouvait a se trouyer ayec elle. L'histoire 
raporte ^e ce prince, assis dans use des salles du chateau de 
Cbambord et a^ant eprouve receaimeBt quelque desappoin- 
temeat daos ses amours, vient de tracer sur la yitre ces deuz 
vers : 

ScNiTent femme Tarie, 
Bien fol est qui s'y fie. 

Boniugton nous raontre ici le roi de France assis sur un 
sofa ; il tient encore Tinstrument avec lequel il vient d'ecrire 
cette satire ; Marguerite, avec un sentiment de curiosite, tire 
le rideau pour lire les vers de son frere. Deux chiens de 
chasse reposent'aux pieds de leur maitre* 

Peinten 1827, quelque temps apres le retour d'un voyage 
que son auteur fit a Yenise , ce tableau rappelle la ricbesse 
de couleur de Fecole venitienne. II parut a Texposition du 
Louvre en 1827 et 1828, et a ete grave par G. Heatb pour 
etre public dans un Keepsake. 



BONINOTON< 



FRANCIS I AND HIS SISTER. 



The well known affection whicli Francis I entertained for 
his sister, Margaret Queen of Navarre, and the delight be- 
experienced in her company , has been often recorded ; sty 
has likewise the anecdote which the artist has illustrated in 
the annexed subject, and which tells that the monarch, being 
under the influence of some recent disappointment of a ten- 
der nature, wrote one daj on the window of an apartment 
in the Chateau of Ghambord where he then resided, the fol- 
lowing distich. 

Souyent femme varie , 
Bien fol est qui s'y fie. 

Boninglon has transferred this incident to the canvass ,. 
and shown us Francis reclining on a sofa, holding the ins- 
trument with which he inscribed the satire jet in his hand; 
his sister, with an expression of curiositj , draws back the 
curtain to examine the lines traced on the glass : two favour- 
ite hunting dogs complete the composition. 

This picture was painted in 1827, soon after the arlisfs re- 
turn from Venice with his mind deeply impressed with the 
splendid colouring of the Venetian School ; and he has suc- 
cessfully imparted much of its harmonious richness to the 
production before us, which appeared in the exhibition of 
works of living artists at the Louvre, 1817 and 1828. It 
has been engraved by G. Heath, for one of the volumes of 
the Keepsake. 
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wesT. 
JESUS-CHRIST GUERISSANT LES MALADES. 

Je8U8-Ghri8t , a la porte du Temple , rendant la sante aux 
malades et la yue aux aveugles, est un tableau dont les 
divers groupes sant bien cod^us et executes ayec soln. Une 
mere demande la guerison de son enfaut malade ». un pere 
conduit sa fille areugle , et un fils son pere , deyant le Sau- 
veur du moude. Un malade amaigri par les soufifrances est 
porte par deuxbommes aux pieds de Jesus-Christ ; a droite, 
one femme igee , support^e par ses deux fils, soldats , avance 
pour participer aux bienfaits qu*il repand. Derriere ceux-ci, 
des groupes de femmes et d*enfans s'^lerent et contemplent 
ayec admiration les miracles quils yoient operer, tandis 
qu*a gauche le grand-pr^tre et quelques Pharisiens consi- 
derent cette scene ayec des sentimens bien differens. 

Quelques geniUshormnes americains ^tant yenus demander 
a West des secours pour Thdpital de Philadelphie , il leur 
i^pondit que son peu de fortune ne lui permettait pas de 
contribuer k un bienfait par de Targent, mais que si onyou- 
lait accepter un tableau qui omat la grand salle de cette insti- 
tution il en ferait un ayec grand plaisir. II commenga alors ce 
tableau , qui excita une grande admiration parmi les ama- 
teurs de8 arts. II j a quelque temps les directeurs de I'lnstilu- 
tion Britannique le lui acheterent 3oooguinees( 78,760 fr. ), 
mais il se r^erya de peindre lem^me sujet une seconde fois 
pour le rendre a sa premiere destination \ ce tableau fut en- 
suite expose a laGalerie nationale, il a^te graye parC. Heath. 
11 est a propos de dire que , lorsque ce tableau fut expose en 
Amerique , il fit une telle sensation , que le produit donna 
les mojens aux administrateurs de I'h^pital de faire b^tir 
une salle pour 3o malades. 
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CHRIST HEALING THE SICK. 

Tbis compositMMi represents Christ act the gate of the Tent- 
pie f heaiing the sick and gWiog sight to the blind : a mother 
supplicates for her afflicted chiKl, a father conducts hie 
blind daughler, and a son his father, into the presence of the 
Saviour of the World. An emaciated sufferer is borne bj two 
athletic figures to the feet of Jesus, and an aged female ad- 
vances supported hy her tv^o sons , soldiers , tty participate 
in the blessings imparted to all who called on his name. On 
an elevation in the background, groups of women and chil- 
dren contemplate with awe and admiration the miracles per- 
formed in their sight ; while on the other side , the High Priest 
and Pharisees witness the scene with feelings of a very diffe- 
rent nature. 

Some 'American Gentlemen having applied to West on 
behalf of the Hospital of Philadelphia , he answered that the 
state of his finances would not allow him to contribute mo- 
ney, hut that if a picture for the hall of that institution 
would be acceptable he would cheerfully paint one. He ac- 
cordingly commenced this picture , the progress and com- 
pletion of which excited considerable sensation among the 
.imatenrs of the arts, and ultimately the Directors of ti»e 
British Institution purchased it for 3ooo Guineas; the painter 
stipulating for liberty to paint a second picture to be dis- 
posed of according to his original intention : it has subse- 
quently been presented to the National Gallery, and has 
been engraved by Charles Heath. It is gratifying to add that 
the second picture, which was presented to the Philadel- 
phian Charity, was exhibited in America with such success 
that the proceeds enabled the trustees of the Hospital (o 
erect a building for thirty additional patients. 
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LAWRENCE. 

LADY GEORGIANA FANE. 

Le peintre a repr^senle Ladj Giorgiana Fane, fille ds 
Comte de Westinorelandy sous le costume d'une fille de cam- 
pagoe, habitant un pajs sauvage et moutagueux. Elle se 
Irquve pres d*un ruisseau ou elle est venue pour layer du 
linge et pour puiser de I'eau. Un agneau I'accompagne, 11 
enlre dans Feau, tandis que sa mailresse^)arait reflechir. 

Le clair-oLscur est jele ici de maniere a faire beaucoup 
d'effet. La touclie suaye et harmonieuse de Lawrence donne 
a ce tableau un attrait qui est inseparable de ses autres pro- 
duct ipns. 

11 a ete grave en mezzo- tin te par G. Turner , et en petit 
pour omer un de ces jolis almanachs que Ton publie chaqii& 
annee en Angleterre. 
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LAWRENCE. 

LADY GEORGIANA FANE. 

The painter has represented a young female, Lady Geor« 
giana Fane daughter of the Earl of Westmoreland , in the 
dress and character of a peasant girl, inhabiting a wild and 
mountainous district, and who has sought the banks of a 
riyulet to wash her clothes and draw water for domestic 
uses ; she is accompanied bj a kid, who plunges at once into 
the stream, while his mistress appears to be absorbed in re- 
flection. The light and shade are disposed in a manner that 
accords with and supports the composition, and the splendid 
colouring and brilliant touch of Lawrence gives to this pic«> 
lure all the attractions which characterize the most fortunate 
examples of his style. It has been engrayed in mezzo-tinto 
by G. Turner; and also in small for one of the eml>ellished 
annuals. 
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MONUMENT FUNERAIRE DE PENELOPE 

BOOTHBY. 



Ce moDument se voit dans Teglise d* Ashbourne , dans le 
comte de Derby. Sur les quatre coles est une inscription, 
cbacune en une langue differente ; voici celle qu'on y lit 
en frangais : « A Penelope, enfant unique de sir Brooke et 
de dame Suzanne Boothbj, nee le ii avril i/SS, morte le 
1 3 mars 1 791. Son cercueil ne la contient pas loute enliere,... 
il attend le reste de sa proie,.,. il ne I'attendra pas long- 
temps. » 

Dans un Tojage de M. John Grant , dans le Derbyshire » on 
y decrit ainsi cette tombe : « sur un piedeslal et une dalle en 
marbre en forme de table, est un matelas sur lequel repose 
Tenfantegalement en marbre blanc. Lesjouesde cette aimable 
fille expriment la douceur et la souffrance , Tune est placee 
sur Foreiller ; ses mains comme pleines de fievre sont posees 
Tune sur Tautre pres de sa tcte. Le seul y^tement dont elle 
est couverte est une robe tenue par une ceinture en ruban 
dont le noeud est par devant; ses deux pieds delicats sont 
]'un sur Tautre. Enfin, il semble que dans les soufTrances de 
sa maladie elle vienne de se retourner pour trouyer une 
place plus fraiche et plus commode. Celui qui ne serait pas 
emu en yoyant ceci , n*a pas le cceur forme a sentir les beau- 
tes de la nature et de Fart. » 

On dit que ce monument fit une grande sensation lors- 
qu*il fut expose a Sommerset-House , ayant de partir pour 
le Derbyshire. Le trayail ei^est soigneusement fini. 

Cette sculpture seryit plus a faire la reputation de Tartiste 
qu'aucun autre de ses ouyrages. 
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BANKS. 

MONUMENT OF PENELOPE BOOTHBY. 

Tnis affecting memorial is placed ia Ashbourne Church 
Derbyshire and bears on one side of the pedestal the follo- 
wing inscription « To Penelope, only child of Sir Brooke 
and Dame Susannah Boothbj, born April ii, 17 85, died 
March i3, 1 791. She was in form and intellect most exquisite. 
The unfortunate parents ventured their all ou this frail bark, 
and the wreck was total. » 

In M**. Johnson C^rant's Journey thispugh Derbyshire to the 
Lakes , this monument is thus described. « On a marble pe- 
destal and slab, like a low table is a mattress with the child 
lying on it, both likewise in white marble. Her cheek, ex- 
pressive of suffering mildness, reclines on the pillow, and 
her little fevered hands gently rest on each other near to her 
head. The plain and only drapery is a frock, the skirt flow- 
ing easily out before , and a ribbon sash , the knot twisted 
forward; as it were, by the restlessness of pain, and the 
two. ends spread out in the same direction with the frock. 
The delicate naked feet are carelessly folded over each other 
and the whole appearance is as if she bad just turned in the 
lodsings of her illness , to seek a cooler or an easier place 
of rest. The man whom this does not affect, need not pro- 
ceed any farther in his tour. His heart is not formed to re- 
lish the beauties of nature or of art. » 

The exhibition of this monument at Somerset House pre- 
vious to its departure for Derbyshire is said to have treated 
a great sensation ; the execution is of the most elaborate fi- 
nish, and it did more in extending the fame of its sculptor 
than any of his previous Works. 
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HOOARTB. 

RESULT ATS 0£ LA D^AVGHE, — III. 

I 

Le tableau precedent de cette s^rie nous a liiotitr^ <]u<eiTes 
4staient , le malin , les nobles occnpations de M. Rakew^ll ; 
nous Yoyons ici quel emploi il fait de ses nulls. Dans 
Faatre ii est la dupe des artifices et des fatissetes de son 
propre sexe : dans celui-ci, en but a un etat complet d'irressey. 
il devient la prole de creatures encore plus dangereuses* 
Tune d'elle tout en le flattant lui enleve sa niontre et sa 
bourse. La lanteme bris^ et le baton qui se trouyent a ses 
pieds Indlquent qu'il est sort! Tictorieux d'un Combat ayec 
les Watchmen; plus loin, deux de ces nymphes se que> 
rellenty et une autre met le feu k une carte du monde. La 
femme qui se desbabille k gaucbe est le portrait d*un« 
aveuturiere bien connue da temps d'Hogarth, qui courait 
les tayemes sous touies sorted de trarestissemens; Thomme 
robuste pres de la porte est aussi le portrait d'un homme 
qui pour sa force extraordinaire fut surnomm^ Jean k la 
•veste de cuir : pour un pot de biere il se serait coucb^ au 
milieu de la rue pour qu'une voiture passat sur lui. Ces deux 
indiridus avec les chanteurs et les musiciens sont Ik pour 
Tamusement du beros et de ses dignes compagnes, mais 11 
Be s'en oecupe gueres. La salle est ornee des portraits dea 
douze G^sars, celuide Neron seul a ^ehappe a la d^yastatloni 
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THE HAKE'S PROGRESS » N^ lU. 

Br the preceeding fMctnre in tliis series we wei« made ac- 
qnainied with tbe moniing occopatioos, and the present 
shows ns the nightlj pmsoits, of the Rake. In the former, he 
figures OS a prej to the arlfol and designing of his own sex ;e 
in this, he appears in a state of intoxication at the mercj of 
creatares still more dangerons ; one of whom steals his watch 
and monej and caresses him at the same moment : the 
broken lanthom and staff on the ground shows that he bas 
been yictorions in an affraj with the watch. Bejond , two of 
the njmpb are inriouslj quarrelling, and another is selling 
a map of the World on fire. The female undressing on the 
left is a portrait of a personage well known in Hc^arlh's 
time bj her taTem performances of feats of actiyitj and fum- 
bling ; the brawny fellow near the door is also a portrait of 
a man who was called from his prodigious strength Leather'* 
coat jack, for a pot of porter 2ie would lie down in the 
street and allow a carriage to pass over him ; these two 
performers with the ballad singer and musicians have been 
summoned for the amusement of our hero and his compa- 
nions, but in realitj absorb little of their attention. The 
room has been furnished with pictures of the Twelve Gssars , 
bui^the frames are disarranged and Nero only has escaped 
mangling. 
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» jOHiie fiHt^ as&be sur Ic pas dc la por!*» <l'uue • ^..j- 
veillaol siir ir-?j. - nimaux aux'jueJs »*Jic "viciit de 
'Ut.t"e du Jait; dans le fond une partie de boU . Ul* ^out 
•uls oLjetB qui foiment ve tablenti. Mats ie peiblre a 
tiK It loiit Sri nat;.ie), *o(i d- ^iii est tail avec laiit ii'« ::• . 
t. . »'*^>rlL, <»* r«xctuii*i» p.i»'Jii|>e tc'irpn-^j* .1^ v^» st\i*! 
.lablo qu'ilcn a fail Uk\ de s^n nocillcuis tai»lt'aiix. 
^■: Jo«ue Kejnolds at-heU ce l.ibl».a'i: Gain* ^»rou Ji eft 
^»<-.i- iixe Ie priT .i 60 «'u*nees i'i^):'» fr/ . :>.=»: P.**vn''lds 
'•<■*' xii absolumeiit lui en JonH" r 10c > •«' •» ir ■ ^ '»•^JT^.' 
rft pn.«' eejal a son merite. V a «*.c ^. j f •» '»•!--- 
. ...' par il. Ear^om. 
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GAXHSIMntOOGH. 

JEUNE FILLE GARDANT DES GOGHONS, 

Une jeune fiUe assise sur le pas de la porte d'une cbau- 
miere> yeillant sur trois animaux auxquels elle Tient de 
donner du lait ; dans le fond une partie de bois : tels sont 
les seuls objets qui forment ce tableau. Mais le peinlre a 
rendu le tout si naturel , son dessin est fait avec tant de soin 
et d'esprity et I'execution participe tellement de son stjle 
inimitable qu*il en a fait un de ses meilleurs tableaux. 

Sir Josue Reynolds acbeta ce tableau; Gainsborough en 
avait ^xii le prix a 60 guin^es (iSyS fr.), mais Reynolds 
Toulut absolument lui en donner xoo (2625 fr.) comm& 
un prix egal a son m^rite. II a. ete grave en mezzo- 
tinte par R. Earlom. 
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GAINSBOROUGH. 



GIRL AND PIGS. 



A TOUNG girl, seated on the step of a cottage door, who 
watches the actions of three joung pigs to whom she has 
given some milk, with a glimpse of park scenerj for a 
background, are all the materials which the painter has 
thought necessary for this picture ; but these are grouped so 
naturally , are drawn with such care and spirit , and the 
colour and handling partake so largely of the peculiar charm 
of his inimitable style, that he has wrought from these slight 
and unpromising matters one of the most attractive produc- 
tions of his pencil. 

This picture was purchased of its painter by Sir Joshua 
Reynolds ; Gainsborough had fixed the price "at 60 Guineas, 
but the President liberally insisted on paying 100 Guineas, 
as a price more adequate to its merits : it has been finely 
engraved in mezzo-tinlo by R. Earlom. 
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COtUNS. 

LE PETIT PECHEUR. 

Gbtte .composition est Tune de celles qui plaisent gen^ra- 
lement par leur simplicite et leur naturel. La scene se passe 
au Lord de la mer , ou un petit pecheur donne k deux jeunes 
enfans ce qui se f rouve dans son filet qu*il ayait probaLIe- 
mentjele pour eux. ^ 

La maniere dont est execute ce tableau d'appartement le 
met au rang des meilleurs tableaux du peintre. U fait partie 
de la collection de Sir Abraham Hume Baronet, et a ete grave. 
avec soin par J. Phelps. 
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OOLLiNS. 

SEARCHING THE NET. 

This is one of those bappj productions which please uni- 
yersall^ from their simplicity and fidelity to nature. The 
scene is laid on the sea-beach , where a fisher-boy is in the 
act of gratifying two joung children by permitting them to 
search a net^ which, it may be presumed, he has just hau- 
led up for their amusement. 

The conception and execution of this cabinet picture 
place it among the most admired works of its painter : it 
forms part of the collection of Sir Abraham Hume Bart., and 
hjis been engraved with much taste by J. Phelps. 
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J. WRIGHT. 

LTCOLE DE DESSIN. 

Djlns une des salles d*un batiment approprie k la culture 
ties arts , plusieurs jeunes gens sont places autour d*une statue 
de Venus a la Goquille , et sont occupes soil a contempler, 
soil a dessiner ce beau modele. 

Ge tableau est bien dessin^ et la composition en est belle ; 
mais ce qui frappe le plus est un efifet de lumiere produit 
par les rajons d'une lampe. G*est une des plus heureuses 
productions d*un artiste dont les talens ont beaucoup servi 
a former le gout du public anglais dans les arts. 

Ge tableau fut acbete par lord Melbourne, el a ete bien 
grave en mezzo-tinte par W. Petber. 
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J* IVEIGHT. 

THE DRAWING ACADEMY. 

This picture represents the interior of a building appro- 
priated to the cultivation of the Arts , where several jouthful 
students are assembled round the figure of Venus with the 
shell, sedulously occupied in contemplating or delineating its 
beauties. 

The composition and drawing of this picture are good, 
but its chief attraction lies in a verj skilfuU arrangement of 
light and shade, which emanate from the rajs of a single 
lamp, and in its harmonious colouring. It is among the 
most successful productions of an artist whose estimable ta- 
lents powerfully assisted in gaining the attention and for- 
ming the taste of the English public to the due estimation of 
its native school of art : it was bought by Lord Melbourne^ 
and has been engraved in mezzo-tinto by W. Pether. 



232. 









»* p ' 



' '^ : • -V .,.. , . ...^ .,>,._^ . :,^_,^^ 









<■ 



J I- 



•J * » . ' • «,', 



<^H dit fpK j-tiSqa-, c «:U fyt p.U'i >•, . ..• • - ,,-... ,rs . 

i.*^"f»7lf^8 qti'ii' bVjaic^l '^I'sD*....- ,:-.j'. . f,. .. , »>>^,, ... 
. iiV, Mrr ^ pan tabir.-u, U i,,i ,• • p.. .„, .• .. .«;,,.:..,.,... 
«ou^ '^js traUfi Hs la Pririv.'--- ,«: iot •.;»•, .••; ; ..,-. ,j\ .^■; ..■ • 
IVurlettiiiez::: ' « ^>Ti, . vs, !^ sAh- > 

bi-c par sa Lcautt << aon f.^ivii r 
iVloide est -enlr- I.;- j^>r>as df: i,it(l\ 

aoi»l les j>fjrl",»..l 4 fiv ?, -W,-8P»»'i, <i- ;• 



f«; -.• 


i 


-'■'-** • ,| • 


■ 


. . ^; .' :.iL ♦ 


<iU 


■se-. -T-'i *' 


:»f; 


l. .01''; ;i ri' 


' «, 




4 , 


f ••! . . 


' * 



' I 



V 



- «-> 



% 



r*« 4 



->»- 



,.'.''», 






•- i 



, \ >; > '* 









'^.■y ^ 



* ■ V 1 • 5'' 



'.'^ 






-r 



< V' 



*>'0' 







"^^ 



J 



» ^ 



*^' Vv* 






SBBRWIN. . 

MOISE TROUVE SUR LE NIL. 

Gette production est Touvrage d'un homme coanu pour 
avoir abuse de son talent et neglige son art. D'uoe obscure 
origine , i( yint de la campagne pour se trouyer an mil eu 
de tout I'eclat de la capitaie, ou pendant un temps il jouit 
au milmu d'un monde fashionable des ayantages que pro-' 
tsure la ricbesse ; aussi ses etudes comme peintre fiirent 
impapfaites. Dans la force de son talent il con^ut Tidee 
de peindre un tableau dont le sujet serait Mo'ise trouye 
sur le Nil , et dans leqnel les personnages devaient ^tre au- 
tan t de portraits des femmes les plus connues pour leurbeaut^. 
On dit que Fesquisse en fut parfaitement dessinee , mais que 
les regies qu'il s etaient lui-m^me imposees firent beaucoiip 
de tort a son tableau. La fille de Pbaraon est representee 
sous les traits de la Princesse rojale , qui devint reine de 
Wurtenibcrg ; la princesse Elisabeth , sa soeur , est a sa droite 
et s*appuie sur son coude; la ducbesse de Deyonsbire, cele*- 
bre par sa.beante et son esprit , est agenouillee au centre. 
Mo'ise est -entre les bras de Lady Jersey, qui le remet a Ja 
ducbesse de Rutland. 

Le grand nombre defemmes qui accompagnent celles-ci , 
sbnt les portraits de Duchesses, de Marquises et de Ladys, dont 
les uoms etaient en reputation alors , mais maintenant ou- 
blies. Ge tableau de Sherwin fit grand bruit; il legraya lui- 
meme en grand format. 
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THE FINDING OF MOSES. 

This in the production of an individual known ckieflj 
for talents abused and opportunities neglected. Taken from 
an obscure occupation in the country , and introduced into 
the full glare of ^Kitronage in the Metropolis with verj 
inadequate preparatory study , he enjoyed for a time all the 
advantages that the support of the wealthy and the fashiona- 
ble could bestow. In the sunshine of prosperity he conceived 
the idea of painting the finding of Moses in which all the 
personages should be portraits of the mots distinguished 
beauties of the day. The original sketch in said to have been 
struck out with a masterly hand , but the shackles he had 
imposed on himself ruined the picture. The Princess Royal , 
afterwards Queen of Wirtemburg, sat for Pharoah*8 daughter, 
the Princess Elisabeth leans on her elbow at her sister s side; 
the Duchess of Devonshire , celebrated for her beauty , wit , 
and politics, is kneeling in the centre : the infant is in the 
arms of Lady Jersey , who appears in the act of resigning 
her charge to the Duchess of Rutland. Portraits of Duchesses, 
Marchionesses , and Ladies , names of consequence in their 
day but now forgotten, are scattered with profusion through- 
out the composition ; which , from its being fashionable at 
the time to notice Sherwin , made much noise in its progress, 
and was engraved on a large scale by its versatile painter. 
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WSSVMACOTT. 

CHARLES JAMES FOX. 

GiBtTE statue, qui orse la place de Bloomsbury k LortdteB, 
est executee «a bronze, et fut ^r^ee en 1816, anx frais du 
due de Bedford. Elle repr^ente le d^fenseur de la paix et de 
la liberty coDstitutioiinelle. Get liomine eminent e»t assis , il 
tient dans sa main droite le bill sur rabolition de la traite 
des noirs, proposition que les rapides progres d'une maladie 
mortelle Femp^birent de faire adopter ; il eut du moins la 
satisfaction d'en ayancer le succes. L*expression qui regne 
dans toute son attitude est un air d'attention calme qui 
s*accorde bien ayec le caractere senatorial et politique de eet 
homme d'etat , et la toge dont il est courert conyient bien 
et est en harmonie ayec le reste. 

Cette statue a ^te grav^ en mezzo->tinte par S. Reynolds 
et W. Ward. 
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WESTMACOTT. 

CHARLES JAMES FOX. 

This statue , which ornaments the north side of Blooms- 
bury Sipiare, London , is executed in bronze , and was erected 
in i-8i6, at the expense of the Duke of Bedford. It repre- 
sents the distinguished advocate of peace and constitutional 
liberty seated, his right hand supporting the Bill for the 
abolition of the Slave Trade ; a measure , which although 
prevented hj the rapid strides of a mortal disease from fully 
accomplishing himself, he had the conscious satisfaction of 
advancing to almost inevitable success before the close of his 
existence.: both the attitude and expression have an air of 
calm attention and deliberation, which accords with the 
senatorial and legislative character of the statesman, and 
the adoption of the costume of the toga may be regarded. as 
appropriate , and harmonizing strictly with the prevailing 
sentiment of the whole. It has been engraved in mezzo-tinto 
hj S. Reynolds and W. Ward. 
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HOGARTH. 

RESULTATS DE LA DEBAUCHE, — IV. 

Les progres de la mauvaise conduite de Rakewell sont 
marques ici par uue de ces yicissitudes iaevi tables dans le 
cours d'une vie desordonnee. 11 est arr^te pour detles au 
moment oii il sort dans une chaise a porteur pour aller a la 
cour. La jeune femine qu'il a abandoDneeiorsqu'il acquit sa 
fortune se Irouye etre temoin de sa disp^race , et , oubliant 
les mauvais trailemens et Tinjustice de Rakewell , elle lui 
offre genereusement sa bourse pour le secourir. Cette scene 
se passe . pres la porte de Saint-James , palais du roi , a 
Londres, el le jour de la Saint-Dand comme on pent le voir 
a droite par le poireau place sur le chapeau de Tbabitant du 
pajs de Galles, dont c*est la f^te, et sur celui d*un des por- 
teurs de la chaise; du temps d*Hogarth Tanniversaire de ce 
saint etait celebre a la cour. 

Le groupe de ramoneurs , de decrotteurs et de filous qui 
jouent aux cartes, et le mot black tcni sur la borne, 
font allusion a une maison de jeu appelee white ^ que 
Ton Toit au second plan. L'enfant qui yient de jouer et 
de perdre ses habits , et met sur jeu le panier et les brosses, 
ustensiles de son metier, est le portrait d'un jeune Fran^ais 
qui etait connu pour sa mauyaise reputation parmi ses com- 
pagnons. 
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HOGARTH. 

THE RAKE'S PROGRESS , N«. IV. 

Thk progress of M. Bakew^eil is here marked hy one of 
those vicissitudes which result from his heedless and nn- 
priocipled course of life. He is arrested for debt as he steps 
out of a sedan chair ; the joung woman whom he abandoned 
on acquiring his fortune, is by accident a witness of his 
disgrace, and, forgetting the iniquity of his conduct on be- 
holding his distress , generously offers her purse for his relief. 
This transaction occurs near the gate of St. Jameses palace 
as Rake well is goieg to court, and on St. David's day, 
which is shown by the leeks in the hat of the Welch 
gentleman on the right, and thai of one of the chairmen , 
the anniversary of that Saint in Hogarth's time bein^ 
observed at court. 

The group of chimney sweepers, shoe-blacks, and youthful 
sharpers engaged at cards , and the word Black's inscribed 
on the post, furnish an allusion to White's, a celebrated 
gaming house of that time , forming part of the background. 
The boy, who having played for and lost his clothes, has 
now staked the basket and brushes, the utensils of his calling, 
is a portrait of a French lad that acquired a sort of « bad 
renown » among his juvenile contemporaris by so acting. 
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KOMNET. 

LA NATURE ET LES PASSIONS ENTOURANT 

SHAKSPEARE. 

Dans ce sujet allegorique, la nature vient de quitter son 
yoiie pour plaire a son protege assis pres d'elle entre la joie 
et le chagrin. A droite de la Nature se trouvent T Amour, la 
Haine et la Jalousie; a sa gauche sont la Golere, TEuyie et la 
Crainte. Le moL Shakspeare place en transparent sur le fond 
est au-dessous de la digiiited'un sujet s^rieux. 

Si cette composilion bizarre n*est pas approuvee de tout le 
monde, le stjie avec lequel elle est exccutee inspire du 
moins Tadmiration generate. La maniere dont sont groupcs 
les personnages est simple et severe, et approche de Tafiecta* 
lion ; mais le dessin et I'expression, la bonne distribution du 
clair-obscur, la richesse et I'harmonie de la couleur ne lais- 
sent riea a desirer. Malgre les defauts de ce tableau, le 
peintre peut esperer qu'il lui yaudra une reputation de 
longue duree. II a ete grave par B. Smith pour servir de fron- 
tispice a Tedition en grand format de Bojdell. 
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mOMNET. 

THE INFANT SHAKSPEARE ATTENDED BT 
NATURE AND THE PASSIONS. 

In this allegorical performance Nature is' represented as 
having withdrawn the veil from her countenance in com- 
plaisance to her favorite child, who is seated near her, and 
hetween Joj and Sorow. On the right hand of Nature are seen 
Love, Hatred , and Jealousy ; on her left hand appear Anger, 
Envj , and Fear : the traasparencjr trick and display of the 
word Shakspeare in the back ground is below the dignity of 
a serious composition. 

If the fanciful nature of this picture may not be acceptable 
to all, the style in which it is executed will hardly fail to 
elicit general admiration; the grouping is simple and severe, 
approaching to formality , but the drawing and expression, 
the broad and powerful distribution of the light and shade, 
and the ricM^ess and harmony of its colouring, leave no- 
thing to be desired: and notwithstanding its defects, the 
painter, on the whole, might be well content to rest his 
claims to a lasting reputation on this picture alone. It was 
engraved as Frontispiece to the larger edition of Boydell's 
Illustrations of Shakspeare, by B. Smith. 
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COPLET* 

MORT DU MAJOR PIERSON. 

liE matin du 6 du mois de Janvier 1781 , un detachement 
de troupes fran^aises debarqu a dans Tile de Jersey, surprit 
la Ville de Saini'Heliers et amena le commandant a signer 
iri^e capitulation pour toute Tile. Le major Pierson , jeune 
officier qui commandait un poste a quelque distance de la 
ville, refusa d'etre compris dans cet acte, et, reuuissant le 
|>eu dfe soldats qu*il avait sous ses ordres, il attaqua avec 
huf^uosit^ les Trangais et les repoussa. L^action devint 
plus serleuse sur la place du marche de Saiot-Heliers : ce fut 
fit que le major Pierson, a la tele de sa petite troupe, fut 
frappe d*un coup de feu qu*on a dit etre tire par le comman- 
dant fran^ais, et qui I'etendit sans vie; son domestique 
uegre, qui combatlait a ses c6tes , furieux de voir son maitre 
mort , ajusta son mousquet aussitot et tua le chef fran^ais. 

Quoique peint arec un peu de pretention , ce tableau a 
tonjours ete le plus populaire de ceux de Copley; il fut 
acliete par -Boydell qui le fit graver par Heath Tame ; on dit 
que ce tableau lui couta environ Sooo livres sterling 
( r)5,ooo francs), mais la vente de la gravure i'indemnisa 
pt^inement. II tti maintenant la propriete du fils de 
Tarliste , Lord Ljndhurst. 
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CWLET. 

DEATH OF MAJOR PIERSON. 

Earlt in tbe morning of Jaouarj 6, 1781 , a detaclmrenf 
of French troops landed in the Isle of Jersey, surprised the 
town of SaiDt Heliers , and induced the commandant to sign 
a capitulation for the ^hole island. Major Pierson, a joung 
officer who commanded a post some distance from the town^ 
refused to be included in this agreement , and , collecting 
his litlle band, vigorously attacked and repulsed the inva- 
ders. Tbe contest was most obstinate in the market place of 
Saint Heliers, and Pierson, in leading bis troops to the charge, 
was struck bjr a shot which was said to be fired by the 
French commander , and fell lifeless, when. his Negro servant 
who fought at his side, eager to avenge the fate of a beloved 
master, instantly levelled his musquet and brought the rival 
chief to (he ground. 

With litlle pretension to originality this production has 
always, from the event it records, been the most popular per- 
formance of its painter; it was bought by Boydell, who 
employed the elder Heath to engrave it , the undertaking is 
said altogether ' to have cost the worthy Alderman near 
5ooo 1. , but the extensive sale of the print fully indemnified 
him. The picture is now in the possession of the artist's son,. 
Lord Lyndhurst. 
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WILKIE. 

LA TOILETTE DE VILLAGE. 

WiULiE nous transporte ici en Ecosse, sa patrie, et nous^ 
monlerrinterieur d'un co//a^£'( hameau )dont les jolieshabi- 
tantes eclairees des premiers rajoDS du soleil sout occupees 
a donner les derniers soios a leur simple toilette , tandis que 
le yieux fermier, assis sous le manteau de la cheminee dont les 
flammes petillantes lui envoient une douce ch^ieur, fume 
sa pipe du matin. 

Get interessant petit tableau , fait d'apres un passage du 
poeme d'Allan Ramsaj , intitule le Gentil Bergermerite d'etre 
remarque par le naturel , et le fiai de Fexecutioa ; il a ete 
peint pour le due de Bedford , et fut expose a Somerset-house 
aLondres en 1824 f il a ete Lien grave par James Stewart. 
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^IVILKIE. 



THE COTTAGE TOILETTE. 



In this composition the artist has represented the interior 
of a cottage in his native country , Scotland, at an earlj* 
hour of the day, the fair inhabitants being jet occupied in 
completing the arrangements of the toiletle. A grej morning 
light , beaming through the casement, throws a broad and 
cool light oyer the two lasses in the front, while the old 
farmer, seated in the chimney nook smoking his early pipe, 
receives a warm , yet subdued , glow from the effect of the 
fire. 

This interesting little picture , which is taken from a pas- 
sage in Allan Ramsay's poem of the Gentle Shepherd, is es- 
timable for its fidelity to nature, and its careful execution : 
it was painted for the Duke of Bedford , and was exhibited 
at Somerset House in 1824 : it has been well engraved b^ 
James Stewart. 
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' tvrher. 
TIVOLI. 

QuoiQUE plusieurs peintres celebres de paysages des difi^- 
rentes ecoles aieot souvent exerce leurs pinceaux sur les 
beaux sites de Tivoli, cependant Turner a su avec adresse 
donner a sa composition Tinter^t de la nouveaute. Place sur 
le sommet des belles ruines de Tancien Tibur, ses regards 
se reposaient avec delices sur la campagne de Rome bordee 
par la mer, et sur Rome elle-meme ; il contem plait aussi le 
Monte Soracte, Monticelli, Monte Rotondo, etc, 

Sur le premier plan est une piece d*eau alimentee par una 
des nombreuses branches du Teyerone qui se repand lui- 
m^me eu une nappe large et trausparente, puis court se 
Jeter dans un precipice du fond. A droile on distingue les 
ruines du temple circulaire de Vesta, erige du temps 
d*Auguste; un peu plus loin on pent apperceyoir quelques 
vestiges de la splendeur et de la grandeur d*une antique cite. 
Des femmes gardant un troupeau de cheyres , occupees de 
leurs trayaux rustiques , et quelques pajsannes puisant de 
I'eau donnent du mouyement a cette scene. 

Ge tableau est fait a I'aqua-tinte, partie de Tart qui depuis 
quarante ans a fait de grands progres en Angleterre , dus 
surtout aux nombreux ouyrages de cet artiste distingue. 
Cette belle composition fut expos^e a Somerset - House 
en 1818 et excita Fadmiration generale. J. Alloutt, Esquire, 
en fit Facquisition ; elle a ete bien gravee par £. Goodall. 
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TIVOLI. 



In this picture the artist has with admirable skill thrown the 
attraction of noyeltj oyer a snhject which had been preyi- 
ouslj treated bj many of the celebrated landscape painters 
of yarious schools. He has placed himself on the brow of 
the eleyation , amidst the yestiges of the ancient Tibur , and 
looks from thence oyer a grand expanse of countrjr ^ com- 
prising the Gampagna bounded bj the sea, Rome itself, 
Monte Soracle, Monticelli, Monte Rotondo, etc. In the 
foreground a pool of water, which is fed hj one of the 
numerous branches of the Teyerone , expands itself into a 
broad translucent sheet before its disappearance oyer the 
precipice bejond. On the right appear the remains of the 
circular Temple of Vesla, erected in the time of Augustus, 
and farther on are seen manj indications of the extent and 
splendour of the ancient citjr Goatherds engaged in their 
rustic occupation, and peasants drawing water, appropriately 
enliyen the scene. 

This production is executed in Water colours , a depart- 
ment of art which within the last fortj jears has made 
prodigious adyances in England, and to the progress and 
success of which pleasing stjle of painting the numerous 
works of this distinguished artist haye contributed in a pre- 
eminent degree. The beautiful composition of Tiyoli was 
exhibited at Somerset House in 1818, and excited uniyersal 
admiration ; it was bought bj J. AUnuU, Esq. , and has been 
well engrayed by E. Goodall. 
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MERCURE CONDUISAJNT PAMDORE. 

Hestode rapporte que Jupiter, indigne conire Promeihee et 
Ijpimethee, resolut de leur infliger une punition seyere 
sous la forme d*un bienfait : 

« Jupiter ordonna et les dieux s'empresserent d'executer tea ordres da 
maitre de I'Olympe. Vulcain forma done arec I'argile une vierg« encban- 
teresse ; Venus aux beaux yeux nojrs lui plaga la ceinture et la couvrit d'ha- 
bits superbes ; les Graces et la charmaote deesse de la Persuasion embellirent 
encore sa gorge seduisante d'un collier d'or ; les Heures a la brlllantechevelure 
la courounerent des plus belles fleurs du printemps ; Mioerve mit la derniere 
main k sa parure , et donna par elle encore plus de lustre a ses jeunes attraits. 
Mais le messager des dieux remplit aussi son cceur d'iropressions mensongeres, 
de caresses perfides, de tous les detours insidieuxque le maitre brujrant du 
tonnerre ayait ordonne de lui inspirer. Le heraut de I'Olympe lui commu- 
niqua ensuite le don de la parole. On imposa a cette belle vierge le nom de 
Pandore,,. £nfin, quand cette fatale et pernicieuse beaute eut re^u le dernier 
degre de la perfection, Jupiter envoya Mercure a I'illustre Epimethee pour lui 
presenter la ravissante Pandore au nom de tous les Immortels. » 

Hbsioob , let CEupres et les JourSf Gbaiit I. 

L'artiste nous montre cette beaute pernicieuse conduits 
Ters la terre par Mercure, Ce bas-relief » doot I'executioD est 
habile, est generalement cousidere comme une des plus- 
beureuses production de Flaxman. II fit partie de>rexpositioa 
de FAcademie rojrale a Londres , en 1 8o5 , et a ete grave re-^ 
cemment par J. Thompson pour le Keepsake. 
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FLAXMAN. 



MERCURY DESCENDING WITH PANDORA. 

Hesiod relates that Jupiter, being inceDsed against Pro- 
metheus and Epimelheus, resolved, under the appearance 
of conferring a benefit, to punish them in a new and effec 
iual manner : 

JoTe gaye the mandate ; and the ^ods obey'd. 

First Vulcan form'd of earth the blushing maid ; 

Minerva next performM the task assign'd , 

"With every female art adorn'd her mind. 

To dress her Suada , and the Graces join ; 

Around her person , lo 1 the diamonds shine. 

To deck her brows the fair-tress'd Seasons bring ' 

A garland breathing all the sweets of spring. 

Each present Pallas gives its proper place. 

And adds to every ornament a grace ^ 

Next Hermes taught the fair the heart to move , 

With all the false alluring arts of love; 

Her manners all deceitful, and her tongue 

With falsehood fruitful , and detraction hung. 

The finished maid the gods Pandora call ; i 

Because a tribute she receiv'd from all : I 

^nd thus t'was Jove's command, the sex began , 

A lovely mischief lo the soul of man. * 

When the great sire of gods beheld the fair, 

The fatal guile , thlnevitable snare , 

Hermes he bids to Epimetheus bear. 

Hksiod's Works and Days , Book , I. 

In the basso relievo before us the sculptor has shown the 
dangerous beauty conducted by Mercury towards her desti- 
nation on the earth : the grouping, arrangement, and exe- 
cution of this woik have been generally considered among 
the most successful efforts of Flaxman ; it ornamented the 
exhibition of the Royal Academy, in 1 80S , and has beea 
recently engraved by J. Thompson for the Keepsake. 
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HOGARTH. 

RESULTATS DE LA DEBAUCHE, ^ V. 

Apres avoir dissipe presque tout ce que l* avarice de son 
predecesseur avail amasse par une longue ecouomie et par 
des privations, Rakewell , pour reparer I'echec qu il a fait a sa 
fortune, se voit oblige d'epouser une femme vieille mais 
riche. Ge mariage se consomme a Maryhone a Londres, an- 
cienne eglise qui n*exisle plus depuis long-temps , et qui il 
y a un siecle, comme elle etait assez ^loignee de Londres, 
servait k ceux qui voulaient se marier secretement. Le jeune 
mari cacbe avec peine le degout qu'il eprouve pour 6a fiancee 
qui parait encore plus laide par le contraste de ses ri4e8 
avec la figure jeune de sa femme de chambre, faisant Toffice 
de la demoiselle d'bonneur. La premiere victime de la mau- 
vaise conduite de Rakewell, cette femme dont la presence Fa 
si beureusement sauve de la prison , cbercbe a penetrer dans 
leglise avec son enfant et sa mere pour empdcber la cere- 
monie ; mais ttlle est repoussee par le portier. La. figure du 
pretre et de son clerc sont des plus caracteristiques ; agaucbe 
les Gommandepaens de Dieu sont brises et TActe des apotres 
presque efface par I'bumidite, a droite les toiles d'araignees 
couvrent le tronc pour les pauvres. On voit que tons ces 
details ont fourni autant d'occasions au genie salirique 
d' Hogarth. 
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HOGA&TH. 



THE RAKE'S PROGRESS, N». V. 

HiTiNG dissipated all the treasures which his avaricious 
predecessor had accumulated by a long and painful economj, 
Rakewell appears in this scene driven to the desperate expe- 
dient of marrying a rich old woman to repair his shattered 
finances. The picture represents the interior of Mary bone old 
Church, a building long since demolished which, a century 
ago , was considered so far from London as to be the favorite 
resort of those who wished to be privately married. The 
youthful bridegroom hardly condescends to disguise his con- 
tempt for his ancient bride , whose wrinkles are rendered 
more repulsive by the contrast of the l)looming features of 
her femme-de-chambre , acting as bridesmaid. The first victim 
of Rakewell's iniquity, the female by whose generous interfe- 
rence we have seen him saved from a gaol, appears with her 
child and mother at the church door, endeavouring to enter 
and interrupt the ceremony ; but they are forcibly repulsedhy 
a pew opener. In the superannuated Ogures of the officialiog 
clergyman and his clerk , in the broken commandments, the 
Apostle's creed obliterated by damp , and the spider s wed 
over the Poors Box , Hogarth has found ample opportunities 
of evincing the satirical bent of his genius. 
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STOTHAltD* 

NOIPHES A LA RECHERCHE DE NARCISSE. 

Narcisse, dans la fleurdela jeunesse eide labeaute, repoussa 
les tendres preuves d'amouE que la Njmpbe Echo et ses com- 
pagDes lui temoignaient en vain; il perit victime d'une 
passion sans espoir. Lorsqu elles le virent etendu sans yie , 
les Njmphes eleverent un buclier pour y Lruler son corps i 

Sur ses restes cheris , les Naiades ses soeurs 
Deposent leurs cheveux arroses de leurs pleura. 
Goinme elles dans les bois les Dryades gerairent , 
Et par la voix d'Echo les antres le plaignirent. 
On prepare un bucber, des urnes , des flambeaux ; 
On ne voit plus Narcisse : on cherche , et pres des eaux 
On trouve une fleur d'or , a la tige inclinee 
Et de feuilles d'alb&tre en cercle couronnee. 

OviDK ( Metamorp. ) , tr. de de Saint-Ange, JCiVre iii. 

Le peintre a choisi ici pour son tableau un sujet admi- 
rable par le gout qui regne dans la composition , le bon 
effet du clair-obscur , et Tharmonie de la couleur. 11 a ete 
grave par Cardon pour orner I'edilion des Poetical Translations 
de Sharpe , et au trait par G. Clint. 
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STOTHABD. 

IfTMPHS m SEARCH OF NARCISSUS. 

NiibCissus, in all the bloom ol youth and beauty, slighted 
the numerous marks of tenderness and affection which Echo 
and her companions vainly offered him , and fell a victim 
to a hopeless passion. The Nymphs, on his death, raised a 
funeral pile intending to burn his body thereon , but after 
seeking it diligently could find nothing but a beautiful flower 
to which they gave his name. 

For him the Naiads and the Dryads mourn , 
Whom the sad Echo answers in her turn , 
And now the sister-nymphs prepare his urn ; 
When , looking for his corpse , they only found 
A rising stalJL, with yellow blossoms crown'd. 

Qvhd's Mtttunorpkoses , book hi. 

This incident has been selecte4 by the painter as the 
subject of a beautiful cabinet pictur^e , admirable for its taste- 
ful composition, effective light and shade, careful drawing 
and harntoniojus colouring. It has been engraved by A. Gardoa 
for Sharpens Edition of Poetical TraoslaticHis , aUo in 
outline by G. Glint. v 
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LOUTHfiRBOOfRG. 

BATAILLE D'USHANT. 

Un combat naval eut lieu le premier juip 1794* entre les 
flottes frangaise et aDglaise sur I'Oc^an Atlaotique^ pre» 
d'Ushant; cette action fut une de celles qpi rendirent Tains 
les efiforfs de plusieurs entreprises militaires desastreuses for^ 
mees contre TAngleterre, et qui par eela meme assurerent 1ft 
superiorite des forces marilimes de la Graode-Bretagne. 

Ge grand tableau , compose a vec esprit et peint ayec soin, 
fut execute quelque temps apres la bataille qn'il rappelle. II 
a eprouve plusieurs deplacemens remarquables ; mis d'abord 
dans une Tenle ayec un autre tableau de grande dimension , 
du meme artiste , il fut achete par un marchand de Liverpool 
i3o livres sterling' ( 3 25o fr. ); il passa ensuite entre plu- 
sieurs mains, puis deyint la propriete du gouvernement, et 
ettrouva enfin une place digne de lui dans une des salles du 
palais de St.-James a Londres. II a ete tres-bien graT<^ par 
J. Filtler. 
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LOtJTflERBOURG. 

BATTLE OFF USHANT. 

The annexed subject represents the action between the 
French and Eni^lish Fleets in the Atlantic Ocean off Ushant 
on the first of June, 1794 ; the first of a series of nayal 
triumphs which counterbalanced the effects of many ill-con- 
certed and disastrous military enterprises, and eventually 
assured to Great Britain her maritime superiority. 

This large and spirited picture is composed and painted 
with great judgment ; it was executed soon after the trans- 
action it records , and has suffered some remarkable vicissi- 
tudes , having been at one time disposed of in an auction , 
together with another large painting by Loutherbourg, to a 
picture dealer of Liverpool for i3o 1.; after passing through 
several other hands it at length became the property of 
Government , and found a worthy and appropriate resting- 
place in oqeof the state apartments of St. Jameses Palace. It- 
has been very successfully engraved by J. Fittler. 
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RICHTER. 



•J.-C. RENDANT LA VUE A UN AVEUGLE. 



Lorsque Jesm eUil pres de Jericho , ud aveugle se troa«a assis cur le bord 
du chemio , demandant I'aumone ; — £t comme il entesdait le bruit du 
peuple qui passait^ il s'enquit de ce que Vetait. — - On lui repondit, que c'etait 
Jesus de Nazareth qui pass ait. — En m^me temps il se mit a crier : Jesus , fih 
de David, ayeK pitie de moi. — Alors Jesus s'arreta et commanda qu'on le lui 
amenit. Et lorsqu'il se fut approche]^ il lui demanda : — Que Toulez-yous que 
je fasse? L'aveugle repondit : Seigneur, [faites que je voie. — Jesus lui dit : 
vojez , votre foi vous a sauve. — 11 vit au meme instant : et il le suivait, ren- 
dant §loire a Dieu. Ce que tout le peuple ayant vu , il en Iqua Dieu. 

Ce tableau a ete peint il y a quinze ou seize ans , et a 
grandemeDt realise Fidee qu*ou ayait conQue des premiers 
essais de cet artiste dans la peinture a Taquarelle , qu'un 
jour il atieindrait une grande superiorite dans celte parlie 
de Vart. 

Uexeculion en est correcte et bien soignee ; il fut acbete 
par les directeurs de Flnstitution britannique 5oo livres ster- 
ling ( 1 2,5«6 fr.}, et a ete grave en mezzo-tinte par J. Young. 
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niCHTlilt. 



CHRIST GIVING SIGHT TO THE BLIND. 



— « Ano it cam* to pass , that as he was come nigh unto Jericho , a certain 
blind man sat by the way side begging. 

— And hearing the multitade pass by , he asked what it meant. 

— And they told him , that Jesus of Nazaretli passeth by. . 

— And he cried , saying , Jesus , thou son of David , have mercy on me. 

— And they which went before rebuked him , that he should hold his 
peace : but he cried so much the more. Thou son of David , have mercy 
on me. 

— And Jesus stood , and commanded him X<y be brought unto him : and 
when he was come near , he asked him. 

— Saying , what wilt thou that I shall do unto thee ? And he said , Lor(f 
that I may receive my sight. 

— And Jesus said unto him , Receive thy sight : thy faith hath saved thee. 

— And immediately he received his sight , and followed him , glorifying 
God : and all the people , when they saw it , gave praise unto God. » 

St, Luke's Gospel , c. xviii. 

This picture was painted fifteen or sixteen years since, 
hy an artist whose previous performances in water colours 
had given earnest of attaining considerable eminence in his 
profession^ which the production of this large picture seemed 
in a great degree to realize , as its conception and execution 
are correct and commendable. It was bought hy the 
Directors of4he British Institution for the sum of 5oo 1. , 
and has been engraved in mezzo tinto hy J. Young. 
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MORTflfER 8C PIJ\.hrrAGENET. 



NORTHCOTK. 



MORTIMER AND PLANTAGENET. 

The usurpation of the English throne by Bolingbroke 
under Ihe name of Henry IV caused the civil ware which 
in the lime of his grandson, Henrj VI desolated the kingdom 
for many years , and ended in the triumph of the House of 
York. In Shakspeare's historical play of Henry VI , Part, i, 
Richard Plantagenet, the father of Edward IV, is intro- 
duced attending the last moments of his maternal uncle 
Edmund Mortimer, who had been long a prisoner in the 
Tower of London, because of his superior claims to the 
crown. Mortimer thus feelingly describes the effect of his 
captivity. 

€ ETen like a man naw haled from the rack , 

So fare my limbs Vfith long imprisonment ; 

And these grey locks , the pursuivants of death, 

Nestor - like aged , in an age of eare , 

Argue the end of Edmund Mortimer. 

These eyes. — Like lamps whose wasting oil i* spcnl , 

Wax dim , as drawing to their exigent : 

Weak shoulders , orerborn with burd'ning grief. 

And pithless arms , like to a withered Tine 

That droops his sapless branches to the ground. — 

He is interrupted by the keeper who announces his 
nephew's arrival 

MoKriMni. Richard Plantagenet, my friend P is he come P 
Plahtagkhxt. Ay^.noble uncle , thus ignobly used. 

The picture illustrating this scene was painted for BoydelFs 
Shakspeare Gallery, and was admired for its successful exhi- 
bilion of character, its truth of colour , and breadth of light 
and shade : it was engraved by R. Thew. 
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NOKTBG*IB. 

MORTIMER ET PLAJVTAGENET. 

L'usuaPATioif du Irdne d*ADgIelerre par Bolingbroke , sons 
le nom de Heorj IV, fut la cause de guerres civiles qui, 
sous le regiie de eon peiil-fils Heiir^ VI, desolereot le 
rojaume peodant plusieurs auuees et se terminereDt a 
Tayautage de ]a maison d'York. 

Dans la piece bistorique de Sbakspeare, (Henry VI, 
I'^*'. par(ie), Richard Plantagenet, pcre d'Edouard IV,, est 
inlroduit dans la tour de Loudres pour assister aux derniers 
momens de son oncle malemel Eklmond Mortimer , pri- 
sonnier depuis long-teraps par la seule raison qu*il ayait 
de justes droils a lacouronne. Ce malheureux prince exprime 
ainsi TefTet qu'a produit sur lui sa longue capfivite. 

« Je souffre daos tons raes roembres endoloris de ma loajpae prison comme 

* un malheureux a peine echappe a la torture. Aussi vieux que Nestor et 

> vieilli par un siecle de peine, ces cbeveux blancs, messagers du trepas, 
.» annoncent la fin d'Edmond Mortimer. Ces yeux, tels que deux lampes dont 

> I'huile est consumee^ s'obacarcitsent de plus en plus, comme prets a 
» s'eteindre. Mes epaules flechiaaait «ous le poids da chagrin*, et mes bras 
» languissans tombent comme vne vigiDe fietrie dont les rameaux desaeches 

• rampent sur la terre. » 

Cest alors qu'il est interrompu par un geolier qui lui 
annonets la pr^aeiM^ de son neveu : 

MoariMER. Richard Plantagenet, mon ami , est-il arrive? 
Plantagenet. Oui, mon noble oncle, votre nereu • Richard si indignement 
traite. 

Ge tableau fut peint pour la gialerie de Sbakspeare, de 
Beordell; il est remarquable par le caractere qai y regne, la 
yerite de lacoiilenr, et le clair-obscur ; il a ete grave par 
R. Thew. 
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WESm&COTT. 

L'AMOUR CAPTIF. 

VvE n jmpbe a surpris le petit dieu , elle vient de le lier 
sur ses epanles dans le dessein de se garantir de ses attaques. 
La contenance de la Djmphe exprime le sentiment de la 
vengeance et du mepris pour son formidable captif; tandis 
que rAmour, un pen embarrasse parsa position, s'efforce de 
se degager de ses liens. 

Ce groupe rempli de grilce et de delicatesse est d*un dessin 
pur. II fut expose a Facademie rojale de Londres en 1827 
oil il fit Fadmiration de tous les amateurs. II orne maintenant 
la belle collection d'ouvrages d'art modernes appartenant 
au comled'EgremontaPetwortb, comte de Sussex. 
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WtftTlUGOTT. 

CUPID CAPTIVE. 

This group of statuary represents Cupid made prisoDer bjr 
a Njmph , who having surprised the joung God , has bound 
Lim, apparently with the intention of securing herself from 
his, dangerous attacks ; her countenance expresses as much 
arch revenge and contempt of her formidable captive as is 
consistent with her youth and beauty : Cupid, who is some- 
what embarrassed by his situation , struggles to disengage 
himself from his bonds. 

The classical purity of design , the grace and delicacy of 
this group, is ably supported by its finished excellence of 
execution : It ornamented the exhibition of the Royal Aca- 
demy in 1827, where it excited universal admiration, and 
now forms part of the fine collection of modern works of 
art formed by the Earl of Egremont at Petworih , in Sussex. 
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HOGARTH. 

RESULTATS DE LA DEBAUCHE, — VI. 

Rakewell yient de quitter la table de jeu , sa figure et 
toute sa persoDue indiquent les soufirauces int^rieures aux- 
cjuelles ii est en proie , il semble maudire sa propre conduite. 
A gaucbe un autre joueur malbeureux est assis pres du feu ; 
il est tellemetit absorbe dans ses r^flexioDS que ni FeDfant 
qui lui presente un yerre d*eau , ni la brusque apparition 
du Watchman, n^ont le pouvoir de lui faire lever les jeux; 
au pistolet qui sort de sa pocbe , a Tair sombre qui regne sur 
sa figure on peut penser que quelqu'actededesespoirresultera 
de son mauYais sort. Pres de la table, deux joueurs paraissent 
se repentir de leur folie ou accuser la chance qui leur a 
ele defavorable, tandis qu*un autre plus furieux menace de 
son epee un miserable qu*il soup^oune de I'ayoir yole. A 
droite un noble lord emprunte de Targent a un usurier qu*on 
dit etre le portrait du yieux Manners qui gagna I'abbaje de 
Leicester ; sur le deuxieme plan , deux gagnans partagent 
leur gain. 

Hogarth a rappele ici un accident qui eut lieu a la 
maison de jeu , fpldte, dans Saint- Jameses street a Londres, 
en mai 17 33, en faisant paraitre le feu qui prend a I'appar- 
tement oii a lieu cette reunion. 
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nOGAaTH* 
THE RAKE'S PROGRESS, N«. VL 

In this scene Rakewell is exhibited as having just left the 
gaming table , his countenance and figure testify his mental 
sufiferings , and he appears to be imprecating curses on his 
own misconduct. On the left another losing gamester is seen 
seated near the fire , so absorbed in reflection , that neither 
the boj who brings him a glass of water, nor the abrupt 
entrance of the watchman , can arouse him from his reverie; 
from the pistol in his pocket , and the sullen determlnalion 
of his manner , it is probable that some act of desperation 
may result from the ill-luck of the evening. Two persons 
. are. represented at the table repenting of their foUj, or 
reproaching their ill fortune ; whil^ another , more furious , 
threatens with a drawn sword the life of a miserable being 
who he suspects has cheated him. On the right a noble lord 
is engaged in borrowing monej of an usurer , said to be old 
Manners, who won the great estate of Leicester Abbej ; and 
in the background two associates, winners, are dividing 
their gains. The fire bursting out in the midst of this confu- 
sion alludes to a similar accident which took place at White's 
Gaming House, in St. Jameses street ^Maj 17 33. 
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WILSON. 

ROME. 

WiiisoM a reppesente ici une partie de « rimmortelle Cit^ » 
vae d*uiie campagnc deA enTtrons; I«s principaux moBumens 
que Ton decourre , soDt ; SaiAt Pverre^ Ite Vatican, Ponte 
Molaeidans le fond a tine distance de trente milles enTiron, 
Monte Soracte. 

On recoDDait aisemeni dans cette composition le pinceau 
d*un artiste de talent | ii a »u etiter d!y placer de ces objets 
qui par Jeur nature commune et triyiale nuisent a Fefiet d' ob- 
jets plus imporians et detruisent en paplieTint^r^t de la scene* 
Des fragmens d*arcliitectureetde sculpture ^par9 sur la terre 
rappellent unie graudeup passee, le clair-obscur large mais 
simple , la ioHcbe bardie et joint a cela une couleur locale 
d'une tinte pure, tout cela donne & ce tableau un air de ve- 
rite et de noblesse digne de la terre classique qo'il repre- 
sente. II fut peint en Italic pour le comte de Dartmoutb , qui 
pcotegeait Wilson depuis long-temps, et a ete grave par 
S« Middiman. 
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ROME. 



WiLSOM has heie given a partial view of «the eternal 
Gitj » as it appears from a yilla in the environs ; the prin- 
cipal objects shown are St. Peters, the Vatican, and Ponte 
Mola , with Monte Soracte in the background at a distance 
exceeding thirty miles. 

The mind of a master eminent in his art is easilj discer- 
nible in this composition, he has carefulljr excluded all things 
which either hy their common and trivial nature, or their 
vicinitj to the eje, could detract from the great objects 
which form the chief features and 'absorb the interest of the 
scene. The fragments of architecture and sculpture scattered 
in the foreground tell of departed grandeur, and the broad 
and simple light and shade , the freedom of touch and pen- 
cilling, with a local colour and air tint of unsurpassed paritj, 
beauty, and truths unite in imparting a sentiment of calm 
dignity to the picture worthy of tlie classic ground it re- 
presents. It was painted in Italy for the Earl of Dartmouth, 
Wilson s earliest and kindest patron , and has been engraved 
by S. Middimao. 
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eAVIN HMULTON. 



AGHILLE ET BRISEIS. 

« Patrocle obeit k Tordre de cob ami ( AcBUle) ; il conduit hors de la tente 
la belle Brisiis, et la remet aax berauts q«i remaienent. lis rcprennent leur 
route le long des vaisseaux des Grecs. La je«ne captive les auiyait a regret. 
Mais Acbille, yersaa^ de« larmes , s'assied a Tecart sur le rivage de la mer 
ecumeuse ; et , tendant les bras , il invoque a baute voix aa mete cberie. » 

HovBBK , par Bitaube , Iliade y chant I. 

Gette composition d*un ariiste dont les ouvrages ne sont 
pas nombreux fut peinte ayant 1770, ann^e ou elle fat ex- 
posee a 1' Academic rojale de Londres. Elle fait partie d'une 
serie de tableaux tiree de Tlliade et dont presque tous furcDt 
peints a Rome, ou G. Hamilton resida plusieurs annees. 
Quelques ecrivains anglais ont vant^ ce peintre : il connais- 
sait bien Tantiquite , etait bon dessinateur et savait bien com- 
poser son sujet ; mais , quant au coloris et h. la distribution du 
clair-obscur , il etait moins adroit. En parlant de Briseis , 
Fuseli a dit que c'etait la plus belle des femmes que G. Ha- 
milton ait faite , mais il a cehsur^ justement les gestes outres 
d'Acbille. II aurait pu remarquer aussi que les b^ros n* a- 
vaient aucun caractere qui les fit distinguer , et que Faction 
equivoque de celui qui montre le yaisseau , met en doute si 
Tartiste naurait pas confondu I'episode de Ghrjseis arec 
celui de Briseis. 

Ge tableau a 4^te grave par D. Gunego. 
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CAVIN HAIIII.TON. 



THE PARTING OF ACHILLES AND BRI&EIS. 



Patroclus now tli' unwilliog beantj brought ; 
She in soft sorrows, and in pensive thought , 
Pass'd silent as the heralds held her hand , 
, And oft look'd back , slow moving o'er the straad. 
Not so his loss the fierce Achilles bore* 

Pope's Homer's Iliad , b. i. 

This composition, from the pencil of an artist whose works , 
are not very numerous, was executed previously to 1770 
when it appeared at the exhibition of the Royal Academy. 
It is one of a series of pictures from the Iliad which were 
mostly painted at Rome where the painter .resided many- 
years. The talents of Gavin Hamilton have been eulogized* 
by many English writers , his knowledge of the antique ^ his 
careful drawing, and skill in composition, constituted his 
chief strength ; in colouring ,' and the management of light 
and shade, his powers were less effective. The figure of 
Priseis in this picture is, said hj Fuseli to be the most attrac- 
tive of his females, while the extravagant action of Achilles 
is justly censured : he might have remarked farther that the 
want of any characteristic to distinguish the heralds, and the 
equivocal action of one of them who appears to point to the 
ship, suggests a doubt whether the artist has not confounded 
the episode of Ghryseis with that of Briseis. This picture has 
been engraved by D. Gunego. 
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BRIGGS. 

PREMIERE ENTREVUE DES ESPAGNOLS ET 

DES PERUVIENS. 

La. premiere entreyne des P^ruyiens avec lenrs usurpateurs 
fut marquee de la part de ces demiers par la perfidie la 
plus noire , Tarlifice et la cruaute. Apres avoir pris ses me- 
sures, pointe 8on artillerie et fait preparer ses arLaletriers , 
apres avoir Lien combine son plan pour snrprendre les confiaa? 
naturels , Pizarro re^ut le roi Inca et sa nombreuse suite 
avec toutes les marques exterieures du respect. Yalverde, 
cbapelain de Texpedition , s^avan^a , et , d'uue maniere inso- 
lente annonga au cbef americain qu'il eut a reuoncer a la 
foi de ses peres, qu*il fallait que lui et ses sujets adopt assent 
la religion espagnole , et lui intima Tordre de reconnaitre 
le pap6 et le roi de GaBtille pour ses super ieurs, sous peine 
de leur baut deplabir et de subir un cbaliment. Llnca 
lui demanda aiors qui lui avait enseignc la religion qu'il 
precbait; Yalverde lui presenta son breviaire, I'Americain 
rouvrit precipitamment et Tapprocba de son oreille, mais 
u'entendant aucun bruit, il le jeta par lerre avec dedain. Le 
moine furieux s*ecria que la parole de Dieu venait d'etre 
instiltee, et donna le signal convenu : au m^me instant 
des soldats alteres de sang se precipiterent sur une mul- 
titude- sans defense et qui ne s'aitendait pas a un pareil 
trait^nent; 4ooo insulaires fureut massacres et leur cbef 
fait prisonnier sans que les Espagnols perdissent un seul 
bomme. Le carnage surpassa leur attente sanguinaire ! 

Ge tal^leau fut expose a I'academie ro;yale de Londres 
en i8s6; son merite contribua beaucoup a assurer la repu- 
tation de I'artiste. II a ete grave pour un des recueifs annuels 
par W. Greatbacb. 

dd. zSo 



BMGGS. 

FIRST INTERVIEW OF THE SPAMAROS AND 

PERUVIANS. 

The first inleryiew of ihe people of Peru witK their 
iovaders was marked with the blackest treacberj, artifice t 
aod cruelty , ou the part of tbe Spaaiards. Haying secretly 
prepared bis confederates, planted bis artillery and cross- 
Low men ,. and arranged bis plan for surprising tbe unsus* 
peeling natives , Pizarro received the Inca and bis numerous 
attendants witb every external demonstration of respect, 
until Yalverde, tbe chaplain to tbe expedition, adressingtbe 
American chief insolently required bim to, renounce tbe 
faitb of bis ancestors and adopt that of tbe Spaniards, and 
to acknowledge tbe Pope and tbe King of Castile as bis 
spiritual and temporal superiors, under the penalty' of their 
high displeasure and yengeance. Tbe Inca demanded where 
be bad learnt the religion be preached, and Yaiverde 
answered by handing bim bis breviary, which be opened 
eagerly and lifted to bis ear, but finding it silent threw it 
disdainfully on tbe ground. Tbe enraged monk, exclaiming 
that tbe word of God was insulted, gave tbe concerted 
signal , and the blood thirsty soldiers were immediately let 
loose upon tbe unarmed and unsuspecting multitucie, of 
whom they slaughtered 4ooo , and took the nionarcb prisoner 
witliout the loss of a man : while tbe plunder they amassed 
exceeded their most sanguine expectations. 

This picture appeared in tbe exhibition of tbe Rojal 
Academy in 1826, and its decided merit essentially contri- 
buted to confirm the reputation of its paintei' : it has 
been engraved for one of t(^e embellished annuals by 
W. Grealbacb. 

tSo. 
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SCF.NE IN THE CLANDESTINE MARRIAGE, 
UNK SCRNK DU MARTAGE CLANnKSTIN . 



GLINT. 

UNE SCENE DU MARIAGE CLANDESTIN. 

Dahs ce tableau , Glint nous rappelle une scene plaisanle 
de la com^die populaire : Le mariage clcLndestin^ oeuvre de 
Garrick et Golman aine. Le principal 'personnage est Lord 
Oglebjr, gentilhomme dont la constitution consid^ree pb^si- 
quement ou m^e cbronologicpiement marcbe k grands pas 
yers Fetemite, mais qui toute sa yie fut adorateur zele 
du beau sexe. Dans ses idees encore riantes , ce yieux Loyelace 
8*imagine que cbaque jolie femme qui le regarde est amou- 
reuse de lui, et pour conseryer aussi long-temps que possible 
ses mojens de plaire il appelle Fart a son secours. On le 
yoit ici dans sa cbambre a coucher seryi par deux domes^ 
tiques, Fun Suisse; Fautre anglais; les soins de sa toilette sont 
un instant interrompus par une faiblesse subite qui force un 
des yalets k courir a la potion preseryati^e des paralysies , 
tandis que Fautre cberche k consoler mylord. 

Ges trois figures soot les portraits de MM. W. Farren, 
Jones et Farley dans les r6les de Lord Oglebj, Brush et 
Canton. 

Ce tableau parut k Fexposition de Somerset - House en 
1B19, oil i! fut g^niiralement admire. 11 a et^ graye a la 
maniere noire par H. Mejer, 
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CXINT. 

SCENE IN THE CLA.NOESTINE MARRIA.GE. 

t 

Tib annexed )uclure represenls an amusing scene in ihe 
popular comedj of the Clandestine Marriage, a joint pro- 
duction of the pens of Garrick and the elder Colman. Tbe 
principa,! figure is Lord Oglebj , a nobleman whose consti- 
tution, phjsically* or even chronologically, estimated, verges 
fast towards his grand climacteric, but whose whole life 
having been devoted to the adoration of the softer sex , his 
gallant temperament still induces him to believe every 
handsome woman that looks at him to be in love wit)i him. 
Tbe pld beau being willing to retain his attractions as long 
as possible, has recourse to every adventitious aid for that 
purpose. He is here seen in his dressing room, attended by 
his Swiss and English valets ; the occupations of the toilette 
are for an instant suspended by a sudden q[MaIm which call 
for « the palsy drops » from one of his attendants, while 
« mi lor » is condoled hy the other. 

These figures are portraits of Messrs. W. Farren, Jones, 
and Farley, in the characters of Lord Ogleby, Brush, and 
Canton ; the picture appeared at the Somerset House exhibi- 
tion in 1 8 19, and was generally admired for its fidelity of 
resemblance , and appropriate handling : it has been engrav- 
ed in chalk by H. Meyer. 
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aMOIR >UTER]NEL 



Berk^btre^ jVM}r p«ri^iuer le souvenir d'une fenarne iin **if 
«nttd<!ber «ti rr-j'.id ^lombre d^aitois |»ar Ie« man ;eres doners 
avcv l« '**?«'"■'«*?> eUe f.'»iif»i»t lc& devoirs f'rn. es, u>ais> .<ou^^:; ' 
fatic'JF'*' lio ]i vivj drlmes'iqiie, dans iin T>«y^ <pii A !^.4JJ.'«.k 
Ml a| f' .' r et hr- lorei c vert^rs. 

l,ii ««t '♦KIM bieu appf'Opr**' au ftujct et *i ?'o?n»'; Ajfr-Mj-' 
d AH v.*;v** liien traits, caracterisenl ce beau tfio»ir '; 4.: .- u' - 
ujre mouumentale qui ful expose a Sotne:"'eJ M JH.t* «'«» ■*•>', 
a-"- jt de partir pour sa desttaalion ; U .i t?t<- Jj.'hfi/raj.' .* 
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1VEST1IACX>TT. 

AMOUR MATERNEL. 

Ge bas-relief est place dans Teglise d'Hurst, comte de 
Berkshire , pour perpetuer le souvenir d*une femme qui sut 
8*attacber un grand nombre d*amis par les manieres donees 
avee lesquelles elle remplit les devoirs simples , mais souvent 
fatigans, de Ja vie domestique, dans un pays qui a toujours 
en apprecier et bonorer ces vertus. 

Un dessin bien approprie an sujet et la bonne execution 
d*an sujet bien traite, caracterisent ce beau modele de sculp- 
ture monumentale qui fut expose a Somerset House en 1820, 
avant de partir pour sa destination; il a ete lithographie 
par H. Gorbould. 
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WSilTllJMCOXT. 

MATERNAL AFFECTION. 

This bassoorelieTO is placed in Hurst Churchy Berkshire , 
lo perpetuate the remeffihrauce of a Lady who efideared 
herseif to a numerous circle of relation s and frieods bj the 
exemplary manner in which she filled all the unostenta- 
tious, but often arduous, duties of domestic life, in a 
country which has ever cherished and honoured those Tirtues 
in an especial degree. 

A chaste propriety of design* appropriate action and 
espression , and highly finished execution , characterize this 
excellent example of monumental sculpture which was exhi- 
bited at Somerset-House in 1820, previously to its .depar- 
ture for its ultimate situation : it has been lithographied hj 
H. Gorbould. 
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HOGARTH. 

RESULTATS DE LA DEBAUCHE , — VII. 

D'xntE mftison de jeu a la prison il n y a qu un pas : Rake- 
well Tient dy entrer; sa situalion desesperee se presente des 
lorsason esprit avec toutes ses horreurs^ mais il est irop 
tard pour reflecliir sur sa conduite pass^e. Tout ce qui Ten- 
toure lui offre des ezemples de la plus profonde misere; sa 
femme, reduite a mendier par ses extravagances, Taccable de 
menaces et de reproches ; le ge61ier lui demande le salaire de 
ses peines; un gargon de tavcme ne Teutpaslui liyrer une 
pinie de poricr qu il ne Ini en ait remis le prix ; enfin , une 
Jettre ouyerte devant lui qui lui a ete adressee par le direc- 
teur d'un th^itre, Tavertit que sa piece pour laquelle il comp- 
iait recevoir quelqu argent yient d'etre refusee. La jeune 
femme qu il a abandonnee yient d'arriyer ayec sou enfant , 
dans Tespoir d*adoucir les soufirances de cet homme penrers, 
mais la scene est trop p^uible pour elle et elle s*eyanouit. 

Le talent d'obseryation que possedait Hogarth se montre 
jnsquedans lesplus petits accessoires de cette composition. Des 
ailes se yoient a droite : elles furent inyentees , sans doute , 
par quelque malheureux prisonnier pour ^cbapper a sa cap- 
tiyite, mais , lors de Tessai , ne purent seconder son dessein. 
Dans le fond, un alcbimiste sale, sans paraitre faire atten- 
tion auz eyenemens qui se passent pres de lui , n*a d jeux 
que pour son fouraeau. 
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IfOOiUMPH. 

THE RAKE'S PROGRESS, N^ VII. 

From a gaming house to a pmoQ is so natural a tmnsifion 
tbat RakewelFs incarceratioo itt this sc«b« will eaeite little 
surprize. His hopeless silnation nofr rushes on his mind with 
all its horrors, and he appears, somewhat too late, indeed, 
to Le reflecting on his past misconduct. Everj thing aroand 
him speaks of the deepest misery , his wife , beggared hj 
his extrayagaace , does not spare her menaces and repro- 
•aches; the gaoler bluntly demands his unpaid fees; the 
publican*s boj, with a tankard of porter, refuses to leaTC 
it without the money; while a letter, open on the table, 
from the w^ntt^r of a theatre, signifies tiiat Ihs piaj, bj 
which he had hoped to raise a sum for present use , c wijl 
not do. » The poor girl whom he deserted is come with her 
child to soothe his sufferings, but the agonising scene is toe 
much for her, and she faiuts. Ilogarth*s close obsenraiioB of 
Nature is visible throughout this oomposition eren in the 
smallest accessories, such, among others, are the a^ene 
to pay off the national debt by a prisoner who has not skill 
enough to satisfy his own creditors, the wings invented bj 
some ardent projector to escape from confiaemetit, which 
have doubtless been found inadequate upon trial, and the 
squalid alchemist, who, r^idless of the confusi<m asd 
wretchedness around him, intently watches orer the opera- 
tions of his furnace in the background. 
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OPIE. 

SCENE TIREE FUN CONTE D'HIVER. 

DxvB la comedie de Sfaakspeare , Un conte d'hiyer , Leon 
tes, roi de Sicile, devient yioleoiment jaloux de la reiae 
Hermione et de son ami Polixene,'roi de Bolieme. Dans sa 
colere, il jure de tirer vengeance de sonpretendu deshbnneur, 
«t c'est Tenfant que yient de metlre au monde la reine qui 
en sera la vie time. Delourne du projet de mort qu'il avail 
con^a centre cet enfant , il fait appeler un vieux et devoue 
lord, nomme Anligonus, et lui ordonne secretement d'em- 
mener dans une for^t deserle et eloignee le nouveau ne et 
de I'abandonner a lui-m^me. Antigopius, dans I'esperance de 
sauver I'enfant de son malheureux sort , promet tout; le roi 
iefaitjurer snr-sonep^e d*^tre fiddle a ses promesses. 

Ce tableau est execute avec Leaucoup de soiu , le clair- 
oliscur y est bien jet^, et il y regne la ricbesse et la verite 
de couleur qui distinguent les ouvrages d'Opie. II a ete grave 
pour la collection en grandformat deBojdell, par J.-P. Simon. 
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OHB. 

SCENE IN A WINTER'S TALE. 

Iir Skakspeares Gomcdj of « A. Winter's Talc • Lecmtes, 
King of Sicilia, becooM TiolcnUj jealous of bis Queea, 
Hermioiie, aod bis friend, Polixenes, King of Bokemia. In 
kis frenxj ke resoiTet to take signal vengeance for his inu^ 
Dtrj dishonour, and first purposes to destroy his Queen's 
newlj-born infant; hut being tnived from this fatal inten- 
tion , he then eomraan^s an old and faithful lord, named 
Autigonns , to bear it to some remote and desert place oat 
of his dominions, and there abandon it to its fate : kaTing 
(Stained this promise , which Antigonus makes in order to 
save the child from immediate destruction, the self* deluded 
monarch causes him to swear upon his tword faithfollj to 
fulfil his wishes. 

The annexed picture, which OfHC painted in illustration 
of this scene, is composed and executed with considerable 
care, and is distinguished bj a breadth of light and shade, 
a richness, and truth of colour, to which bis works owe 
their chief attraction. It was painted for the Shakspeare 
Gallerjr, and engraved hy J. P. Simon for the lai^r series 
of BojdelFs lllustratious. 
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FU8EI.I. 

SATAN ET ITHUMEL. 

. Satan ayait resolu de detruire le genre humain ; il s'etait 
istroduit aupres d*Adam et Eve , et sous la forme d'un le- 
zard, essajait k fascioer leur esprit par toutes sortes de fan- 
t^mes, lorsquil est aper^u par Ithuriel, uu des anges 
charges de la garde da Paradis. « Ithuriel s'approcbe de lui et 
ie frappe legerement de sa lance ; car auc.un mensonge , au- 
cune ruse ne pent resister a Tacier divin, etrevient a sa forme 
premiere. Satan , surpris , se leye avec fureur. » 

La maniere outn^ qui distingue souvent les ouvrages de 
Fuseli ne se fait remarquer ici que dans la figure de Satan ; 
du reste, le tableau ez^cut^ avec soiu est estime. II fait 
partie d*une s^rie de 47 sujets du m^me artiste, tir^s du 
poeme de Milton, et fut expose en 1799 et i8oo. II aete, 
ainsi que deux autres , la Rencontre d'Adam et Eve et la 
Vision du Deluge, achete par J. J. Angerstien, Esquire. Lors- 
que la collection de ce gentleman fut achet^e par le gouverne- 
ment pour la Galerie Nationale , on ref usa ces trois tableaux 
qui sont restes entre les mains de John Angerstien Esquire. 
Gette composition a ete bien grayee en petit par Anker 
Smith, pour le Paradis Perdu ,edii\oii de Duroyerajr. 
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SATAN SURPRISED BY ITHURIEL. 

-Satan , retolTcd to aocomplMli iht desiniciiou of mankiad, 
places Wntelf , under Ihe form of a toad , close to Adam 
and Ere as thej slept. In tiiis disguise he is discerned by 
Itlmrael , one of the angelic guards to wliose yigilance tlie 
custody of PariMUse , and the safety of iis inmates , were 
intrusted. 

« Hem thus ibteiit Itlmriel wilk his spetr 
Touch'd liflitly ; for M fclaekood can oniarc 
Touch of ctlettUl t«mp«r , but ratamt 
Of force to its own lIlceneM. 0p lie starts 
Dittsvet^d lad ttirprit'dk » 

Faaamm I«Mv»B*ok IV. 

This is one of the painter* s most esteemed productions ; 
finely conceired , and cat^fntly executed , the extraragance 
obseryable in so many of his works appears here only in the 
figure of Satan , where it seems appropriate and belonging 
to his situation. It formed one of a series of Forty seyen 
pictures , painted by Fuseli from the poems of Milton , and 
exhihited in 1799 and 1800 at the Milton Gallery ; it was 
bought with two others , the meeting of Adam and Eve , and 
the vision of the Delage , by J. J. Angerstein esq. When 
that gentleman's collection was purchased by the government 
as the commencement of a national gallery these three pic- 
tures were unaccountably rejected « and are still in the 
possession of John Angerstein esq. It has been finely engra- 
ved in a small size by Anker Smith for Duroveray*s edition 
of Paradise Lost. 

Size 1 3 feet, by 12 feet. 
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COOKR« 

RICHARD 1". ET SALADIN. 

f 

Li. troisieme croisade fut, en partie, le resullat cTun traile 
cntre Richard I®*"., roi d'Angleterrc et Philippe II, roi de 
France. Apres avoir reuni leurs forces k celles de leurs 
allies, lis semparerent d* Acre et march^rent sur Jerusalem. 
Sur leur route se trouvait la yille d'Ascalon defendue par 
Saladin , a la t^te die 3oo,ooo Sarrasins ; ils I'assiegerent aus- 
sitdtj et il s*engagea alorsun des combats les plus remarquables 
dans les fastes de ces guerres saintes. Les ailes de Tarmee 
chretienne fureut mises- en deroute ; mais le milieu , compose 
de Telite des troupes et commande par Richard Goeur de 
Lion , repara cetle perte : 40,000 Sarrasins resterent sur le 
champ de bataille, on dit m^me que Saladin fut renverse 
de cheyal par Richard. 

Ge fait a et^ heureusement peint par Cooper, son tableau 
fut expose k Somerset-House en 1828; il a ete grave avec 
soiuen mezzo-tinte par W. Ciller, et appartient a J. Morri- 
son , Esquire. 
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COOPBB. 

RICHARD I. AND SALADIN AT ASGALON. 

The third Crusade was partly the result of a treatj 

between Richard I of England, and Philip II of France. The 

forces of these monarchs, and their allies, haying, after 

many delajs , assembled before Acre which thejr took, began 

their march to Jerusalem. In their road laj Ascalon , and 

having undertaken the siege of that town, thej were attacked 

hy Saladin at the head of 3oo,ooo Saracens , and a battle 

was fought which is among the most celebrated events in 

the hislorj of the Holy wars. Both wings of the Christian 

armj were broken and routed , but the main body , led on 

by Richard Coeur de Lion , restored the fortune of the day 

and 40,000 Saracens perished on the field. The personal 

achievements of the chivalrous Richard in this eventful 

conflict have been the theme of almost every historian ; to 

his unwearied exertions the victory is mainly attributable, 

amongst other exploits he is said to have encountered and 

unhorsed Saladin himself. 

This incident has been happily selected by the paiut«r as 
a subject for his pencil, and he has treated it with spirit and 
success ; the picture , which appeared in the Exhibition at 
Somerset House in i8a8, was bought by James Morrison 
Esq. M. P. ; and has been carefully engraved in mezzo-tinlo 
by W. Ciller. 
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THE J^KATH OF GARDTNAT, BEAUFORT 



MORT DU CARDINAJ. BKAUKORT 



REYNOLDS. 

MORT DU CARDINAL BEAUFORT. 

Voici le fexte qaa cfaoisi Reynolds pour sujet de son 
tableau : 

HumT Ti. O toi, eternel motear des cieux , jette un regard de misericorde 
sur ce miserable ! repousse le demon actif et vigilant qui assiege de toutes 
parts cette 4me malheureuse , et delivre son sein de ce noir disespoir. 

Waawick. Voyez comme les angoisses de la mort lui'font grincer des dents. 

Burke a conseille yainement k Reynolds de ne point rendre 
Tisible la Mort aupres du moribond. Cette licence a ete plus 
d*une fois critiquee; cependant Opie, dans son ouyrage, 
la cite comme un beureux exemple d*invention poelique; 
il a imit^ en cela Le Sueur ^ qui, dans sayie de saint Bruno, 
fait assister un petit demon auz derniers momens de Rai- 
mond Diocr^. Northcote a remarque justement que le 
cardinal et les deux courtisans manquent de dignite , mais 
il rend ensuite justice au talent de son confrere en disant 
que sa composition unit a la couleur du Titien le clair- 
obscur de Rembrandt. 

Reynolds re^ut 5oo livres sterling (i2,5oo fr.) pour prix 
de son tableau. Bqydell Ta fait grayer de deux formats : dans 
le grand il a fait gratter la figure de la Mort, dans le petit 
il n*a pas voulu qu'on la mit. 
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THE MATft OF CARMNAL BEAUFOKT. 



« O thou <lernri Mover of the heaTeu, 

Look with a gentle eye upon this wretch I 

O, beat away the busy medling fiend , 

That lays strong siege upon this wretch's soul , 

And from his bosom purge this black despair I » 

Shak^are's K. Henry VI. P. II. Act. III. Sckkk UJ. 

In transferriog this appaling incident to the canvass , 
Reynolds imagined it necessary to represent tiie fiend , in a 
visible shape, at the piHow tif the dying i9!ian : Burke sb^Mig- 
)y dissuaded him from introducing this figure , hut could 
Botfirevail. H has subsequently giyen rise to much contra- 
dictory criticism. Opie, inliis lectures , cites it as n happy 
instance of poetic licence , or invention ; but its prototype 
exists in the second picture of the series painted by Le Sueur 
from the life of Saint Bruno , where a litte devil watches in 
a similar manner over the last moments of Raymond Diocres; 
a work well known to sir Joshua , and which had with him , 
in all probability , as much weight as the text of Sbakspeare 
itself. Northcote has justly remarked on the want of dignity 
in the forms of the cardinal and courtiers , hut freely con- 
firms the judgment of his brotiber artist , who declared , that 
this picture unites the local colouring of. Titian with tiie 
chiaro scuro of Rembrandt. 

Reynolds received 5oo f. for this production of his pencil ; 
Boydell , for whose Gallery il was pain led , and who caused 
it to engraved for both sizes of his illustrations , had, the fiend 
erased from the large plate by Caroline Watson , and omitted 
in the smaller one : a proceeding altogether unjustifiable. 
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WESTMACOTT. 

FRANCOIS DUG DE BEDFORD, 

Gbtte statue, executee en bronze , fut erigee en 1809 , dans 
Bussell square a Londres, a la memoire des yertus de 
Francois Russell dernier due de Bedford , dont la mort pre- 
maturee fut , a juste raison , pleuree par bieu des personnes. 
11 est represents v^tude sarobe de membre du parlement, 
sa main droite est posee sur une charrue ; a ses pieds les 
Saisons sont personntfiees par quatre genies; sur chaque 
cdte du piedestal so»nt representes en bas-relief des pajsans 
occupes a leurs travaux rustiques; toute cette composition 
rappelle les services que cet homme estimable et patriote 
rendit a son pajs , par TaetiTite infatigable et I'interdt qu il 
montra pour les ameliorations de Tagriculture. 

On doit rendre justice ici au bon gout et a la liberalite 
du due de Bedford actuel, pour avoir fait executer d*une 
maniere aussi remarquable ce temoignage d*af¥ection fra- 
ternelle ; ce fut lui aussi qui fit elever la statue de Fox dans 
Bloomsburj square. Ges statues ont Ste gravees superieure-- 
ment dans la maniere du crajon par J. S. Agar. 
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wisTMACOirr. 
FRANCIS , DUKE OF BEDFORD. 

This statue , executed in broDze , was erected in 1 809 id 
Russell square, London f in remembrance of tbe numerous 
virlues of Francis Rpssell , late duke of Bedford , whose pre- 
mature death a few years previously was much and deser- 
vedly lamented. He is represented iu his parliamentary^ robes, 
his right hand resting on a plough , around him , at his feet, 
the seasons are personified by four Genii with appropriate 
emblems , and on the sides of the pedestal are representa- 
tions , in basso relievo , of peasants occupied in "various ope- 
rations of husbandry ; the whole composition commemorating 
the great benefit which that patriotic and amiable nobleman 
conferred on his native country, by his unwearied attention 
to the interests and improirement of agriculture. 

Great praise is due to the good taste and liberality of the 
present duke of Bedford, in giving this finely executed me- 
morial of fraternal affection , and likewise the statue of Fox, 
their present excellent situations in Russell and Bloomabury 
squares : whereby they are rendered valuable public orna- 
ments to the British metropolis. This statues has been skil- 
fully drawn and engraved in the chalk manner by J. S. 
Agar. 
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»fOGAftTH. 

K£SULr\rS Oi; f>A JEBAtCHi: ^ Mil. 

Bak-teh j4.uu^ erM o-e e^t . '* jGn tie sa <:arrieie. la fier- 
nicrf srutrie- i jo <:.;,f-ie doat il est le principaUvifH es: 
.*fiW'T2S»>: /icvM.ULii l^v. tousice ^lua lucuraLies de BcdJam , 
it -i v( lie t .,ur„ ... rntt sn»iL.i ferome qui, malgm 
' '** '^"^ *' '^*'' * ■' ' ii» raison titf cielui <p die 
1 .--./% f t rf:i->Uju ci(p u' i.i jrtiiiHifl nx-.i de iui que d*::. iojure* 
*^ t' ifiKi , u. .rai|..meTr vcut le Jiecourir iusiju'a ses der- 

^> i*-.cr5i.e Mile est rei:i/.?j- JVtres do«L 1 iina^iu.v.iou tra- 
• =' '• n.«ii iucfii'.^ . xf;. . rbacija d\.»ux, ^n pro..e :i« mal qui 
- '- 1% .xi f ,M . ,./ ^ ^, ;f»!tOiJi<:, air. . .« , 

' »• '♦ ; •'»nafM...'?t ,v<».- -ndiftiJivii.* e fout voir qim • 



BOGARtH. 

R^ULTATS DE LA DEBAUCHE, — VJII. 

Rakewell jeune encore est a -la An de sa carriei^e , la der- 
niere scene d'un drame dont il est le. principal auteur est 
aifreuse : devenu un des fous les plus incurables de Bedlam , 
il est encore secoum par cetle meme femme qui, malgre 
la perte de la fortune et de la raison de celui qu'elle 
a aime, et quoiqu'ellen* ait jamais regu de lui que des injures 
et de mauvais traitemens , yeut le secourir jusqu*a ses der- 
niers momens! 

La m^me salle est rempHe d'^tres dont Timagination tra- 
vaille sans aucune fixite ; ehacun d'eux, en proie an mal qui 
le deyore, se croit pr^tre, roi , astronome, etc., etc. 

Gelte salle est un dessin exact de Tancien h6pital de Bed- 
lam. Les deux fenunes que Ton apergoit. au milieu de ces 
fous, et se promenant avec indifSsrence , font voir que du 
temps d*Hogartli cet ^tablisiement etait ourert a la curiosiie 
du premier yenu. 
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THE RAKE'S PROGRESS, N^ Vllf. 

Tais pictiiM ediibits the Rake at the end of his career, 
an inmate <A Bedlam in a state of iacnrable madness, at- 
tended even after the total wreck of his foriuoe and 
intellect, bj the female whose afiection has followed him 
through all manner of trials, neglect, and base treatment. 
Around are disoorerabie several other crazed inhabiianU 
of the abode of wretchedness, labouring under yarioos 
kinds of delusion , imaginary churchmen , monarchs , astro- 
nomers, etc., etc., down to the poor tailor whose mental 
aberations are atiribatable to an invincible attachment 
,to c Sweet Pollj Hopkins. • 

Hie background gives a correct representation of the old 
Bedlam Hospital in Moorfields; the two females, who gaze 
around them with such apparent indifference, denote that, 
in Hogarth's time, the Qstabiishment was open to the 
indiscriminate visits of vulgar curiosity. 
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A SNAKE IN THB GRASS. 

Tu» inclore, wkiek m abo lupwa by the title of « Loy 
uDljriog tke zoBC of Beaut/, • is among Sir Joshua's mo^ 
csieeoMd prodoctioas. Its fiescriptioa io verse , which has 
heeo often quoted , will giye rarietj to our pages. 

€ FaM'd by tke MouMr't geadert wind 
WilUa the alM^e a btm^ rcclia'd. 
As M ber Mck tkcj ardos stray'd 
Tbe Zepbyn wilk her Ikims pb/d. 
A carcicM vmI aroaad kcr thrown 
Was gMf<d wM aa axare sone; 
■er ifareskoae rapicte willi grac«. 
Ske tcen'd ~ the ^dcM of Ike place. 

WkeB Capid saw kcr soft alaraa* 
lad few iaudjoos to ker arm , 
Tke little godakc warmly prcM'd 
kmd raia ia kia form earesa'd. 
For ky iadalgeace kardy grown 
Ha sliiy looa'd ker guardian soae- 

The aSnake in the grass a was painted and exhibited in 1 7 85, 
it was bought bjr the Earl of Garysfort for 200 guineas , and 
has suhiequentljr been transferred , at augmented prices , - to 
several ether collectors : it is now the property of the Bight 
Honourable Sir Robert Peel. This picture has been often en- 
graved. 
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LE SERPENT SOUS UHERBE. 

Cb tableau , connu aussi sous le nom de « TAmour derabant 
Ja ceiuture de la beauLe » est un des bons de sir J. Reynolds. 
Voici la description ou il a puise son sujet. 

« Un ]eger vent d'ete venait rafraichir une njmphe assise a Tombre ; les 
Zephyrs jouaient avec ses tresses de cheveux jetees sans art sur ses epaules; 
une tuniq'ie negligemment placee aotour de son corps n'etait retenue que 
par une celntore d'un bleu d'aznr. Sa figare etait remplie de grace, et 
on I'eut prise pour la deesse dn lieu 

Lorsque I'Amour vit ses tendres alarmes, il vola dans les bras de la 
symphe, le trompeur qu'il est; elle , captivee par ses caresses, le serra 
contre son cceur , et le dieu espiegle lui enleva sa ceinlure tutelaire. » 

Ge tableau a ^te peint et parul a I'exposition en 1786, il 
fut achete par le comte de Carysfort 200 guinees (5, 260 fr. 
environ), d'oii il passa dans plusieurs mains ; il appartient 
maintenant a Tbonorable sir Robert Peel. 11 a ete souyeut 
grave. 
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Af>AM PHO itT A TS'E DE P.\KT\GLn 

SOJS SORT. 



■ • -'.^oIm'! a I'ordre de leur ncajtH^r, et jur«, f|uoM|»' II 
— »r ia pas quitter : 

.;• < . « J-i-n-*uu«»e J ton ?poi, 1 &c perdrait avec t^i.» 

K*i.'' dt la coQj|>:^'l;ou . I'^a raj^'^*- ' .r''« de I' 
.: : . i) c«.lij( ['abandoijuent, 

'. ' wi\"jii iait pendant au Desespffrr f fl*- -^wl a iim dans 
** s'*' ! ^Mi^rti,n*. 208 du pil^'isent oui ".'»'<* <r ' * .- : -^i par- 
^.. 4«* i « sni <- qn-a peintc Fu5>eii poui Jes 'j^!' » • -'t^ V'.' '» 



VVSELU 

ADAM PROMET A EVE DE PARTAGER 

SON SORT. 

AoiM , effray^ de rimprudence que vient de commettreEve , 
en mangeant le fruit defendu, lui reproche ayec tendresse 
d'ayoir desobei a I'ordre de leur crealeur, et jure , quo! qu*il 
arrive, de ne la pas quitter : 

« Si ta dois perir, je mourrai ; car je veux Yivre ou moarir arec toi , rien ne 
pent nous desunir; oe sommes-nous pas le m^me sang, la m^me chair? Si je 
te perdais , 6 ma bien*aiinee , ton epoux se perdrait avec toi. > 

Dans le fond de la composition ^ les auges charges de la 
garde du Paradis I'abandonnent. 

Ge tableau fait pendant au Disespoird^Eve, qui a paru dans 
la 35*.liTrai8on, n^. 208 du present ouyrage, etfait aussi par- 
lie de la suite qu'a peinte Fuseli pour les oeuvres de Miltou. ' 

IF a ete graye k I'aquatinte , par F. G. Lewis. 
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FUSELI. 

ADAM RESOLVED TO SHARE THE FATE 

OF EVE. 

Ao4M afraid with the imprudence which Eye has ]ast 
commited in eating Ihe forbidden fruit , tenderly reproacba 
to her of having forgotten the orders of their creator, ud 
Promises to not separate /rom her : 

c if death 

Concort with thee , death is to me as life ; 
Our state cannot be sever'd , we are one , 
One flesh ; to lose thee were to lose myself , 

So Adam » 

fit^vOM'*' Paradise lest , Book 9. 

In the foreground, the guardian angels leave tho Paradise. 

This picture is the companion of' the Despau*- of E^e en- 
graved in the 35 number of, this work and formed one oi 
the series executed bj Fuseli from the poems of Milton. II 
was exibited at Somerset house in 1 806 and has beea engraved 
n aquatinta by F. G. Lewis. 
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WILSON. 



PHAETON. 



Gb tableau a toujours ete regarde comme un des plus beaur 
modeles de pa^rsage anglais, etaprouvd le talent vraiment 
superieur de son peintre dans cette partie- de Fart. Outre 
Fassurance et le hon gout que Ton remarque ordinairement 
dans les ouvrages de Wilson, il regne dans celui-ci une 
barmonie de couleur , lin brillant que Ton voit quelquefois 
dans des sujets des meilleures ecoles, et qui place a juste 
litre Wilson a un degre eleve dans son art. 

II existe deux tableaux representant le m^me sujet , 
tous deux de Wilson : Fun fait partie de la collection de 
H. J. Blundell esquire; Fautr^ appartient aii comteGowper; 
il a <ite grave superieurement par WooUett. 
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WILSON' 



PHAETON. 



Tris picture has always been coosidered as among tiie 
most tplendid efforts of landscape painting , and has cod- 
Tejjng tbe strongest evidence of its painter s extraordinary 
powers in tliat department of art. While the compofiiiion 
CTiooes the customarj skill, and judicious arrangemeut, 
apparent in most of Wilson's pictures « its breadth and 
keeping, its brilliant glow, and harmonj of colour, are 
equal to the most successful specimens of this class of suhjecU 
of anjr school, and this performance maj be confident]/ 
appealed to as a decisive proof of the justice of Wilson's 
claims to rank among the highest names in art. 

There are two pictures of this subject in existence , one in 
the collection of B.. J. Blundell Esq. the other in that of 
Earl Gowper : it has been finelj engraved hy Woollett. 
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LANDSEEH. 

A QUI AURA LE BATON ^ 

Uiv combat anime a lieu ici entre d^ux chiens , et Tobjet 
de leur querelle, quoiqpe de peu d'importance , peut ce- 
pendaut finir par quelqu*ef¥iision de sang. Le maitre du 
chien de l'es|)ece des (dogues a jele un batoa daDS un ^tang : 
un autre cbien de Terre-Neure, ^ide par 1' instinct qui 
lui est propre , se precipite dans I'eau ct rapporte le baton 
que saisit son camarade qui ayait b^ite k entrer dans Teau. 
Ge dernier chercbe arec ardeur k s'en emparer pour le rap. 
porter plein de joie aux pieds de son maitre. 

Ce tableau est peint ayec beaucoup de gout et est d'ua 
beau fini. 
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LJUVDSEEK. 

WHO'S TO HAVE THE STICK. 

c Who's to have tlie Stick ? » is a question of serious 
importance , and may lead lo an angrj debate , to strife aud 
bloodshed. The Walking staff of the owner of a. dog of the 
mastiff species having fallen into a stream , is rescued by 
another dog of* the Newfoundland breed, who, following 
the impulse of a powerful instinct, has plunged into the 
water and achieved his enterprize , while the other quadrup- 
ed , less aquatic in his tastes , hesitates on the bank , and 
beholds his peculiar duty fulfilled by another. The courteous 
stranger, having retrievefd the cane, is proceeding to lay it 
at the feet of its proprietor ; but he is encountered on the 
very mai^in of the stredm by the other canine performer , 
who angrily claims his customary privilege of carrying his 
masters stick , which claim he of Newfoundland appears in no 
hurry to admit. 

This (picture is composed and painted in a stile at once 
spirited, correct, and well finished. 
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CBANTRKT. 

ENFANT ENDORMI. 

m 

Gettk sculpture juslement admSr^e a ete expofl^e a TAca- 
demie rojale de Londres, en i8so. 

Get enfant semble dormir, sa pose est naturelle et aisee. La 
justesse des proportions et le fini de ce morceau rappellent 
la haute reputation que son auteur a acquise en Angleterre et 
le place parmi les plus habiles professeurs .du jour. 

Gette sculpture a ete gray^e dans la maniere du crayon par 
J. T. Fry. 
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. A SLEEPING CHILD. 

• 

Tait mttcli-AdiBired production of the chisel af^ared in 
the exhibition of the Rojal Academj in i8so. Its easj and 
natural poftlnre of repose, jnttneaa of proportion , and truth 
of character, Ixigether with its carefully finished workmans- 
hip, full J snpported the high reputation of its sculptiM* 
among the uoat distingnithed professors of the daj. It has 
bebn engriT^ in the chalk BMnner hy J. T. Frj . 
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>\.|,, • »!. L • ::••' *'« '•' * ' M'jntul i' c».- f'd to i^aroM.^'i.- 
tff t^. «•- *.^ «'. ' isli -.v|ii 'i'cn, i •.! jis aloiosl 'i mIv, 
.-,•. {',.•»•*. ■>:'■ * 'O ji' 'Mrrj'^j** , ;• • .:«!li bc€i'in)e iirjf-ly 

fjTift./ fj ' ;W*f *»'.-*-"»», j'u a I?.us:t "^ ..• • ^ 1 • * ^♦i* 

br»v*> tV?.'.'.. , 4 M«»?,'ii for lU<! bcca*w»'' . . >. - m* 

.{ long ii'*>c lioubtli'' ami I'cspeta'.t?. -J '*•. • 

jiaveu hiF »'»t ««daiiru.hl« dcvohci of ,,•.♦•.. 

*^vW*«, ^ .M i-i ;|i<^««J his </w« ;»« . {•?' 

•bf . .»".li3ci , 1;-. i.^Ut, ^pt«n„ « l-'o «• . V ^ . ' ' ' 

j»r.i! lo bis cooitoaftiier : lite ;huU .«.. ^r 

SvoHi>.ti war-bo.it, anfl ihr sni>'V<»r'* oi ,- . n^* , 

Tliis wnguinai'Y «'Ou/lict, one <;!' m« uus«t • . ^ ».- .1 
point*; af XStUon'* life^ ha^ bc«:n joiiiiiousjy ciioseu - « 4 
«uiijc<.*t for lilusliating n m,i^r,iUrftmiy paiuted linttifai^^ •. 
. j'. •' !i«i;>i** aud forti-.ult: «*a»io 'I'Hr artist has p'ouac .» 
ri* mii.'nnltjl and "wetl paiiited ••• ••re«eui.iiion of the scene 
»-»^ich lia* i/ecD engraved xMtlv ,i i,a» t- "iponding feeling by 
Avker bmitb. 
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NELSON AT CADIZ. 
H^KLSON A CADn. 
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WfiStALl. 

NEbSON AT CADIZ. 

DoRivu the blockade of Cadiz by the English Fleet uader 
flie command of Arairal Sir John Jervis, afterwards Earl of 
Saint YiDcent, Nelson, at tbat time eaptain of a man of 
war, rendered many important serrices to his commander in 
chief, and bo his country, by his unwearied allention to 
every thing conducive to the success of the undertaking. 
Among other duties he was frequently ordered to reconnoi- 
tre the state of the Spanish Squadron , and his almost daily, 
and nightly, Tisits to the harbour^ at length became nearly 
as well known to the enemy as to his own fleet, and a Spa- 
nish officer resolved to punish his temerity. He accordingly 
waited for the English boat» which contained but nine 
seamen besides Nelson , in a barge manned with eighteen 
brave fellows , chosen for the occasion : the contest was for 
a long time doHblful, and desperate; and Nelson's life was 
saved by the admirable devotion of his coxswain , Francis 
Sykes , who interposed his own person , and was severely 
wounded, in intercepting a blow, which would have been 
fatal to his commander : the result was the capture of the 
Spanish war-boat , and the survivors of its crew. 

This sanguinary conflict, one of the most characteristic 
points of Nelson's life , has been judiciously chosen as a 
subject for illustrating a magnificently painted Biography 
of that heroic and fortunate sailor. The artist has produced 
an animated and well painted representation of the scene, 
which has been Engraved with a corresponding feeling by 
Anker Smith. 
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WESTALL. 

NELSON A CADIX. 

I^ENDANT \e blocus dc Gadix par la fioUe anglaise sous les 
ordres de Tamiral Sir Joha Jervis , qui fat depuis Comte de 
Saint-Vincent, Nelson, etaut capita ine d'un des vaisseaux de 
guerre, rendit plusieurs services importans a son commandaot 
et a son pays, par TatteAtion infatigable qu*il moo trait a 
saisir une occasion qui put contribuer au sncces de Tentre- 
prise. 

11 avait re^u I'ordre d*aller reconnaitre I'etat de la flotte 
espagnole, et suit et jour il etait si souvent au miiieu des 
ennemis qu'il en etait parfaitement connu ; un officier espa- 
gnol resolut de punir sa temerite, il attendit Nelson et les 
neuf hommes • qui Taccompagnaient , dans une cbaloupe 
montee par dix-huit matelols intrepides choisis a desseio. 
Dans cette action long-temps douteuse , la yie de Nelson fut 
sauTee par le devouement admirable de son contre-mailre , 
Francis Sykes, qui se precipita au-derant de son capitaine 
au moment oil celni-ci etait menace et re^ut une profonde 
blessure. Le resultat de cette action fut la prise de la cbaloupe 
Espagnole. Ge combat est un de ceux ou Nelson s'esl le plus 
distingue dans sa yie. 

Le sujet a ete bien choisi pour orner une biographic peinle 
de ce courageux et fortune marin. Ce tableau a ete tres-bien 
graye par Anker Smith. 
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ROHNET. 

TITIAN A, PUCK, etc. 

Gette composition ne represente aucuDC des scenes dii 
Songe d'une nuit diii; mais elle offre une reunion des prin- 
cipaux personnages qui en font parlie. La Reioe des Fees, 
Tilania , est coucbee sur ]e bord de la mer, fandis que bon 
protege, aimahle enfant derobe a un roi de VJnde, et Puck 
appele Robin bon diable, jouent aupres d'elle. Les lutiDS for- 
mant la suite de Titania parcourent dai^s le fond les radons 
colores d'un arc-^n-ciel. La figure du milieu, qui enleve un 
enfant , fait allusion a un des principaux evenemens du Songe 
d'une nuit deU, 

La belle couleur et la simplicile de cette composition, 
donnent un bel ecbanlillon du talent de Romiley. La figure 
de Titania est le portrait de la trop celebre Lady Hamilton. 

Ce tableau fait partie de la belle collection de Lord Tabley 
et a ele grave par E. Scriven. 
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TITANIA , PUCK, ETC. 

Tits compoaition is not a represeotatioa of any particaUr 
scene in * A Midsummer Night's Dream • but is tbe result of 
profound consideration of the whole play , and is a select 
assemblage of those images , which , in the artist's judge* 
ment , could be combined by his art with the happiest effect. 
He. has represented the fairy queen reclined on the sea* 
beach , her faTourite , « the lovely boy stolen from an Indian 
king, « and Puck , or Robin Goodfellow , • are sporting near 
ber ; the latter being in the act of playfully attaching a 
flowery fetter to the foot of the changeling. The attendaot 
elves appear at a respectful distance in the background, 
gliding on the many coloured beams of the rainbow ; 
among them a figure carrying away an infant alludes to one 
of the chief incidents on which the drama of « A Midsummer 
Night's Dream » is founded. 

The simplicity of this composition , its warm and brillant 
colouring , and its admirable expression , combine to render 
this production one of the best specimens of Romney's ta- 
lents ; the subject , indeed , appears to have been a favourite 
with him , as he made for it a great number of preparatory 
studies, and sketches: the figure of Titania was painted 
£rom the too celebrated lady Hamilton. 

This picture formed part of LorddeTabley's fine collection , 
and has been engraved by E. Scriven for < the fine arts of 
the English school , » published by Longman et Co. of London. 
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SMiR&E* 

LE DOCTEUR CAIUS ET SIMPLE. 

. Cbtte seine plaisante est prise des Bourgeoises de fp^indsor 
de Shakspeare. 

Sir Hugh Evans, prdtre gallois, a enyoje secrelemeut a 
Mistriss Quicklj, servante du Docleur Gaius, medecin fran. 
gais, le domestique de Slender, Simple, avec une lettre, 
pour prier mistriss Quicklj de soUiciler la demande en ma- 
riage qu*a faile Slender aupres de mistriss Anne Page. Simple 
est encore chez .le docleur lorsque eelui-ci rentre. Mistriss 
Quickly, craignant le ressentiment de son maitre, fait cacher 
Simple, dans un cabinet; mais bient6t Ga'ius le decouyre et le 
pousse dehors. G'est alors qu a lieu cette scene oii Simple 
demande son pardon , mistriss Quicklj dit qu'il est honnele 

homme et Gaius s^ecrie : « Que fait-il Thonn^te homme dans 

mon cabinet? II nj a pas un honnele homme qui entre daAS 
mon cabinet. » 

Ge tableau a ete estime pour le dessin et Texpression qui j 

regue ; il a ete bien grave par Anker Smith ; il appartient a 

if Graves, esquire, a Loudres* 
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DOCTOR GAIUS AND SIMPLE. 



Tbis humonrons scene represents an ineidenl of Shaks* 
peare*s « Merrjr Wiyes of Windsor. > Simple, the aerring- 
man of Sfender , is sent hy Sir Hugh Evans , aWelck priest, 
fo M^*'. Quicklj, Ibe housekeeper of Doctor Caius, a Freneh 
phjsician , with a letter , to secure the favourable interfe- 
rence of the said Quickljr with pretty Ann Page, in behalf 
of his master , Slender. The doctor returns while Simple is 
yet in his house, and being himself in love with Ann Page, 
and strangely choleric withal, his housekeeper, dreading 
the effects of his resentment , thrusts the messenger into a 
closet; this ridiculous precaution only serves to makes 
matters worse^ as Caius accidentally finds him, and dragging 
the terrified rustic from his place of concealment , discovers 
the whole affair : 

M**. QoicKLT. Good m«tt«r , be eooMM. 
Caids. Vere fore shall I be content , «? 
Mr*. QoiCKLT. The young man is an honest man. 
Gaios. Vat shall de honest man do in my closet? dere 
Is no honest man dat shall come in my closet. 

Merry VFiPt* of Jflndtor^ Act I, SCKM IV. 

This cabinet picture is estimable for its drawing and ex- 
pression, its discrimination of character; and mellow tone 
of colour : it formed part of the Shakspeare Gallery , and was 
finely engraved for the smaller series of illustrations by Anker 
Smith ; it is now in the possession of J. Graves Esq. of Pall 
Mall, London. 
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CtENNEL. 

WATERLOO. 

En 1816, les directeurs de riDStitution Britannique pro. 
posereDt des prix pour le meilleur tableau qui repr^^eoterait 
la balaille de Waterloo. Parmi les nombreux tableaux qui 
furent executes a cette occasion, celui-ci fut geaeralement 
admir<$ ; mais comme il ne represente qu*une seule action , 
il ne fut pas admis comme n*entrant pas dans les conditions 
Toulues. Le comity cependant rendit justice honorable an 
talent de Tartiste, et lui fit remettre So guinees ( i3is fr. 
enyiron). II regne dans cette composition une certaine 
Tigueur et un mouvement qui s*accordent bien ayec le sujet. 

Get ouvrage est un des demiers que peignit Luke Glennel 
dont les progres furent tres-rapides et qui donnait les plus 
brillantes esperances; mais son esprit, deja accable par un 
travail trop assidu, fut encore affaibli par toutes sortes de 
desappointemens et de mortifications qu*il eprouva dans 
line commission difficile et fatigante dont il fut charge : 
cet artiste infortune perdit la raison et depuis est dans un 
elat desesperant. 

Dans le dessein d*apporter quelque soulagement a une 
jeune famille priy^e de son chef, son seul soutien, ce 
tableau a ete graye et public par souscription. Le grand 
dSbii qui s'en fit repondit jusqu*li un certain point au desir 
des amis des orphelins de ClenneL 
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CLENNEL. 

WATERLOO. 

In i8i6 the Direclors of the British Inslitutioa offered 
prizes for pictures commemoratiDg the Battle of Waterloo. 
Among the various compositions produced on that occasion, 
this spirited sketch was generally admired; but as it included 
only a single incident of that tremendous conflict, it did 
not come within the prescribed conditions : the committee, 
however, handsomely testified its sense of the merits of the 
picture by awarding the painter a gratuity of Fifty Guiueas. 
The charge of the Life Guards here depicted was the decisive 
charge at the close of the day, and the artist has infused a 
vigour, and animation, into his composition, wbich well 
accords with the subject. 

This was among the last performances of Luke Glenne] , 
an individual whose works gave the brightest hopes of his 
rapidly attaining first rate excellence in art, when the over- 
wrought energies of his mind sunk under the agitations, 
disappointments, and mortifications, attendant upon the 
execution of a most arduous, and harrassing commission : 
and the unfortunate artist has remained ever since in a state 
of hopeless , incurable insanity. With the laudable desire to 
afford consolation and relief to a young family, deprived 
by the melancholy affliction of its head, of its sole support, 
this picture has been engraved and published by subscription , 
and its extensive sale has corresponded, in a certain degree, 
to the wishes of the Orphan's friend. 
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REYNOLDS^ 

ATELIER D'ENFANS. 

Betnoij>s aimaii beaucoup a peindre les sujets d'enfans v et 
s*en acquittait avec un talent qui a rarement ete surpas$e 
o: Angleterre. On voit ici un groupe d'enfans occupes diyer- 
3ment : I'un d'eux peint et semble prendre pour modele 
elui qui est assis entre les deux autres; chacun s'est affuble 
e ce que le hasard lui a fait renconlrer. 

Ge joli tableau est rempli d' expression et bien execute; 
lejnolds le legua a son ami lord Palmerston dans la famille 
iuquel il est encore. II a ete graye a la maniere du crajon , 
>ar F, Haward. 
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REYNOLDS. 

THE USFANT ACADEMY. 

T&E Infant Academy h one of tliat class of subjects whick 
Sir Joshua Reynolds delighted to paint, and ^hicfa he 
treated with a felicity and success that has ncTer been sur^ 
passed. It represents the sportive fancy of a group of children, 
one of whom appears painting from two others , who serve 
as models, and who have decorated themselyes for the 
occasion with such adventitious finery as chance threw in 
their way. 

This admirable picture, of which the composition, express 
sion, and handling, are in perfect harmony, was bequeathed 
hj its painter to his friend Lord Palmerston, in whose 
family it still remains ; it has been engraved in chalk hy 
F. Ha ward. 
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BDNWIItY. 

BOUTIQUE DUN BARBIER. 

Aid centre de cette bizarre composition, deux artistes 
eotffeurs deploient tout leur talent sur la tete d*une pratique 
dont Tattitude immobile s^accorde mal avec les contorsions de 
M £g^e. A droite , un bomme que Ton vient de raser et dont 
It sang a coule, sans qu il lui en coute davantage, essuie 
1 ecarlate qui couvre sa joue ; pres de lui, un patient est sous la 
mmin de /'optfins/tfur. Agaucbe, deux bourgeois-fasbionables ont 
termine leur toilette, et ajustent leurs cravatea en contem- 
plant dans une glaee leur figure rajeunie, Sur le devant, un 
autse iodividu, en attendant sa perruque, s'efforce de tuer 
•on ennui en lisant le journal. Deux cbiens se disputent une 
perruque (ceci forme un jeu de mols anglais, wig perruque 
et whig republicain, faisant allusion aux elections du temps 
OH ce tableau fut peint). 

Gomme Horace Walpole et Barry ont place Bunburj pres- 
que a hk hauteur d'Hogartb, on a cru bien faire en donnant 
UJL specimen de son talent dans cette collection ; quoique ce- 
pendant BuntkMry soit deja oublie , tandis que la reputation 
d'Hogartb s'etend tous les jours dayantage. Le tableau dont 
SOU& donnons ici I4 gravure est ua de ceuz de Bunbury qui 
SOBt les plus estimes. 



370. 



BUNBUET. 

A BARBER'S SHOP. 

THit picture presents us with a representation of a Bw^ 
ber*s shop at a tolerablj busy moment. In the centre, two 
professors are bestowing all their art upon the locks of an 
individual whose passive attitude ill accords with the con- 
tortions of his countenance ; on the right , a man who has 
just been shaved^ and let blood gratis in the process, en- 
deavours to staunch the crimson tide , and a patient is seen 
under the hands of an operator ; on the left two Gents , who 
are finished , adjust their cravats , and contemplate their re- 
novated aspects with much complacency , bj the aid of a 
mirror. Another person, in waiting for his wig, beguiles 
the tedium with a newspaper. The dogs disputing for a wig 
( whig) is a joke at once professional and political , so are 
other allusions to Fox*s election for Westminster , state of 
the poll, etc., etc. 

As Horace Walpole and Barry have recorded their opi- 
nions of Bunbury , who is , by each of them , placed nearly 
on an equality with Hogarth, it has been deemed just to 
include one specimen of that artist in the present collection. 
The annexed subject , a Barber s shop , is one of the most 
popular of his productions , which were admired at one time, 
but Bunbury is now forgotten , while Hogarth increases daily 
in public estimation. 
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MORT FUN BEPROUVE. 



Gettb peinlure fait partie de la serie dont il est parle au 
no. i8i, livraison 3i de cette collection. « On voit, dit 
Gromek , un liomme dont les membres etendus , la large poi- 
trine soufflant Tagonie , et la force musculaire indiquent les 
soufi&ances afi&euseft de son corps et les touraiens de son 
ame , et donnent k cet effrajant tableau toute la verite d'un 
reprouve, dans les deraieres angoisses de la mort. Son ame 
d'bomme s'echappe pap la croisee enflammee, tandis que sa 
fille cache sa figure ne pouvant resister a Thorreur qui frappe 
ses jeux, et qua sa fenune^ dans un desespoir yiolent, se preci- 
pite sur lui , comme pour partager son sort. » 

On a dit de ce tableau que le dessin en est affreux et extra- 
Tagant ; en admettant ces reproches , 11 est a remarquer que, 
quant au premier il rentre d^^ns le caractere du poeme dont 
il est tire , et que Textravagance est un des caracteres du 
peintre, dont les tableaux en son t plus ou moins empreii^ts. 
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UAKE. 

DEATH OF THE STRONG WICKED MAN. 

m What groan was that I heard P 
With anguish heavy laden 1 let me trace it : 
From yonder bed it comes , where the strong man . 
By stronger arm belabour'd , gasps for breath 
Like a hard hunted beast. How his great heart 
Beats thick 1 his roomy chest by far too scant 
To give the lungs full play 1 What now avail 
The stroDg-built sinewy limbs and well spread shoulders? 
See how he tugs for life, and lays about him I 
Mad with his pain ! eager he catches hold 
Of what comes next to hand , and grasps it hard , 

Just like a creature drowning 1 

Heard you that groan P 

It was his last. 

BLAia't Gaatk. 

This composition, one of the series alluded to in the 
account of Death's Door in No. 3i , is thus noticed by Gromek 
« Extent of limb, a broad capacious ckest, heaving ia 
agony, and prodigious muscular force, so exerted as to 
pourtray the excruciating torments of mind and body, all 
contribute to give a fearful picture of the strong and Wicked 
Man in the pangs of Death. His masculine soul is hurried 
through the casement in flame, while his daughter hides her 
face with horror not to be resisted, and his frantic wife 
rushes forward, as if resolved to share his fate. » 

It has been objected to this design that it is fearful and 
extravagant : admitting the truth of the observation , it 
may be remarked , that the first qualification , being derived 
from the poem , belongs to the subject , the extravagance is 
characteristic of Blake, and is found more or less in almost 
all his productions. 
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A COTTAGE GIRL. 

JEUNE FAYSANNE 
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GiUMSIOIUiaGH. 

JEUNE PAYSANNE. 

Ce tableau simple et Vrai d'expressioa , d'une couleur iiar- 
monieuse est regarde comme un des meilleurs de GaiDsbo^ 
rough. II a ete travaille avec un grand soin et le dessin en 
est bien fait ; on j remarque un stjrle d*execution que Ton 
rencontre rarement dans les meilleurs ouvrages de ce peintre 
agreable. 

Cetle jeune pajsaune a ete peinte en 1770 environ, et 
devint bieut6t la propriete de lord de Dunstanyllle , elle a 
et^ gravee plusieurs fois. 
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CAIHnOKODGH. 

A COTTAGE GIRL. 

This picture has eyer ranked among the best productions 
of the pencil of Gainsborough simple , jet striking in i!s 
composition, faithful in expression, and harmonious in 
colour; it has been wrought, in all its details, with an 
unusual care hy its yersatile painter , and possesses an accu- 
rate, and spirited stjie of drawing, not yerj often found 
even in his most pleasing and valuable works. 

The picture of a Cottage Girl was executed about 1770, 
and shortly after became the propertlj of Lord De Dunstan- 
ville , it has been seyeral times engraved. 
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MORT DE L'ARCHEVEQUE SHARP. 

Sharp 86 fit d'abord connaitM par I'^Ioquenc'e qu*il d^ 
ploya pour d^fendre les presby t^riens , lor0 des diaseniiOBS 
^i eurent lieu poor le clerge^cossaia sous Charles II. £ient6t 
ses (aiens furent appreci^s du minist^re qui, pour reloigner 
da ses amis et lui faire oublier ses principes, lui donna 
rareherdch^ de Saint-Andrews. Primat del'Ecosse, il derint 
le cheMirecteur des affaires ecclesiastiques dans cette contr^, 
on il ne tarda pas k se faire remarquer par sa violence et 
son oppression; detest<i de bien des gens, il ncitait plus 
connu que comme traitre et renegat. Apres la diJfaite des 
presbjUriens dans les montagnes de Pentland, il en con- 
clamna avec ardeur un grand nombre a la torture et k la mort, 
el ses cruautes sans nombre le firent regarder par le parti 
person te comme leur plus formidable ennemi. II arriva 
qu*nn jour ( le 3 mai 1679) , quelques presby teriens , etant 
a la recherche d'un des agens de Tareher^ue , reucontrirent 
Sharp lui-m4me sur le Magus -Moore, point ilmgni de 
toute babitation. Yojant que la providence Tamenait dans 
Icurs mains, ils Je firent descendre de sa Toiture et Tarra- 
cherent des bras de sa fille ; puis, le per^ant de mille coups, 
lis chercherent leur salut dans la fuite. 

Un des principaux acteurs de cette scene tragique fut John 
Balfour de Burlejr^ connu depuis par nne nouTelle intituliSe : 
Xa pieilU moriaiii^; on le yoit la t^te couyerte tirant son 
epee, fandis que Balfour, Russell de Kettle, etc., leyent 
lenrs armes sur le pr^lat; quelques-uns de la bande retien- 
aent les domestiques, d*autres chercbent dans les malles 
de la Tictime des papiers qa'on supposait caches par lui. 

Ce beau tableau fut expose a T Academic rojrale de Londres 
«Q iSsz, il appartient k W. Lockhart, esquire et a ii6 
graye par James Stewart. 
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AILAN. 

DEATH OF ARCHBISHOP SHARP. 

This individual first obUioed notice as an advocate ibr 
the presbjterians , in the dissensions of the Scottish clergj 
under Charles II. His talents were soon appreciated bjr the 
ministrj of that tirae , who induced him , hy the gift of the 
Archbishopric of St. Andrews, to abandon his former 
friends and principles. As primate of Scotland, he became 
chief director of ecclesiastical affairs iu that kingdom, 
where he distinguished himself by his violence , and oppres- 
sion; and being deemed a traitor and renegade, grew 
extremely obnoxious. After the defeat of the Presbjterians 
at Pentland Hills, he was particularly active in promoting 
the torturings and executions which followed; andhis unwea- 
ried hostility caused the persecuted party to regard him as 
their most formidable enemy. 

It happened that some presbyterians , who were seeking 
one of the Archbishop's agents, met with Sharp himself, 
very slightly attended^ on Magus Moore, a solitary spot. 
May 3, 1679. ^Considering from these circumstance that 
providence had delivered him into their hands, they 
dragged him from his coach, and tore him from the arms of 
his daughter; then dispatching him with many wounds they^ 
sought safety in flight. 

One of the principal actors in this tragedy was John 
Balfour, of Burley, since rendered a familiar accquaintance 
byfthe nov-el of Old Mortality; he is seen with a hat on 
unsheathiiig his sword : whilst Balfour, Russell of Kettle, etc. 
assault the prelate, others of their band coerce his servants, 
or ransack his baggage in search of important papers, which 
he was suspected of secreting. 

This clever picture was exhibited at the Royal Academy 
in 1821 , it/is the property of W. Lockhart, of Germiston , 
Esq. and has been finely engraved by James Stewart. 
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LORD LIGONIER. 

Cb portrait tie lord Ligonier, qui pendant phisieurs annees 
remplit les fouctions importantes de commandant en 
chef des armees anglaises, et auquel succ^da Itt marquis de 
Granby, est une des plus heureuses productions du pinceau 
de Josue Reynolds. II le peignit encore jeune, a sonretour 
d'ltalie ; le gout qui j regne , la bonne distribution du clair- 
obscur et Tharmonie de la couleur firent juger alors qu il 
deyiendrait un des noeiileurs peintres de portraits. 11 a su 
rendre avec exactitude un costume difficile , et quoique le 
brillant des couleurs ait un pen pali , ce tableau sera toujour* 
considere comme beau ; il fait partie de Iq, collection du roi 
d'angleterre et a ete plusieurt fois graye* 
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RETfliOLDS. 



LORD LIGONIER. 

This equestrian portrait of the yeteran Lord Ligonier, 
vrho was for seyeral jears the predecessor of the celebrated 
Marquis of Graobj in the important function of commander 
in chief of the British >rmj, is one of Rejnolds^s most for- 
tunate efforts. He painted it early in life soon after his return 
from Italj, and so powerfully signalized his superiority over 
his com temporaries by its skilful composition, its masterly 
distribution of light and shade, and its harmonious arrange- 
ment of colour, that he became thenceforward regarded as 
among the first painters of portraits of any age or country. 
It is popularly told that Sir Joshua acknowledged he derived 
his first idea of its light and shade from a wood cut at the 
head of a common ballad ; the success with which he has 
treated a costume in itself the most unpicturesque , and for- 
bidding, has been justly extolled , and, although the colour- 
ing has lost somewhat of its original brilliancy, this picture 
will be never overlooked in enumerating his most important 
works. It belongs to his Majesty's Collection, and has been 
repeatedly engraved. 
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WILK.IG. 

LA SURPRISE. 

Dans les sujets puises dans Tinterieur d'uo menage domes- 
tique, il regne ordinairement un cbarme qui ne peut man- 
quer de plaire au connaisseur instruit , comme a Tamateur 
qui ne connaitra rien a Tart de la peinture. Aucud artiste 
n'a plus sou vent et mieux reussi a rendre ces scenes in teres- 
santes que Wilkie , dont les productions ont ete a juste titre 
generalement admirees. 

Un jeune homme, assis pres d'une table, est en train d'ecrire 
nue lettre au moment ou deux mains viennent lui fermer 
les yeux et qu'une yoix lui adressant cette sommation : « De- 
vine qui je suis, » est certainement celle d'une soeur bien- 
aimee, comme lui maintenant a la tdte d'une jeune famille et 

4 

dont il est separe par la necessile de yeiller a ses biens : c'e- 
tait probablement a elle que s^adressait la missive. Sa pre- 
sence inattendue ecbappe a sa penetration ; comme ses visites 
sent pares, elle n'est reconnue que de Taine des enfans ; mais 
cette circonstance, jointe a Tarrivee d'un personnage vene- 
rable, le pere sans doute , va bienlot devoiler le mystere. 

Ce joli ' tableau , peint en 182 1, a ete bien grave par 
£• Smith. . 
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WILKIG. 



GUESS MY NAME. 



There is a charm in the class of subjects drawn from 
domestic or common life, that awakens the sympathies 
of nature alike in all bosoms, and never fails to please 
both the learned connaiseur, and the illiterate or casual 
observer. No painter has more frequently or successfully 
handled these interesting scenes than Wilkie, and no painters 
works have been more universally, or more justly, admired. 
In the picture before us he represents an incident which 
appeals forcibly to our feelings : a countryman, seated at a 
table , and in the act of writing a letter to a distant friend, 
is interrupted in his occupations by the sudden clasping of 
hands over his eyes, accompanied by the amicable challenge, 
<r guess my name, » from a stranger, who, in all proba- 
bility, is a beloved sister, the early friend of his youth, 
now, like himself, at the head of a family , and separated by 
stern necessity from former ties and attachments, and for 
whom his letter is most likely destined. Her unexpected 
presence has escaped his observation , and the infrequency 
of her visits renders her person unknown to all the children 
but the eldest, whose countenance plainly indicate that she 
at length remembers her aunt, aud this circumstance, 
combined with the entrance of a patriarchal figure in the 
background, the father, doubtless, of the two principal 
actors in the scene, will soon dissolve the mystery. 

This beautiful cabinet picture, painted in 182 1 , bas 
been well engraved by £. Smith, 
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BARRT. 

PANDORE. 

Par Tordre de Jupiter, Pandore est amenee a rassemLlee 
des Dieux au sommet du moot Oljmpe , Venus et les GrAces 
president a sa toilette tandis que Minerve Finstruit des de^ 
voirs du menage; Apolloncbante les douceurs de Fhymenee, 
etMercure se prepare a la transporter pr^s d'Epimethee, son 
epoux. Les Heures repandent des fleurs, Hebe distribue le 
nectar ; deux des Parques , assises dans un groupe de nuages ; 
interrogent la destinee de Pandore. 

Barrj aimait beaucoup ce sujet, et il j pensa long-temps 
avant sa mort; mais la pauvret^ et d'autres circonstances 
I'empecberent de le peindre aussi -vite qu'il aurait touIu. 
Lors<i[u*iI ' cessa de yivre, en 1806, il n'avait pas termini « 
son' tableau^ qui fut vendu avec le reste de son mobilier et 
produisitsSo guinees (S^jSo fr. environ). Le dessin original 
appartienta W. Henderson esquire, et a ete grave par Louis 
Schiavonetti. 

Haut. 8 pieds 3 pouces; larg., 16 pieds 7 pouces. 
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BARRY. 

PANDORA. 

This subject, taken from HesioJ's Works and Days, 
Book I, represents Pandora , bj Jupiter's command, brought 
into tbe assembly of tbe deities on Mount Oljmpus , « where 
she is attired bj Venus and the Graces and is instructed in 
the domestic dulies of a wife bj Minerva. Apollo is singing; 
the hjrmeneal and Mercurj putting on his Talaria to carrj 
her down to Epimetbeus her husband. The Horae are strew- 
ing flowers and Hebe carrying round nectar on the occasion : 
two of the Pares sitting in a cave of clouds are employed 
upon her destiny , whilst the other is coming forth with the 
well-known casket which contains her portion , etc. » 

This was a favorite subject with the enthusiastic Barry, 
upon the accomplishment of which he had set his mind for 
several years before his death ; but poverty and other cir- 
cumstances prevented his making a very rapid, or regular, 
progress in its execution, and at the time of his decease, in 
1806, this painting was still in an unfinished state. It was 
sold with his other effects at Christie's Rooms , and produced 
s3o Guineas. The original design is in the possession of 
W. Henderson Esq. and has been etched by Louis Schiavo- 
netti. 

Size 8 feet 10 inches, by 17 feet 8 inches. 



^76. 



WILKIE. 

LE LAPIN SUR LE MUR. 

Cette scene domestique est empreinte d*un cachet spiri-^ 
luel qui distingue ordinairement le pinceau yigoureux et 
orisrinal de Wilkie. Un fermier et sa femme sont entoures de 
leurs enfans a la figure rejouie et pleine de sante ; le plus 
jeune , assis sur les genoux de sa mere , prend un plaisir ex- 
treme a voir Tombre d'un lapin que forme le fermier en ar- 
rangeant ses mains et ses doigts entre la lumiere et le mur ; 
les autres enfans admirent I'adresse de leur pere, et rieut de 
yoir leur jeune frere cherchant a saisirTobjet qui Tamuse.. 

Ge sujet a donne occasion au peintre de montrer sa supe-^ 
riorite sur la maniere de peindre le clair-obscur ; le dessin 
de ce tableau est correct , Fexpression en est belle et la cou- 
leur harmonieuse; peint en 1816, il appariient a John Tur* 
ner Esquire , et a ete graye par J^. Burnett. 
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WILKIK. 

THE RABBIT Q|r TUfi WALL. 

This domestic scene is fraught with the excellencies which 
characterize the yigorous and original pencil of Wiikie. He 
has shown us a cottager and his wife, surrounded by their 
healthful progeny; the youngest of whom, seated on the 
mothers knee , is delighted hj the profile shade of a rabbit 
on the wail, and appears eager to seize the object of his 
admiration. The father is engaged in performing this optical 
delusion , the other children appear to wonder at their 
parents skilly and rejoice to see the baby so enrapiqred. 

This transaction necessarily passing by candle light has el- 
ven an opportunity to the painter to display his intimate 
knowledge of the principles of light and shade ; nor is this 
picture less estimable for its other qualities correct drawing and 
expression, and harmonious colour. It was pain led in 1816, 
is in the possession of John Turner Esq. , and has been en- 
graved by J. Burnett. 
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O CROMWELL AND HIS DAUGHTER. 
O CROMWELL KT SA FILl.t: MILADY CLAYPOIJ: 



THBMAM. 

CROMWELL ET SA FILLE. 

LoBSQUB Cromwell usurpa le pouvoir supreme, il eut la 
mortification de voir que sa conduite le. faisait abhorrer de 
toute sa famille. Ses fiUes surtout etaient de zelees royalistes, 
excepte la femme de Fleetwood et son mari sinceres republic 
(iains. Gomme pour en yenir a raccomplissement de ses pro- 
jets Olivier trompa tous les partis, il se yit bientdt meprise et 
iloigne de tous ceux qui lui etaient attackes par les liens du 
sang. « Par-dessus tout , dit Hume^ la maladie de mistriss 
Clajpole, qu'il affectionnait particulierement, abattit son 
courage et empoisonna tous ses plaisirs. Gette femme, qui pos- 
sedait d*excellentes yertus et des qualites aimables, estimait 
beaucoup le docteur Huet, execute depuis peu;elle avail 
en vain demande son pardop, ; ce refus, joint a sa mauvaise 
sante, augmenta tellement son cbagrin quelle reprocha a 
son p^re toutes ses mesures saagainaires , et l»i fit eprouver 
des remords en lui mettant devant les yeux , les crimes 
odieux que sa fatale ambition lui avait fait commettre. Mis- 
triss Clajpole mourut peu de temps aprei cette entrevue et 
donna encore plus depoids ji ses paroles. » 

La mort de cette dame pr^ceda <}elle de son pere de deux 
ans, et les grands changemens que Ton remarqua dans la 
conduite et les mceurs de ce dernier dans les derniers temps 
de sa carrtere , peuvent 4tre «n partie attribues a rcvcne- 
ment dont{nous'yenons de parler. 

L*arti6ie a peint avec Art Tinstant oil Gromwdl efirajiFe des 
paroles am^res que lui adresse son enfant favori, sent 
toute rborrcsHr de sa c<»iduite. Ce tableau a et^ grave par 
J. Slow. 
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TllUHAII. 



CROMWELL AND HIS DAUGHTER. 



Od Oliyer Cromwell's usurpation of supreme power he 
had the extreme mortification to fiu4 that his conduct was 
abhorred hj all his family. His daughters , in particular , 
were zealous rojalists , excepting the wife of Fleetwood , 
who, like her husband, was a sincere republican; and 
Oliver , to obtain his ends , having deceived all parties alike, 
found himself distrusted and shunned even hj those con- 
nected with him by the ties of nature. « Above all ( sajs 
Hume ), the sickness of Mrs. Clay pole, his peculiar favorite, 
a lady endued with many humane virtues and amiable ac- 
complishments, depressed his anxious mind, and poisoned 
all his enjoyments. She had entertained a high regard for 
Dr. Huel, lately executed, and being refused his (Mirdon, 
the melancholy of her temper, increased by her distempered 
body had prompted her to lament to her father all his san- 
guinary measures, and urge him to compunction for those 
heinous crimes into which his fatal ambition had betrayed 
him. Her death, which followed soon after, gave new edge 
to every word which she had uttered. » 

This Lady's death preceeded her father's about two years 
and the remarkable change in his conduct and behaviour 
during the latter part of his carreer , may be attributed , in a 
certain degree , to the effect of her exhortations. The artist 
has ably depicted the interview of Cromwell and his daughter, 
at the moment when the death -bed admonitions of bis 
favorite child has awakened in the breast of the Protector 
all the horrors of a guilty conscience. The picture has been 
engraved by J. Stow for Bowycr's splendid edition of Hume's 
History of England. 

978. 



> * 



-rf 



GARRARD. 

BRASSERIE ANGLAISE. 

L'i.BTiSTE a peint ici la cour d'une yaste brasserie a Lon- 
dres : quelques hommes son! en train de charger des tonneaux 
du breuvage si parfait dans ce pajs. 

Garrard a fait ce tableau dans les premiers temps de sa 
carriere d*artiste. Sir Josue Reynolds et d autres juges en ont 
loue a juste titre I'execution ; il est d*une bonne couleur et le 
dessin en est fait avec esprit. Le talent que possedait cet ar- 
tiste dans la sculpture , surtout des auimaux d'apres nature^ 
lui jBt preferer cet art ou il devait compter sur un plus grand 
succes ajant pen de rivaux , et il resolut d'abandonner la 
palette pour le ciseau ; aussi rencontre-t-on tres-peu de ses 
tableaux; celui-ci a ete grave en mezzo -tinte par Earlom. 
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GAmRARD. 

A BREWERY. 

The annexed composition represents the Court yard of an 
extensive Porter Brewerjin London, with some of Ifae per- 
sons , animals carriage, and buildings , used and employed 
in the preparation , etc., of that national beverage ; and 
majr be regarded as a subject highly characteristic and pecu- 
liar. 

This picture was painted bj Garrard in the commencement 
of his professional carreer, and called forth the warm appro- 
bation of Sir Joshua Reynolds , and other competent judges, 
for the a|>le manner in which the subject was handled ; the 
drawing being correct and spirited, the light and shade, 
broad and forcible , and the colouring , chaste and true. 
But the talent of the artist for modelling and sculpture , 
particular] J of animals, and subjects after common nature, 
appeared to promise a greater certainty of success in a 
branch of Art where he would encounter few rivals; and 
he was tempted to abandon the pencil for the modelling 
tool and chisel : specimens of his skill in the former depart- 
ment are consequently rare. This picture has been well en- 
graved in mezzo-tinto bj Earlom. 
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B* WEST. 

BATAiLLE D£ LA HOGUE. 

CxTTE celebre bataille cut lieu le 29 mai 1693 pres de 
Cherbourg. Louis XIV ^ dans I'espoir de relaUir Jacques II 
sur iie tr&ne d'Ai^leterre, donna ordre a Tourville d'allaquer 
les iloUes aoglaise el hoHandaise combinees, sous les ordres 
de Tamiral Russel. Tourville n'avalt que So vaisseaux, tandis 
que la flotte ennemie se composait de 88 voiles. Cependant , 
par 8CS savaatea manoeuvres, il sut conserver le vent, et 
lint \a mer pendant la journee enliere ; mais a la nuit il se 
retira et donna ainsi la vietoire aux Anglais. Le jour suivanU 
la totalile des forces alliees s'etant representee en ligne de 
bataille, les vaisseanx frangais prirent le large; mais, en exe- 
cutant ce plan , plusieurs vaisseaux furent separes de la flotte. 
Obliges alors de cfaercher refuge dans difierenles rades de 
Normandie et de Bretagne , treize vaisseaux de guerre arri- 
verent a la Hogue, on ils furent altaques et coules par 
George Rooke. 

Cetle memorable action a ele bien rendue par Benjamin 
West, et, malgre la faiblesie de sa couleur, ce tableau fut gr« 
neralement considere comme Tun de ses plus beaux ouvrages 
de rhistoire d^Angleterre. Le tableau original a ete fait pour 
le conkte de Grosvenor : il se trouve encore dans la posses- 
sion de ses heritiers. Wollett en a donne une gravure verita- 
blement admirable. 

Larg. 6 pieds 5 po. ; haut. 4 pieds 7 po. 
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BATTLE OFF CAPE LA H06UE. 

Oh maj S9, 169s, the frencb fleet, under the Count de 
Tourrille , attacked the combined English and Dutch squa^ 
<]rons , commanded bj admiral Russel ; and , although much 
inferior to his enemies in the number of Tcssels , the French 
admiral, favoured bj the wind, and his own skilful ma- 
DCBuvres , was enabled to maintain an obstinate contest on 
the footing of equality until night put an end to the combat. 
The next daj, the whole of the allied force haying been brought 
in to line, the French kept aloof, and endeayoured to oulsail 
their opponents ; in executing this plan several ships were cut 
off from the main bodj of the fleet , and obliged to seek safety 
in various harbours along the coast of Normandjr : among others, 
thirteen men of war took refuge at La Hc^e , where thej 
were attacked bjr sir George Rooke , at the head of a detach- 
ment of boats from the fleet, and burnt, together with se- 
veral transport and ammuoition vessels. 

This splendid achievement has been transferred to the 
canvass hy West in a manner that has been the subject of 
general admiration , as , notwithstanding its defective co« 
louring , it is usually considered the finest of all the pictures 
which he painted from English history. The original , for he 
painted several duplicates , was executed for the Earl Grosve- 
nor, and continues to adorn the fine collection of that no- 
bleman's successor; it is generally known by Woolelt*s 
engraving, which has been copied in small by Yoysard, etc. 
Size 7 feet, by 5 feet. 
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SMIRRE. 

LE PRINCE HENRI ET FALSTAFF. 

La scene burlesque que . Ton voit ici se passe dans la fa- 
yerne de la Hure^ et cest Shakespeare qui la rapporle 
dans sa comedie de Henri IV, acte II, scene 4* L'auteur, en 
parlant du jeuue prince de Galles , lui donne le sobriquet de 
foUe-iete. II le represente avec ses compagnons de debaucbe , 
se livrant a toutes les extravagances que peut occasioner le 
yin dans une jeune tdte, toujours facile a arriver au plus 
baut degre d*exaltalioD. L'orgie a laquelle ils se livraient 
ensemble se (rouye enfin inlerrompue par un envoje de la 
cour,qui ordonue au jeune Henri de se presenter devant son 
frere. Falstaff determine le prince a se preparer a cetle eutre- 
yne; il I'engage mdme a faire devant lui une repetition de 
la maniere dont il se presentera devant le monarque. « Vous 
serez bien embarrasse demain , lui dit-il, lorsqu'il faudra pa- 
raitre devant votre frere ; essajez done uu pen comment vous 
repondrez. — Oui, pour un moment prends la place de mon 
frere , et moralise*moi sur ma conduite. — Eh bien I soit ;. ce 
siege va devenir le tr6ne , cette epee sera mon sceptre , et ce 
coussin me servira de couronne. » 

Le peintre a choisi cet inslant , le gros et gras chevalier se 
place pour remplir le role de roi. II s'affuble a la hale des 
fausses insignes de la royaute ; il cherche a se donner un air 
majeistueux. En m^me temps , le jeune prince debout, la t^le 
decouverte et dans une posture humble, provoque le rire 
approbatif du malin Bardolphqui est reste a table. L'h()tes8e , 
enchantee de toute cette comedie, ne peut sempecher de 
s'ecrier : « Ma foi, la charge est bonne.* 

Ce tableau a ele execute pour la galerie de Shakespeare ; 
peint avec beaucoup de soin, il a ete grave par Thew. 
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SUBKE. 

PRINCE HENRY AND FALSTAFF. 

FALSTirr. Well, thou wilt be borribly chid to morrow, when thou comesl 
to thy father : if thou love me practice an answer. 

P. flsiiaT. Do thou stand for my father, and examine me upon the parti- 
culars of my life. 

FAUTArr. Shall IP consent: this chair shall be my state, this dagger my 
•ceptre and this cushion my crown. 

Firtt Part o/K, HtMry iF^ Act II, Sckrk IV. 

Id this scene , which is laid at the Boar's Head Tayem, in 
Eastcheap^ Shakspeare haviog shown us « the mad cap prince 
of Wales, » and his campanions, in all the extrayagance of 
unchecked mirth , indulge every whim and frolic that youth, 
wine, and high spirits suggested, at length interrupts their 
midnight reyels by a messenger from court, who summons 
the prince to appear before his father. FalstafT advises young 
Henry to prepare for the meeting, and in an inimitable 
manner gives a burlesque anticipation of the intended inter- 
view. 

The painter has chosen the moment wheu c the fat 
knight » assumes the state and character of the monarch , 
and hastily invests himself with such substitutes for regalia 
as are next at hand : his air of mock majesty , and the 
counterfeit humility of the Prince standing bare-headed 
before him, elicit a grin of approbation from Bardolph , 
who is seated at the table, while the delighted Hostess 
exclaims « this is excellent spprt V faith. • 

This picture, executed for Bojrdelfs Shakspeare Gallery, 
is composed and painted with great care, and success: it 
was engraved by Thew. 
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ARTHUR ET HUBERT. 

La GOinluite akomiDable d« roi Jedn euvers son Deyeu 
Arthur, due de Bretagne, a couvert son nom d'nne tache 
infamABle. Afia de dooner a sa piece Teflfet convenable , 
Shakespeare a use du privilege des poetes , et il a rendu son 
tjrran moins odieux, en lui doonant un paractere moins 
vicieux et nooins yil qu'tl ne Test effectivemeiBt dans 
I'histoire. 

On -voit ici ks jeune Artbur en prison avant d'etre prive 
de la Yue, et au moment on Hubert de Burgh , executeur des 
Tolontes du rot , parait eprouver quetque indecision ; le mal- 
heareux prince , par ses prieres et par ses patheti<pies instan- 
ces, paryient a lui faire prendre la determination de ne point 
executer Tliorrible seivteuce. 

Ge sujet est lire de la tragedte de Sbakespearc, intitulee Ic 
Boi Jejln , aete iV^ scene f^ L' artiste a fait voir le jeune 
Arthur embrassant les genoux de Hubert, dont la resolution 
est evidemment ebranlee par la touehaute priere du jeune 
prisonnier, tandis que les exeeuteurs atlendent 'iranquille- 
ment sa decision. 

Fuseli a remarque que le peinfre avait a tort choisi cet 
JDstant, et qu'il aurart augment Finter^t de son sujet s*il eut 
fait voir le jeune prince dans le premier moment oil les 
bourreaux paraissent avec des fers rouges. Quoi qu'il en soft, 
Nortfacote a fait ici un tableau generalement admire sous le 
rapport de la composition et de Texpression. 

Ce tableau ete peint pour la galerie de Shakespeare, pu- 
hliee par Boy dell ; il a ete grave par R. Tbew. 
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limiTHGOTB* 

ARTHUR AND HUBERT. 

Tbe detestable conduct of KiDg John towards bis nephew^ 
Artbur> Duke of Bretagne , bas stamped bis name witb 
eyerlasting infamj, Sbakspeare who for dramatic effect bas 
availed himself of a |K>et*s priyilege , and drawn the odious 
tjrant less vicious, and less contemptible, than be appears 
from historical records, represents Arthur in prison, and 
about to be deprived of his ejes , when Hubert de Burgb , 
the minister of his uncle's villaojr, is overcome bjr tbe 
pathetic entreaties and remonstrances of the unfortunate 
prince, and saves him from the cruel sentence. 

In the anuesEcd picture taken from Act IV, Scene I , of 
Shakspeare's Kiog John , the artist bas shown Arthur plead- 
ing at the feet of Hubert, whose resolution is evidently 
shaken bj the touching petition of his jouthful captive, 
while the executioners passively await bis decision. Fuseli 
bas remarked upon this circumstance that the painter bas 
selected the wroug moment , and that he would have heigh- 
tened the interest of his performance bad he represented 
the instaot when the ruffians first appear with red hot irons : 
be that as it may, Northcote has here produced a picture 
which has been much commended for its composition , 
strength of expression, and appropriate treatment; it was 
painted for Boydeli's Sbakspeare Gallery , and engraved hj 
R. Thew. 
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Jeur anqoooer .^ j m. ::j'1: •^i"* t-:M: ► • 
fd.i>' ^ onnftilre 'e^i. c'-i :;«*e. I- .ir»i.' . j 
Siou , une visi.'.- aPi'»J diiJK j".;«»Jk d ^;: j« 
''«s matiT sans i>0:n]>rc qiu i]o\pient ..'-.'ij' 
Itiu d«i desoialioD, « ' • * , ?;.>•»]: "e, ;.••♦ 
,i\ f>uiut; ii vit { J ': in-iU'liii^ti ■'*.: n-.-iincuieux eii , • t ; 
touier^ «ories de in'';»«iioj. ■ svncofws i\.[Vi( u ,es, uO"jt •.' - .lll;5^(^>, 
tieraiUcinces, con^nlsiou-^, tj/ilejjsie.* p^ :v ? • .. « . . ^ <^tic, 
none ml•lancoli^, folic Janalifjue, jthti'-''; ' ?• • . ,.i'<«f 
crueHe ct ronsomption . eniia, 1,7':: Imk- m •. . *- ?:- 

safit d'affreux ravaijes. L -« litation eUil. r.iueiU* . ^'.i' •^••.. •• 
d<s soupi*** lanaen laM L'N , le d '•,<'. .-t! ?<- * '«;. ,- • .. 

(it, prcfi de tous IfS niaKiu.,?- ; la moit inon!,-'.';- • . ^ ' • 
M it son dard sor eux, liiais tiic taidail a irapper. * 

Ce tableau est iriapde c«»-. me »m deJ^^niPdlo'rs d*' r«5 '-• 
Ka cotice|tlioi] est v^'cvee, !e dessin ; j'f^ri, ]t& •.•.:- -■ "i 
f implied a C^presstoii , le cl.di-ohsrur dun hon eF'iJ. i « . -• 
Jail pour lagaiene de Miltot* H panil a la pJc-n icre •; <j •..?^1- 
tion du jwloT. BriJanniqur. Ge nc Ud tcilefols <!'!*r. • •> i» •;• 
deIi))crations des dlrectcjirs de IVfiuii^cf men! , q*. li •- : .*• 
ckic que Ton pouvait sans 1 r con \ en lent offrir aiif ». "\ ui* 
public un »i terrible sujei. 

V.value alors 7,5oo fiaocs, il dcvint ]a piopi-i- '. d^i -f 
')omas Coulls; il appanient ns^.ii •cnant a la coi».\!fsP u** 
Guildford, et a cte grave par Mcise 1! vrllon. 

,i-.a)C-, lo pie<b ? haul., 8 pieds 1 
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FU^ELI. 

VISION DUN HOPITAL. 

MiuroM , dUiQs son poeme du Paradis Perdu , nous monlre 
TarchaDge Michel enyo^^e pres de nos premiers parens , pour 
leur annoDcer la punilion que m^ritait leur faute et leur 
faire connaitre leur deslinee. L*aoge, ajant accompli sa mis- 
sion , une vision offrit aux jeux d'Adam le triste tableau 
des maux sans nombre qui devaient affliger Thumanite. « Un 
lieu de desolation, infect, sombre, une espece d'h6pital lui 
apparut ; il vit une multitude de malheureux en proie k 
toufes sortes de maladies : syncoiies afifreuses, douleurs aigues, 
defaillances, convulsions, epilepsie , pbrenesie demoniaque, 
noire melancolie ^ folic lunatique , phthisic languissaute, peste 
cruelle et consomption ; enfin , Tasthme et rhjrdropisie fai- 
sant d*affreux ravages. L*agitation etait cruelle, on entendait 
des soupirs lamentables, le desespoir se trouvait a chaque 
Jit, pres de tons les malades ; la mort triomphanle brandis> 
sait son dard sur eux, mais elle tardait a frapper. » 

Ce tableau est regards comme un des meilleurs de Fuseli. 
La conception est<^levee, le dessin correct, les t^t^es sont 
remplied d'expression , le clair-obscur d'un bon effet. II a et^ 
fait pour la galerie de Milton, et panit a la premiere exposi- 
tion du salon Britannique. Ge ne fut toutefois qu'apres trois 
deliberations des directeurs de retablissement , qu'il fut de- 
cide que Ton pouvait sans inconvenient offrir aux yeux du 
public un si terrible sujet. 

lvalue alors 7,5oo francs, il devint la propriele de Sir 
Thomas Goutts; il apparlient main tenant a la comtesse de 
Guildford, et a ete grave par Moise Haughlon. 

Larg., lo pieds ? haut., 8 pieds ? 
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FUSILI. 



THE VISION OF THE LAZAR HOUSE. 



After the fall of man , the Archangel Michael is sent ta 
our first parents, to make known their punishment, «i<i 
instruct them for their future conduct. In pursuance of his 
mission he sets before Adam , in a vision , the various diseases 
that would af&ict his descendans. 

Immediately a place 

Before his ejes appear'd , sad , noisome . dark ; 
A Lazar house it seem'd ; wherein were laid. 

Numbers of all diseas'd ; 

Demoniac phrenzj, moping melancholy. 
And moon-stiuck madness, pining atrophy , 
Marasmus and wide-wasting pestilence. 
Dropsies^ and asthmas » and joint-racking rheums. 
Dire was the tossing , deep the groans ; Despair 
Tended the sick busiest from couch to couch ; 
And over them triumphant death his dart 
Shook but delay' d to strike. » 

Paradise Lost , Book XI. 

This picture is usually cited as the best of Fuselfs works , 
being marked with grandeur , and originality of conception » 
fine drawing, forcible expression, and effective light and 
shade. It formed part of his vast undertaking, the Milton 
Gallery , and it also appeared in the first exhibition of the 
British Institution but not until after three meetings of the 
leading members of that establishment had been held upon 
the propriety of exposing so « terrible » a subject to the 
public eye. It was then valued at 3oo Guineas , and at that 
price became the property of Thomas Coutts Esq. It now 
belongs to the countess of Guildford « and has been engraved 
hj Moses Haughton. 

Size, lo feet; by ii feet. 
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WESTAtiL. 

LE BOSQUET DE Vl^NUS. 

Li deesse de Cjr there eat representee ici dans toule sat 
beaute. MoIIement couchee a Tombre d*un bosquet touffu , 
deux petits amours se tiennetit pres d*elle; Fun d'eux parait 
epier le coup d'ceil de la deesse , pour executer ses ordres , 
landis que I'autre , xlirigeant ses regards bors du tableau , 
tient son arc tendu et s'apprdle a lancer iin dard perfide. 
Mais le dirige-t-il contre an dieu , ou contre un audacieux 
mortel qui tenteraii de peoetrer dans I'asile mjsterieux oil 
repose Venus? 

Celte gracieuse composition a ete executee a Faquarelle : 
on peut tromrer sans doute quelque singularite dans la ma- 
niere dont sont poses les deux bras de la deesse ; mais , sous 
le rapport de la couleur, ce morceau est ce que Ton peut trou- 
ver de plus briltanl et de plus Tigonreux dans ce genre de 
travail. 

W. Meadows I'a gravd dans la maniere du crayon. Une 
autre gravure plus petite a ete faite par G. Kellawaj. 
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THE BOWER OF VENUS. 

« HiTBxa the Uugkipg; lores resort , 
Hence wing their mystic darts. > 

The painter has represented the Gjtiierean Goddess , in all 
ihp majestj of irresistible beauty , reposing in the umbrageous 
shelter of her bower; two attendant loves obsequiously 
watch the glances of her eye , and eagerly await her com- 
mands ; one of them appears to direct her attention towards 
an object out of the picture, and the second prepares the 
mystic dart for him, who, whether mortal or immortal, 
dares rashly intrude on the seclusion of Venus. 

This graceful composition is etecuted in Water colours , 
and in richness , depth , and brilliancy , is among the most 
splendid examples of that department of art : it has been 
engraved in chalk by W. Meadows , and of a smaller size 
hj G. Kellaway. ^ 
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WEST. 

MORT DU GENERAL WOLFF. 

Le g^n^ral Wolff, fut cliarge du commandement des tron- 
pes destinies k Tattaque de Qw^bec lors des guerres d'Ame- 
rique eti ijSg. Un debarquement ajant iii effectue pres de 
cette Tille , oii se donna la bataille qui decida du sort du 
Canada, cet engagement fut d*autant plus remarquable 
que Ton Tit j perir les deux generauz commandant en 
cbef , le marquis de Montcalm et le 'general Wolff. Le roi 
d'Angleterre fit elever au g^n<^ral un torabeau dans T^gllse 
de Westminster; Benjamin West peignit ce tableau en 
1^70. Le peintre a traite cette scene ayec beaucoup de nai- 
Tele. Sa composition est divisee en trois groupes : au mi- 
lieu est plac^ le general,, soutenu par quelques officiers, 
landis que le cbirurgien major Adair cherche k (^tancher le 
sang qui coule de la blessure. Le cri de yictoire vient de 
frapper Foreille du general mourant, et , arec Taide du major 
Barre , il chercbe a se soulever pour jeter un dernier coup 
d*oeil sur le champ de bataille. Le principal personnage de 
Tautre groupe est le general Monkton , qui, blesse lui-m^me, 
semble oublier sa douleur et ne s'occuper que de la perte de 
son ami. A gauche se yoient un monlagnard, un tirailleur 
colonial et un Indien ; a droite sont des soldats anglais. 

Le talent que d^ploya le peintre dans ce magnifique ta- 
bleau causa une revolution dans les arts en Angleterre. II ne 
fut cependant paj^ que 7,600 francs a Fauteur. L*original se 
voit chez le marquis de Westminster , mais il en existe six 
copies dans d*autres cabinets. 11 a et^ tres-bien gray^ en 1776 
par Guillaume Wollett. Une copie de la mtoe grandeur 
a ete faile par le grayeur Theodore Falckejsen. 
Larg. 6 pieds 3 po. ; baut. 4 pieds 7 po. 
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MTBST. 

THE DEATH OF WOLFE. 

Gknekal Wolfe , a jroung oflicer of great promise , was 
entrusled with the command of the forces destined to attack 
Quebec, in the American campaign of 17^9. Accordingly, 
having succeeded in effecting a landing near that citj, a 
battle was fought which decided the fate of Canada; and the 
engagement was rendered the more remarkable by the death 
of the commanding officers of each army , the marquis de 
Montcalm, and general Wolfe. 

West has treated this incident with simplicity and sound 
judgment ; dividing his composition into three groups he has 
depicted the dying hero in the centre, stretched on the 
ground, surrounded by a few officers, and attended by the- 
chief-surgeon Adair, who is occupied in stannching the blood 
that flows from his death- wound : his ear has just caught the 
shout of victory, and , with the assistance of major Barre , 
he raises himself on one hand for a last look towards the field 
of battle. The principal figure in the next group is general 
Monklon, severely wounded, who appears to forget his own 
suffering as he contemplates the last moments 6f his friend. 
A Highlander, a colonial rifleman , and an Indian warrior 
on the left » and two wounded english soldiers on the right , 
complete the composition. 

This well known picture was painted in 1770; it con- 
firmed the fame of its painter, and effected a revolution in 
english art : the original picture , for which West received 
3oo guineas, belongs to the marquis of Westminster, butsiit 
repetitions exist in other collections ; it was finely engraved 
by WooUett, and his plate has been copied fae- simile by 
Theod. Falckeysen of Basil , and by other persons. 
Size 5 feet , by 7 feet. 
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ALFRED III , fiOI DE MERCIE. 

^ODS n'avons pu decouyrir a quelle source le peintre a 
puise le sujet qui , d*apres son .titre , represente une eutreyue 
accordee a un certain Alfred , roi de Mercie ou Murcie ^ par 
un de ses vassaux , Guillaume d' Albanac , lequel expose dans 
un elat de nudite complete , aux regards etonnes de son sou- 
yerain , ses • trois filles , celebres par leur beaute , afin que 
parmi elles il puisse choisir une epouse. 

Cede scene extraordinaire perd bien de Tinteret , si oa 
reflecbit quil n*a jamais existe de roi de Mercie du nom 
d' Alfred, que le nom de Guillaume est plutdt normand que 
saxon , et que les surnoms etaient tres-peu usites , si mdme 
ilsTetaient en Angle terre, avant la conquete des Normandsi 
d'ailleurs Tanecdote est tout-a-fait invraisemblable. 

Ce tableau a ete grave par Mitcbel. 

I^^g)*» 6 pieds 5 pouces; haut., 4 pieds 7 pouces. 
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WEST. 



ALFRED THE THIRD OP MERCIA. 



Wk have not been raccenfal in our endeavoars to trace 
the source whence the painter derived tlie snbject of the 
annexed pidure, which is said to represent an interview 
granted to a king of Mercia, Alfred the third, hj one of 
his yassals named William d*Albanac, wherein the latter 
exhibited before the admiring prince hb three daughters, all 
celebrated beauties, divested of all apparel, in order that 
the monarch might select one of them for his wife. 

That there was no king of Mercia named Alfred the third , 
that William d'Albanac is rather a Norman than Saxon 
appelation, that simames were little, if at all, used in 
England before the Norman Conquest, and that the storj is 
in itself barbarous, and improbable, are considerations 
which certainly diminish somewhat of the interest of this 
production, but do not prevent the painters skill in the 
higher department of his art being fell and acknowledged. 
This picture has been engraved by J. Mitchel. 

Breadth 6 feet lo inches ; height 4 feet lo inches. 



a86. 



HOWAAD. 

BACCHUS ENFAKT , CONFIE AUX MYMPHES 

DE NISA. 

« 

Baccbcs dans sa premiere enfaDce fut confie aux oymplies 
du mont Nisa par Jupiter son pere; et c est Mercure qui fut 
charge de leur apporter le jeune dieu au moment de sa 
naissance. 

Les anciens auteurs different de sentimens sur la situation 
du moot Nisa : suivant quelques g^ographes, diz endroits 
differens portent ce nom ; Tun d'eux , sur la c6te d*£uLee , 
etait celebre par ses Tignes, dont la croissance etait si remar- 
quable que lorsqu'une Lranche elait plantee le matin, elle 
produisait dans la journee une grappe qui , dans la soiree 
meme, arriyait a sa parfaite maturity. Nulle autre place assu- 
rement ne pouvait avoir de plus justes pretentious a seryir de 
tlieAtre pour I'education du Dieu du yin. 

Ce sujet mytkologique a inspire au peintre Howard un ta- 
bleau rempli de beaules. Mercure trayersant les airs tient 
encore dans sa cblamjde le jeune Bacchus , que les n jmphes 
s'empressent de receyoir ayec une tendresse m^lee de joie. 

Ce tableau a ete graye tres-agreablement, pour un des alma- 
nachs que Ton public a Londres ayec tant de recherche. 
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HOWARD. 

THE INFANT BACCHUS BROUGHT BY MER- 
CURY TO THE NYMPHS OF NISA. 

e^ The nursing of Bacchus, during his infancy, was bj his 
father Jupiter conBded to the Njmphs of Nisa. Ancient 
Authors differ in describing the situation of that place; 
according to somi Geographers there were no less than ten 
places known bjr the name of Nisa. One of these, on the 
coast of Eubcea , i^as famous for its -vines , which grew in so 
remarkable a manner, that, if a twig was planted in the 
ground in the morning, it immediate! j produced grapes, 
which became perfectly ripe in the evening of the same daj, 
surelj no other ]>lace could produce such incontestable 
claims to the nurture and education of the God of Wine. 

From this mythological incident the arlist has derived a 
hint for a very beautiful picture, representing the arrival of 
Mercury in the groves of Nisa, charged with the infant son 
of Semele, who his welcomed by the Nymphs with joy and 
tenderness : it has been successfully engraved for one ot 
the embellished annuals. 
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WESniAGOTT. 



PSYCHE. 



La fable de T Amour et de Psyche est tiree d*Apulee. Le 
poete rapporte que FexcesMTe beaute de la jeune princesse 
ay ant excite la haine de Venus et Tamour de Gupidou , apres 
plusieurs tourmens suscites par Ja deesse -vindicative, Psycbe 
fut enfin envojee dans les enfers, pour obtenir de Proserpine 
]« mojen de rendre a la deesse de Cy there, une partie des 
charmes qu'elle avait perdus. La reine des enfers ayant con- 
senti a la demande de Psyche , elle lui remit une petite cas- 
sette, dont le contenu devait rendre a la reine des Amours 
toufe sa beaute primitive. En lui donnant cette boile soi' 
gneusemeut fermee, il fut expressement recommande a 
Psyche de ne point Touvrir ; mais , vaincue par £a curiosite , 
elle oublia la recommandation qui lui avait ete faite , et s*at- 
tira ainsi de grands malheurs. 

Le statuaire Westmacott a choisi Tins tan t oil la tendre 
Psyche cede a la tentation. Sen tan t sa desobeissance, mais 
incapable de r^sister a son desir , elle jette autour d'elle un 
coup d'oeil craintif , et souleve avec ses jolis doigts , le cou- 
vercle de la fatale boite. 

L'expression de la figure , et la maniere charm'ante avec 
laquelie elle est executee, placent cette statue au premier 
rang parmi les meilleures productions de la sculpture mo- 
derne. Elle parut en 1823 a Texposilion de Sommerset- 
House , et appartient au due de Bedfort. 
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PSYCHE. 

Tbb fable of the loves of Cupid and Psjche is derived 
from Apuleius who relates that Psjche , hy her transceDdaot 
beauty , having excited the envjr of Venus , and the love of 
Cupid , after a variety of other adventures is sent hy the 
vindictive Goddess to the infernal regions , charged with 
the dangerous commission of beseeching Proserpine to res- 
tore to the Cylherean deity some of her lost charms. The 
daughter of Geres , complying with her prayer , entrusted 
Psyche with a casket enclosing the restored beauty, of the 
Queen of Love : this casket she was strictly charged not to 
open , but , overcome by curiosity , she transgressed the 
command, and thereby brought fresh perils and sufferings 
on her own head. ' 

The sculptor has chosen the moment when the lovely 
Psyche yields to the powerful temptation ; conscious of 
disobedience , yet unable to resist the impulse , she casts a 
timorous glance around her, while her fingers are in the act 
of raising the lid of the fatal casket. 

The conception , expression , and execution , of this fi'ne 
statue deservedly place it among the finest efforts of modern 
art : it appeared in the exhibition at Somerset House in i8it 
and is the property of the duke of Bedford. 
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AVIS, 
d iniirer dans la 48™<^. de lEeole Anglaise. 

Les planches des premieres livraisons de cette collection 
ne portant pas de n<*'. , voici la liste de ces planches avec 
les n°>. que Ton peut leur supposer et auxquels les tables 
alphabetiques renyerront. 
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a«. 
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Lecture d'un lestament. 

L'ecurie de campagne. 

La Tragedie. 

Pyrrhus enfant amene a Glaucias. 

L aveoffle jouear de riolon. 

Hero , Drsule et Beatrice. 

Mort d'6douard V et de son frere. 

Titania et Bottom. 

Nature. 

Hercttle enfant. 

Alfred Ic Grand chei le pAtre. 

Chute d'un geanU 

Jogeraent de la reine Catherine. 

Sir Ro^er de Goverly. 

Le depit amoureux. 

George IV d'Angleterre. 

Annibal. 

La Resignation. 

Boadicee. 

Thetis et Achille. 

Naissance de Venus. 

Garrick entre la Traged. et la Coined. 

Le Loup et TAgneau. 

Monument de Madame Howard. 

John Remble dans Hamlet. 

Tarn O'Shanter. 

Pelerinage a Cantorberv. 

Marie Stuart reprimandee par Knox. 

Deux enfinns et leurs chiens. 

Delivrea-nous du mal. 

Beaucoup de bruit pour rien. 

Douce souvenance. 

Ugolino. 

Le p^cheur noye. 

Mercure inventant la lyre. 

Lady Louisa Jane Russell. 

Creation d'Ave. 

Depart de la garde pour Finchley. 

L'oiseau prive. 

Regultts. 

Le oraconnier pris. 

Tombeau da Lord Chatam. 
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Moklahd. 
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FABRIXa. 
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B. WxsT. 
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WiLKIS. 
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Pktbas. 
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NOHTHCOTI. 
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FoSBLI. 


Lawekhgk. 
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RxTlfOLOS. 


ID 


WiLKia. 


II 


Bahks. 


IB 


Harlow, 


id 


Lkslik. 


i4 


INXWTOJI. 


i5 


Lawrkjick. 


16 


B. West. 


\l 


Flaxmar. 


Stotrarb. 


'9 


B. WxsT. 


ao 


Barrt. 


ai 


Rkyrolds. 


aa 


MCLRXAOT. 


a3 


NOU.BKBRS. 


^ a4 


Lawrxrcb. 


a5 


COOPBR. 


a6 


Stotbaro. 
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Allar. 


Gairsborodgh. 


39 


Flaxmam. 


3o 


Smirks. 


3i 


Bdrrbt. 


3a 


Rbtrolbs. 


33 


WXSTALL. 


Zi 


Barrt. 


35 


Cbahtrbt. 


36 


Stotbaro. 


37 


HCGARTB. 


38 


BURRBT. 
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B. West. 
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KiDD. 
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Bacor. 


4a 



8*. 



9«. 



loe. 



II*. 



ia«. 



l3e. 



1 4'. 



Le depart. 

Visile des paovrM parens. 
Le roi Lear pendant I'orage. 
Scene du Joyeux monarqae. 
Le jouenr de Guimbarde. 
S«|nuel Johnson. 

Mort de Rixio. 

Les petite campagnards. 

Oberon , Titania et Bottom. 

Le commlssionnaire teote. 

Ciceron a sa campagne. 

Shakspeare. 

La ssisie. 

Scene tiree d'Hamlet. 

Le dimanche matin. 

Scene tiree de la douaieme nnit. 

Le Renard debasqu^. 

Geor^ Washin^on. 

Mort du Renard. 

Lord Cosmo Russell. 

Les quatre anges de I'Buphrate. 

Le brigand protrge. 

Le cheval blanc de I'Apocalypse. 

Que ton regne arrira 1 

Magna Gharta. 
Docet amor. 
Aotoine el Cleopatre. 
Lafayette a Olmatz. 
Temple de Jupiter k Egine. 
Venus desarmant I'Amour. 

Mariage i la mode, — L 

Charles 11 et U duchesse d'Orleans. 

Le paysan hospitaller. 

Euridice rappelee aux eniers. 

Epaminondas. 

Tombean de Lord Mansfield. 

Sainte famille* 

Education de Shakspeare. 

Depart du p^heur. 

Mariage a la mode, — II. 

La chaumiere. 

Tombeau de madame Warren. 
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44 
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Clxht. 


46 
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Bacox. 


OriE. 


49 


GiinsBoaooca. 


4 


FoaxLi. 
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Wooowamo. 


59 


WiLSOJI. 


53 


Barks. 
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64 


WiLKIB. 


55 


WXST. 


56 


Sa&ap. 
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HowAao. 


63 


Eastlaks. 
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65 
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COSWAT. 
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Stotbard. 
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Calcott. 
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Rbtbolds. 
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RoMBXT. 


Colli Bs. 
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HoGABTB. 
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WxamAcoTT. 
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ADVERTISSEMENT . 
For the 48ii>* number of the English School, 
The cypher for the order of the plates having been omiited 
from the i st* number to the li^^. we put here an index 
with the correspondant cjpher which ought to be joined to 
every subjects. The aJphabetical tables will refer lo those 
cyphers. 
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Reading of a will, 

A country stable. 

Tragedy. 

Infant Pyrrhus before Glauciaa. 

The blind fiddler. 

Hero , Ursula and Beatrice. 

Death of Edward V a;>{l his brother. 

Titania and Bottoio. 

Nature. 

The infant Herculf^. 

Alfred in the neatherd's cottage. 

The falling giant. 

Trial of queen CatheriiM. 
Sir Roger de Coverly. 
The lovers quarrel.. 
His majesty George lY* 
Hannibal. 
Resignation . 

Boadicea. 

TheUs Achilles 

The birth of Venus. 

Garrick between Trag. and Comedy. 

The Wolf and the Lams. 

Monument of Mrt, Qoward. 

John Kemble in Hao^jiet. 

Tam O'Sbanter. 

Pilgrimage to Canterbury. 

Queen Marie Stuartadmonis. by Knox. 

Boys and dogs. 

Deliver as from evil. 

Much ado about nothing. 

John anderson my Jo. 

Ugolino. 

The drowned fisherman. 

Mercury inventing the lyre. 

Lady Louisa Jane Russell. 

The creation of Eve. 

March of the guards to finchley. 

The young bird. 

Regufus. 

The poacher detected. 

Monument of the Earl Chatham. 



WlLKI*. 




MORL41fO. 
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FUSELII. 
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Barks. 
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Harlow. 
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Newton. 
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B. West. 
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West. 
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' The ]^rtiaf honr. 
A|{vui| to rieb reUtioiu 
King Letr in tlie storm. 
Scene from the merry monarch. 
The Jew's harp.] 
Samuel Johnson. 

Death of Riiio. 

Cottage children. 

Oberon , Titania and Bottmn. 

The tempting present. 

Cicero at his TiUa. 

Shakspeare. 

Distraining for rent. 
Scene from Hamlet. 
Sunday morning. 
Scene from tweliih night. 
Breaking coTcr. 
George Washington. 

Death ofthefoz. 
Lord Cosmo Russell. 
Loosing the four angels.^ 
The wounded brigand protected. 
Vision of the white horse. 
Thy kingdom come. 

Magna Charta. 

Docet amor. 

Antony and Cleopatra. 

Lafayette at Olmutz. 

Temple of Jupiter , E^ita. 

Venus disarming Copid. 

Marriage a la mode , — L 

Charles II and the Duchess of Orleans. 

The benevolent cottagers. 

Euridice hurried back to the infer.reg. 

Epaminondas. 

Monument of Lord Mansfield. 

The holy family. 

Shakspeare nursed by Trag. and Com. 

The fisherman' Sy departure. 

Marriage a la mode , — II. 

The cottage Door. 

Monument of M. Warran. 
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West. 
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West. 
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FLAXMAIV. »0ulfteur, 
Aacien dr.ime — I. 
Ancien drame — II. 
Comedie (la). 
Delivre-nous du mal. 
Drame moderne — i. 
Drame moderne~II. • 
Mercure et Pandore. 
Que ton regoe arrive. 
Resignation ( la ). 
Mansfield ( lombeao de lord \ 
Tragedie (la ). 

FUSELI. 
Adam el Eve. 
Desespoir d'lfeve. 
Education de Shakspeare. 
Oberon, Titania et Bottom. 
Lear ( le roi ). 
Satan et Ithuriel. 
Titania et Bottom. 
Theodore et Honoria. 
IXgolino. 
Vision d'un hopital. 

GAINSBOROUGH. 
Chaumiere (la ). 
Enfans et leurs chiens. 
.feune fille gardanLde& pourceanx. 
Jeune paysane. 
Campagnards ( les petits ). 

GARRARD. 
Brasserie anglaise. 

GILPIN. 
Mort d a renard. 

HAMILTON (Gavin). 
Aohille et Brisets. 
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^ HAMILTON ( W. ). 

i56 Ctmte ftkiver ( scene d^un ). 
a6 HARLOW 

Jugement de Catherine. 
<59 HA¥0ON. 

•37 VevetredcDeDtetot. 
ii3 HAYTER. 

Jugement de L>'W. Russell. 
43 HILTON. 

Europe. 
€8 Nature (la) aonfflant des buUes de 

savon a ses enfans. i85 

190 Sirene (la) de Galloway. i4a 

HOGARTH. 

168 Finchlej (raarche de) 38 

Manage a la mode. — i. n^ 

94 Mariage a la mode. — a. 81 

Mariage a la mode. — 3. 86 

84 Mariage a la mode. — 4* 9* 

i3o Mariage a la mode. — 5. 100 

Mariage a la mode. — 16. io3 

3 Resultatsde la debauche. — i ai^ 

— — 1 aa3 

'3a - ' _ 4 asS 

»'o — — 5 a4i 

ai^ Z Z. I 

»4o HOPPNBR. 

86 Imogene et Pisanio. i55 

18 Nymphe endormie. 87 

78 HOWARD. 

i44 Bacchus enfant confie auxnymphes 

de Nysa. 987 

961 Nuit (la). ao3 

"08 Pleiades (les). 118 

153 Aqge8derEuphrate(le«quatre). 63 

5' KIDD. 

90 Braconnier (le) pris ■ 4' 

aSS Yoyageur (le) tourmente. 196 

8 LANDSEER. 

'64 A quiauralebjiton. 
i4o Cosmo Russell (lord). 
a83 'LANfe. 

Enthoasiaste (!'). aoa 

83 LAWRENCE. 

29 Chaperon rouge (le petit). iqq 

23o EsperanceO'). ^ ^ ^ f^ 

"79 George IV. 76 

»o Georgiana Fane (lady). tay 

Kerable ^John), role d'Hamlet. a 5 

378 Kemble dans le role de Rolla. 1 19 

Nature. log 

8« LESLIE. 

Rpger de Coverley (sir). i4 

349 
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PES MAtTHU. 



LODTBEDBODRC. 

Biliille <l« OmptrilDwn. 

BiUilleU'DdiiDl. 

Cheial bl.iM d* l'*p«»Tj[M. 

MILLER. 
A«H<. •! JoKXH (•»ni- di-). 

MORLlkND. 
fecutiedecimpijDf. 

MOHT[tlEB. 

Ch.fU(«l.fn.). 

MUl.READy. 

Dipil .mOKtrui (It). 

NOLLEKEHS. icubfiur. 

Arlkur FL nuT.cr.. 

LirairlK i Olnnll. 

Hsrt d'Edontnl V El d. wn fiir 

Marli>n» « PlioUgi-Dct. 

Hie bin) II tl BoLingbroke. 



PETERS. 
PITTS, nuffilii^. 



M«b«U.CK™.d.). .,8 

i;i 5>r»nt looil'litrliepf). iRa 

309 5iildoueiiiuiudtngiqae(ltj<triu) iii 



i.l^r, (l.i_« 



KORTBCUTE. 
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iM SHTMcDn 
HI-. Viilu d» 
■oj AdioDidt CliiTltil' 



ST AH FIELD.' 
STEPHANOFF. 
STOTHARD. 
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REYNOLDS. 
Aldirr d-«>l:>r». ]l 
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THOMSON. 

Euridiceet Orph^. 

Raisteau ( le ). 

TiUnia. 

TURNER. 

Antiqaites de Pola. 

Naiifrage ( an ). 

SepUeroe plaie ( la ) , d'^gypte. 

Temple de Jupiter k Epire. 

Tivoli. 

TRESHAH. 

Antoine et Gltopitre. 

Cromwell et sa fille. 

IciliuB exite les Romaihs k la ven- 
geance. 

WARD. 

Pliaeton(clintede). 

WEST. 

Alfred III , roi de Murcie. 

Annibai. 

Bataille de la Hogue. 

Bayard. 

CeneMa). 

Gbeval pAle de T Apocalypse ( le ). ai i 

Cromwell dissout le parlement. ig5 

Debarquement de Charles II. 

Epaminondas. 

Jesus-Christ guirissant les ma< 
lades. 

Hamlet ( scene d' ). 

Lapidaiion de saint IStienne. 

Mori du general Wolff. 

Oreste et Pvlade. 

Pyrrhus enfant et Glaucias. 

Regulus. 

Lear ( le roi ). 

Thetis etAcbille. 

WESTALL. 

Le bosquet de Venus. 

Nelson k Cadiz. 

Orage ( V ). 

Pecbeur noye (le ). 

Oreste ( remords d'). 

Wolsey arrivanU I'abbaye de Lei- 
cester, aojl 
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a84 
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WESTMACOTT, teulptwr. 
Addison. 

Amour captif ( 1' ). 
Amonr maternel. 
Bedford (Frangois due de ). 
Cupidon. 

Fox ( Charles-James ). 
Les Httses. 
Ny raphe. 
Psyche. 
Warren (Mistien). 

WHEATLEY. 
Rerolte de Londres en 1 780. 

WILRIE. 
Alfred le Grand ches le pitre. 
Colin-Maillard ( le ). 
Doigt coupe ( le ). 
Duncan Gray, 
Fite de village. 
Joueur de violon aveugle. 
Joueur de gaimbarde. 
Jour de loyer ( le ). 
Le lapin sur le mur. 
Lecture d'un testament. 
La lettre de recommandalion. 
Politi^ues de yiUage. 
Surprise (la). 
Saisie ( la ). 
Toilette de village. 

WILSON , paytagisU. 
Celadon et Amelie. 
Ciceron k sa campagne. 
Niobe. 
Phaeton. 
Rome. 
Tivoli. 

WITHERINGTON. 
Danse de Tours. 

WOOD. 
Psyche. 

WOODWARD. 
Commissionnaire tente. 
WRIGHT. 
£cole de dessin (1' ). 
Peche(la). 
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a58 
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ai0 
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ALPHABETICALLY BY THE NAMES 
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THE ARTISTS. 



ALLAN. 
Circassian captives. 
Deal of Achb. Sharp. 
Mary Stuart admonished by Knox. 

BACON, a tculptor. 
Johnson (Samuel). 
Monument of Chatham. 
Narcissus. 
Wellesley (the marquis\ 

BAILY, a tculptor, 
tte, 

BANKS, a sculptor. 
Boothby (Penelope) , monument. 
Fall in If Giant. 
Shakspeare. 
Thetis and Achilles. 

BARKER (T.) 
Shepherd and Gipsies. 

BARRY. 
Birth of Venus. 
Elysium. 

Grecian Harvest Home. 
Olympic Games. 
Orpheua. 
Pandora. 
Society (the). 
Thames (the). 

BEECHEY. 
George III reviewing.. 

BIRD. 
Chevy Ckase, 
Surrender of Calais. 

BLAKE. 
Death's door. 
Death of the strong Wicked man. 



N«. 

BONNINGTON. 
I aS Francis I and his sister. 
973 Meditation. 
a8 BRIGGS. 

Interview (1st) of the Spaniards 
48 and Peruvians. 
4a Twelfth night (scene from). 
96 BROCKEDON 

90 Raphael and Fornarioa. 

BUINBURY. 
1 56 A Barber's shop. 

BURNET. 
aaS Anderson (John) my jo. 
I a Bird (the young). 
54 Draught players. 
189 Valentine (the). 

CALCOTT. 
aa4 Benevolent Cottagers (the). 
Rotterdam, 
a I CHALON. 

i4i Fille hien gardes (la). 
1 1 7 CHANTREY , a sculptor, 

I a I Gillespie. 

1 09 Louisa Jane Russell (Udy). 
376 Monument (a^. 
io3 Sleeping chila. 
139 Washington (George). 

CLENNEL. 
1 4? Waterloo. 

CLINT. 
8^ A scene in the> Merry monarch. 
18a Scene in the , Clandestin* mar' 

riage. 
181 COLLINS. 

271 Fisherman's departure (the). 
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aa5 
III 

a5o 
58 

99 
270 

3a 
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.1 
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184 
107 

ia6 

38 
108 
a64 

60 

a68 

46 

a5f 
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IHDEX 



COLLINS. 
Srarehiag the ii«t. 

COOK, 
fleleo and Priam. 

COPLEY. 
Deaib of lord Chatham. 
Death of major Piersoo. ^ 
baiuuel and Eli. 

COOPER. 
Richard I and Saladin. 
Tarn u' Shanter. 

CORBOULD. 
Parting hour (the) 

COSVVAY. 
Docet amor . 

CRISTALL. 
Infancy of Jupilpr. 

DAMKR (Mr**) ^ a sculptor. 

Death of Cleopatra. 

DEVIS. 
Death of Nelson. « 

EASTLAKE, 
Brigand protected ( the ). 
Dying brigand. 

FARRIER. 
Tragedj. 

FLAXMAN , a sculptor. 

Ancient drama — i. 

Ancient drama. — a. 

Comedy. 

Deliver us from evil. 

Mercury and Pandora. 

Drama ( modern ). — i. 

Drama (modern). — a. 

Mansfield ( monument of lord ). 

Resignation. 

Thy kingdom come. 

Tragedy. 

FCSELI. 

Adam and Eve. 
Despair of Eve. 
King Lear. 

Nursery of Shakspeare. 
Satan and Ithuriel. 
Oberon , Titania and Bontom 
Titania and Bottom. 
Theodore and Honoria. 
Ugolino. 

\ision of the Laaar-House. 
GAINSBOROUGH. 

Boys and Dogs. 
Cottage Children. 
Collage Door (the). 
Cottage girl. 
Girls and pigs. 

GARRARD. 
A Brerrery. 
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94 

64 
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i3a 

aio 
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24o 
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18 

66 

i44 

a6i 
ao8 

i§3 
355 
5i 
8 
1 64 
i4o 
383 



83 
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30 
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GILPI?!. 
Death of the Fox. 

BUMILTON (Gavin). 
Achilles and Briseis. 
fainter* taU (scene from). 

HARLOW. 
Trial of queen Catherine. 

HAYDON. 
Asaaasination of Dentatus* 

HAYTER. 
Trial of lord W. Russell. 

HILTON. 
Europa. 

Mermaid of Galloway (the). 
Nature blowing bladders 
for her children. 

BOGARTH. 
Finchley (march to). 
Marriage a la mode — i. 
Marriage a la mode — a. 
Marriage a la mode — 3. 
Marriage a la mode— 4« 
Marriage a la mode — 5. 
Marriage a la mode — 6. 
Rakes progress. 1. 

ZZ 3'. 

4. 

5- 

6. 

=Z '8. 

HOPPNER. 

Imogen and IHsanio. 
Nymph (a sleeping). 

HOWARD. 
Bacchusbrought to the nymphs 

of Nisa(tha infant). 
Loosing the four angels. 
Night. 
Pleiades (the). 

KIDD. 
Poacher detected. 
Traveller disturbed. 

LAINDSEER. 
Cosmo Russell (lord). 
Who's to have the stick. 

LANE. 
Enthusiast (the). 

LAWRENCE. 
George IV (his majesty). 
Georgiana h ane (lady). 
Hope. 

Kemble as Hamlet. 
Kemble as Rolla. 
Little red riding hood. 

Nature. 

LESLIE. 

Roger dk Coterly (sir). 
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209 
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Ill 



aoa 

a43 

17a 

65 

166 



ai5 
67 

a3 



i5 



LOUTHERBOURG. 

Battle off Gamperdown* 
Battle off Ushant. 
Cutting out la Cktvrette. 
Vision of the White horse. 

MILLER. 
Romgo and Juliet (scene Id). 

M0RLA!MD. 
Country stable. 

MORTIMER. 
Battle of Azincourt. 
Gharta (Magna). 

MULREADY. 
Wolf and lamb. 

NEWTON. 
Loyers quarrel (the.) 

NORTHCOTB. 
Death of Edward V and hit 
brother. 
NOLLEKENS, a sculptor. 
Monument of Mrs. Howard. 
Pilt (William). 

NORTHCOTE. 
Argyle in prison. 
Arthur and Hubert. 
Lafayette at Olmutz. 
Mortimer and PlantageneL 
Riohard 11 and Bolinj^broke. 
Wat Tyler. 

OPIE. 
Death of James I of Scotland. 
Death of Riziio. 
Scene from Henry IV, part a. 
Scene in a ff^inier'g taU. 

OWEN. 
Cupid. 
Fortune teller. 

PETERS. 

Hero , Ursula and Beatrice. 

PITTS, a sculptor. 

Pirilhous and Hyppodamia. i5o 

Pluto and Proserpine. 186 

PROCTOR , peinter and sculptor. 
Destruction of Daniel's ennemies. a 18 
Ixion. iGa 

Pirithous. ao4 

REItNAGLE. 
Breaking Cover. So 

REYNOLDS. 

Death of cardinal Beaufort. aSy 

Garrick - Between trasedy and 
comedy. a 2 

10 

374 
193 



a4 
aaa 

161 
a8a 
70 
a45 
143 

io4 
187 

.fl 

a54 

i36 
173 
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Scene from ilfaeief&. ^ 178 

Siddons (Mrs) in the tragic muse a 1 a 

Snake in the grass (the). a 60 

Fortune Teller (the). 106 

Acadei^y (the infant). a6a 

Ugolino. 33 

Venus. ia3 

Venus chiding cnpid. aao 

RICHTER. 

Christ giving sight to the blind. a44 

School m uproar (the). i5i 

ROMNEY. 
Infant Shaskspeare between nature 

and the passions. ad6 
Shaskspeare nursedby tragedy and 

comedy. . . 80 

TiUnia. a66 

ROUBILIAC, a sculptor, 

Newton. 191 

SHARP. 

Sunday Morning. 87 

SHERWIN. 

Finding of Moses. a33 

SHIRK.E. 

Age (First). i48 

Age (second). i5a 

Age (third). iSn 



comedy. 
Hercules (theinfanl). 
Holy funily. 
i igoni& (lord). 
Bobin- Good-Fellow. 



Age (fourth). 

Age (fifths 

Age rsiith). 

Age (seventh). 

Anne page and slender. 

Conquest (the.) 

Dortor Caius and Simple. 

Much ado about noting, 

Henri IV and Falstaff. 

SMITH , a sculptor. 
Venus disarming Cupid. 

STAN FIELD. 
Wreckers. 

STKPHANOFF. 
Visit to rich rela'ions. 

STOTHARD. 
Boadicea. 19 

Charles I tatking leave of his fa- 
mily. 169 
Charles II and the duchess of 

Orleans. ^4 

Creation of Eve. 07 

Nymphs in search of Narcissus. a4a 
Pilgrimage to Canterbury. 37 

Raphael , Adam and Eve. i aa 

Satan and Uriel . a 1 4 

Scene ia Hcnrr yilf, 194 

STUBBS. 
Horse and Iion.->- 1 . no 

Horse and lion. — a. i34 
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1^3 
aai 
io5 
367 
3i 
ia8 
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TAYLOR. 

Fanejtabject(a.) 

THOMSON. 

Crossing the brook. 
Euridice and Orpheus. 
TiUnia. 

TRESHAW. 
Antony and Cleopatra. 
Cromwell and his daughter. 
Icilivs exciting the romans. 

TDRNER. 
Antiquities atPola. 
Seventh plague of Egypt (The) 
Shipwreck (a). 

Temple of Jupiter Airina. 
Tivoli. ® 

WARD. 

Phaeton (the fall of.) 
WEST. 

Alfred III king of Mercia. 

Battle off cape la Hogue. 

Bayard. 

Christ healing the sick. 

Cromwell dissolving the long- 
parliament. 

The Death of Wolff. 

Death on the pale horse. 

Epamtnondas. 

Hannibal. 

Landing of Charles II. 

Last supper (the). 

Lear (kmg"). 

Orestes ana Pylades. 

Pyrrhus, infant, and Olaucias. 

Regulus. 

^am/elf (scene from.) 
Stoning of St-Stephen. 
Thetis and Achilles 

WEijTALL. 
The Bower of Venus. 
Expiation of Orestes. 
Fisherman (the drawner). 
Nelson at Cadiz. 
Storm (a). 
Wolsey at Leicester abbey. 



WESTMAGOTT, a sculptor. 

Affection (maternal 1 25^ 

,3^ Bedford (Frands Duke of ) s58 

,g Copid. ,,^ 

ao6 ^"P"** c«pti^e. t4fi 

Fox (Charles James). 3^ 

^ Monument of Mn Warren. 84 

878 The Muses. ,80 

,00 J[y«»pt»- 198 

Psyche. s86 
aoi . WHEATLEY. 

i3a ^*^'* ^^ London in 1780. 3i3 
,1^ WiLRIE. 
L Alfred in the neatherd's cottage. 1 1 

,3. Blittdman's buff. 11$ 

^ CotU^e toilette. a38 

,0, Distraining fort rent. &5 

Duncan Gray. 180 

,86 Fiddler (the blind). 5 

a8o finRcr (the cut). a,Q 

g- Goesa ray name. a 75 

136 •'cw'* ^*^9 Qi^'*) 47 

The Letter of introduction. i8d 

iq5 The rabbit on the wall. 
385 Reading of a vill. 
•" 5f «t dav fthe). 

-. Village holiday. 

I- Village politician. 1 

ly- WILSON, a landscape painter. 
J a- Celadon and Amelia. 187 

^5 Cicero at hisvilla. 53 

1 5^ Phaeton, a6a 

4 Niobe. 101 

4o Rome. a48 

56 Tivoli. 167 

,70 WITHERINGTON. 

30 Dancing bear. i45 
WOOD. 

284 Psyche. 1 58 
88 WOODWARD. 

31 Present (the tempting). 5) 
265 WRIGHT (J.) 
lag Drawing academy (the). a3a 
ao5 Fishery (the). 124 
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TABLEAUX, STATUES, BAS-RELIEFS, etc. 



Aobille et Brisiis. a49 
AchiUe ( TheUs et ). ao, 189 

Adam. 12a , 261 

Addison. I74 

Adieux de Charlei I^r. 169 

Age (Premier). i48 

— 2». 1 5a 

— 3«. i57 

— 4*- '63 
— - 5«. 171 

— 6«. 175 

— 7«. i83 
Agnean (le Lonp et). 23 
Alfred le Grand chez le pAtre. 1 1 
Alfred ITI , roi de Mercie. 286 
Am^lie ( Celadon et ). 187 
Amour M' ) eapiif. 24o. 
Amour a^sarm6 par V^nus. 72 

— maternel. 25a 
Anges derEuphrate(Lesquatre). 63 



Attaque de ia Chevrette. 
Aiiiioourt(BataiUed'). 

B 



172 

2l5 



Baechns enfant , confii aux nymphes 
de Njsa. 287 

Ba»-relicf«. 54, lao , i32 , i5o* 
i6«, 180, 186, 189, 207, 216, 

a4o, 252. 



2i5 
202 
280 
243 

n 

3i 



Anne Page et Slender. 
Annibal. 

Apliquites de Pola. 
Antoine et Cl^plitre. 
A qui aura le baton. 
Argjle en prison. 
Arthur et Hubert. 
Atelier d'enfans. 



221 

'7 

201 

69 

263 
161 
282 
269 



Bataille d'Azinoourt. 
Bataille de Camperdo^vn. 
Bataille de la Hogue. 
Bataille d'Ushant. 
Bajard. 

Beatrice (Hiro, Ursule et). 
JBeaucoup de bruit pour rien 

Beaufort (Mortdu Cardinal). 257 

Bedford ( Francois, due de). 258 

Berger et Boh^miennes. 224 

Boadic6e. 19 
Bonne Ayenture (La). 106, 173 

Bolingbroke. 1 43 

Bosquet de Y^nns ( Le ). 284 
Bottom. 8 , 5i. 

Boutique d'un Barbier. 270 

Braconnier pris (Le). 4' 

Brasserie anglaise. 278 

Brigand mourant. i3o 

Brigand protege ( Le ). 64 

Briseis ( Aehille et ). 249 
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TABLE GBNEHALE 



5o 

202 

27 

125 

. r3 
187 
127 

199 
169 

177 



Campagnardc ( Lef PeliU ). 

Camperdown (BaUille dt). 

Cantorb^rjr (Pilerinage hj. 

Captifs ciroastiens. 

Catharine (Jugementde la reine) 

Celadon et Am^Ee. 

C^ne ( La ). 

Chaperon rouge ( Lc Petit). 

Charles I''. d'Angleterre. 

Charles II d'Angleterre. 

Charles II et la duehesae d'Orl^ans^ 

74 
Charla ( Magna ). 67 

Chatham (Mort do lord). 169 

Chatham (Tombeau de). 4^ 

Chanraiire ( La ). 83 

CheTal et le Lion (Le) — I. no 
Che-val at le Lion ( Le ) — II. i34 
Cheyal (Le) blanc de rApocaljpse.65 
CheTal ( Le) pille de TApocaljpse. 



Ckeujr choBe. 
Chute d'un Geant. 
Chute de Pha^on. 
Cic^ron h. sa campagne. 
Claypole ( Mistriss ). 
Cl^opatre ( Antoine et ). 
Cleopitfre ( Mort de ). 
Com6die. 22 

Colin-Maillard ( Le ). 
Commissionnairo tent^. 
Conqu^le ( La ). 
Conte d'hiver [Un). 
Cosmo Russell ( Lord ). 
Cromwell. 
Creation d'Ere. 
Cuptdon. 

D 



89 
12 

102 

53 

278 

69 
^68 
210 

52 

io5 

25 '( 

62 
195, 278 

37 
ii4t i36 



D^espoir d'Ere. 208 

Dimanche matin ( Le ). C57 
Disease de Bonne Avent. 108, 173 

Docet amor. 68 

Docteur Ctuut et Simple. 267 

Doigt coup^ ( ^^)- ^'9 

Douce souTenance. ^ 32 

Douglas ( Mort da comte de ). 89 
Dottzieme Nuit ( Scene de la ). 58 

Drame ( Ancien ) « I. 120 

— Ancien ,11. i32 

— Moderne , I. 2O7 

— Moderne , II. 216 
Duncan Gray. 160 



Eoole de Dessin (L'). 232 

— - en d^rdre. i5i 

Eonrie de campagne* 2 

Edward V et de son fr&re (Mort d*). 7 
Egjpie ( Septieme plaie d' ). i39 



80 



i65, 



Eljs^e. 

Enfance de Jnpiler. 
Enfans et lenrs chiens. 
Enfant endormi. 
Enlevemeht de Proserpine. 
Enthoufliaste (L' ). 
Entrevue ( i". ) 
des PeruTiens. 
Epaminondas. 
Esperance ( L' ). 
Etienne (Lapidation de saint ). 
Enridice et Orph^e. 
Europe, 
Ere. 37 , 122 , i56 , 208 , 261. 
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